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Christian soldiers going as to kill 


by John Snell 


EATTLE — Robert Jay Mathews must have 
been filled with pride on that October day in 
1983. The 30-year-old cement worker and six 
would-be disciples marched into a wooden shack 
he'd built on his farm, which was located in the 
northeastern corner of Washington State. The 
seven formed a circle in the center of the room and 
snapped a “Heil Hitler” salute as Mathews led 
them in a vow of commitment to the white race. 
“I, as a free Aryan man, hereby swear an 
unrelenting oath upon the green graves of our 
sires, upon the children in the wombs of our wives, 
upon. the throne of God almighty, sacred be His 
name, to join together in Holy Union with those 
brothers in this circle,” the seven men chanted. A 
white infant was placed at the center of the circle, 
symbolizing the future-of the race. 
this moment on I have no fear of death, 
iho fear of foe,” the oath continued. “I have a sacred 
duty to do whatever is necessary to deliver our 
people from the Jew and bring total victory to the 
Aryan tace.” So commenced, in the shack in 


Metaline Falls, Washington, the brief history of a 
militant neo-Nazi group called the Order. Last 
April, 23 Order members were indicted by a 
federal grand jury in Seattle. Ten of them are now 
on trial in Seattle, facing federal charges of 
racketeering and conspiracy. If convicted, their 
sentences will range from 40 years to well over 100 
years in prison, Another 11 of the indicted Order 
members have negotiated guilty pleas with the 
government. In most cases, those who pleaded 
agreed to accept 20-year prison terms. One of the 
original 23, Richard Scutari, of Florida, is still at 
large and is currently on the FBI’s 10 Most Wanted 
list. Another, David Tate, was convicted of first- 
degree murder last week in Missouri for killing a 
state trooper with a submachine gun. 

According to the government, the Order was 
made up of former Ku Klux Klan members, anti- 
Semites, ex-convicts, and right-wing religious 
zealots, who plotted political assassinations and 
killed people they considered enemies of the white 

Continued on page 12 
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DESPERATELY 
SEEKING 


EVELYN 


Looking out 
for number two 


by Francis J. Connolly 


oosevelt’s, a trendy-looking 

two-story restaurant in the 

middle of downtown Salem, 
found Evelyn Murphy running 
hard. The secretary of Economic 
Affairs, a once-and-future can- 
didate for lieutenant governor, had 
hit the middle of a hectic day. 
Morning had brought business: a 
Chamber of Commerce breakfast 
in Beverly and the opening of a 
worker-assistance program in Sa- 
lem. Now, for-lunch, there. would 
bea full plate of politics and 
symbolism. 

The politics were fairly simple. 
Murphy had come to speak with 
about a dozen politically active 
women from the North Shore, and 
the obvious topic was her quest to 
be Michael Dukakis’s running mate 
in 1986. The women around the 
table — political operatives and 
veterans of other campaigns — 
were not necessarily supporters, 
but they were all potential repre- 
sentatives of the “women’s political 
network” of which Murphy is so 
fond of speaking. As lunch wore 
on, the conversation tduching ¢asu- 
ally on the strategic>and tactical 
problems faced by women can- 
didates, Murphy found herself 
almost literally preaching to the 
converted. 

“There is a real need to keep the 
passion going among women in 
politics,” Murphy said. “We have 
an opportunity to build on the 
Ferraro campaign, but we have to 
keep the momentum going.” Given 
her audience, this was like rec- 
ommending the virtues of Catholi- 
cism to the College of Cardinals. 
No disagreements, no real substan- 
tive discussion, just shoring up the 
network a little more, which is the 
essence of practical politics. 

The symbolism was a bit more 
complex. Almost everyone was 
aware that the luncheon was being 
held in Eleanor’s Room at Roose- 
velt's in obvious homage to the 
spiritual godmother of American 
women in politics. And Murphy, in 

Continued on page 6 


; 
=, 
é 
- 
q 
= 
ine 
$2 


THE BOSTON PHOENIX, SECTION ONE, NOVEMBER 19, 1985 


THIS JUST IN. 


EDITED BY JANE LICHTENSTEIN AND THEA SINGER 


RETURN OF 
THE SAINT 


Emil Joseph St. Pierre, the 77-year-old career criminal 
who goes by the name the Saint, remains a crusty 
curmudgeon. St. Pierre spent a total of 28 years in prison, 
his first term of duty starting during the Depression. But 
now he has been out on the street for nearly two years, 
and he aims to stay out. : 

In his most recent prison stay, he was awaiting trial for 
manslaughter for allegedly leaving an unconscious 
young woman on Nantasket Beach, in Hull, where she 
drowned when the tide came in. The charge was 
dropped to unlawful disposal of a corpse when 
prosecutors realized that the woman had actually died of 
a drug overdose several hours earlier. 

Since his release, St. Pierre has taken a Boston 
apartment, and he works sporadically at jobs he gets 
from a temporary employment agency. Those have 
included assignments in several of the financial district’s 
tonier investment houses. ‘‘Basically, | am a retired 
gentleman,” St. Pierre says. He still endorses crime as a 
career. “It paid me,” he explains. “I don’t know about 
anybody else.” St. Pierre says he has 60 sports jackets, a 
mink coat, and about $100,000 salted away in a safe- 


CHRISTOPHER BROWN 


St. Pierre: crime pays. 


deposit box in a bank. 

St. Pierre says he has been law-abiding of late, but the 
term “rehabilitated” doesn’t seem to apply here. “If I 
was walking down the street and I heard a businessman 
ask another businessman if he wanted to go to lunch, 
and the guy replied, ‘No, I've got to deposit this $50,000 
in the bank,’ he’d never make it there,” St. Pierre says. 
“I'ma thief and I’m a good one.” 

He is also attempting to make his criminal career pay 
twice. He and his ghostwriter are putting the finishing 
touches on his 600-page autobiography, The Saint and 
The Sinner, and they're shopping around for a 
publisher. 

St. Pierre, who is on parole until 1999 for a Worcester 
armed robbery, is also breaking in a new parole officer. 
“I've told him several times that things are great,” St. 
Pierre says. “But | also told him that if anybody comes to 
my house and tells me | am going back to jail, he’s going 
to die right there. I'm 77 years old, and I'll be goddamned 
if lam going back in. | don’t care if I die tonight.” The 
parole officer laughed nervously, St. Pierre reports. 


UNION DO’S 


If State Republican Committee Chairman Andy 
Natsios has his way, the state party slogan may well 
become ‘Vote for the Union Label.” That's because last 
week Natsios announced tentative plans to unionize the 
state party’s 3000-plus members as a way to get around 
a proposed strict new spending cap on contributions. 

That cap is the subject of a bill filed by Representative 
Larry Alexander (D-Marblehead) and 19 other House 
members that is currently working its way through the 
House. The legislation would limit political-action 
committee (PAC) and state-party donations to no more 


than $1000 per candidate per year. The bill is ostensibly 
a good-government measure. But Natsios charges, by 
naming state committees along with PACs, in reality it is 
a clandestine move on the part of the Democrats to 
hobble the Republicans. “Since the Democratic 
Committee is not a good fundraiser, this effectively 
limits only the Republican Party,” he says. As evidence 
Natsios points out that the average successful 
Republican candidate in 1984 received $2534 from the 
Republican State Committee. Contributions per 
candidate from the Democratic State Committee, he 
says, were significantly lower. 

As further proof of the Democrats’ motives Natsios 
notes a provision of the bill that specifically exempts 
labor-union contributions from the $1000 limit. Unions, 
he points out, give far more to the Democrats than to the 
Republicans, a fact that has led him to call H. 6847 “the 
incumbency bill of 1985.” 

But Natsios has plans for the future. “We're going to 
form a union, the Republican Workers Union,” he says. 
“It will be dedicated to protecting the rights of the 
Republican worker by taking advantage of a gaping 
loophole in the bill that exempts unions from the $1000 
limit. The union will be dedicated to electing 
Republicans to office with an eye toward the workers 
interests and a vision of the future in line with the 
majority of its employees.” 

But even organizer Natsios can’t deliver that last bit of 
rhetoric with a straight face. “This may be the closest 
that some of our contributors ever get to a union,” he 


says. 


JUST FOR THE 
RUN OF IT | 


At first glance, there appear to be few more 
improbable congressional candidates than Thomas 
McGee, former Speaker of the Massachusetts House, 
and Edward King, former governor of the 
commonwealth. And yet last week credible reports had 
it that both are seriously considering races for Congress. 
A source close to King says that besides mulling over 
another contest with Michael Dukakis, who at this 
moment looks unbeatable, the former governor is also 
thinking about challenging nuclear-freeze featherweight 
Ed Markey in the 7th Congressional District. 

Meanwhile, though earlier this year he vehemently 
denied accounts that he would join the troupe of 
candidates in that circus known as the 8th, last week 

McGee admitted that he, too, may well be a candidate. 
“I'll look you right straight in the eye and tell you I may 
be a candidate myself,” McGee said. “I haven't decided. 
I'm seriously looking at it.” 

But at second glance, perhaps neither King’s nor 
McGee’s possible congressional plans are all that 
strange. Both lost their offices largely because of gross 
managerial ineptitude. Being governor, like being 
Speaker, demands astute management abilities. A 
congressman, on the other hand, has none of those 
responsibilities. 


TAKE THE MONEY 
AND RUN 


Scarcely three weeks ago, Governor Michael Dukakis 
threw a Tartuffean tantrum about a fundraising letter 
Education Chancellor John Duff's office had sent out. 
That letter asked recipients to buy a ticket for House 
Speaker George Keverian’s upcoming fundraiser. Upon 
learning of the solicitation, the governor pressured the 
Board of Regents to investigate this microscopic dot of a 
violation of the state’s campaign-finance law, which 
among other things, prohibits a public employee from 
soliciting funds for either himself or another candidate. 
In that same week, Secretary of Administration and 
Finance Frank Keefe sent out a three-page memo 
explaining the campaign-finance law for all executive- 
branch employees. After enumerating a list of 
fundraising prohibitions that applied to public 
employees, that memo said, ‘In light of the foregoing 
restrictions it is impractical, if not virtually impossible, 
for an individual to seek a public office requiring major 
financial support and remain a public employee.” 

During that very period, however, unbeknown to the 
governor, members of the Dukakis administration were 
doing just that. It wasn’t until the published election 
results that Dukakis learned that Sally Rizzo, 
coordinator of programs for the homeless for the 
Department of Human Services, had won a spot on the 
Newton School Committee or that Bill Stanley, a 
housing-program coordinator for the Office of 
Communities and Development, had been elected 
mayor of Waltham. Stanley, at least, had raised money 
for his run. 

The subject came up at a recent Cabinet meeting, 
though accounts as to how,it was broached differ. “We 
talked about it,” admits Keefe. “We discussed the 
administrative bulletin, and he [Dukakis] asked people 
to talk about it [with their employees]. It was a calm, 
cool, collected discussion.” But that’s not what one top 
administration official reported. “The governor went 
bonkers,” he says. “He was embarrassed that it looked 
like no one was obeying his directive.” 


(Thanks this week to Scot Lehigh and Jim Schuh.) 


Frank: the bill’s unlikely to prompt new taxes. 


TALKING 
POLITICS 


BY SCOT LEHIGH 


T he deficit-cutting debate that has preoccupied 


MARK MORELLI 


Congress in recent weeks is, in many ways, the 

final triumph of Reaganomics. Confronted with a 
deficit of economy-warping proportions, Congress is 
falling over itself in its collective rush to join Ronald 
Reagan in his peculiar flight of fiscal fantasy. 

Reducing a deficit estimated to be between $170 
billion and $200 billion will obviously require some 
budget cuts. But more important, if the social programs 
Democrats support are to continue, there will have to 
be a substantial tax increase. That is an unpleasant but 
unavoidable fact. Raising taxes, however, requires real 
political courage, so a craven Congress, taking its cue 
from.a president skilled in the art of denial, has instead 
tried to fashion a rhetorical solution to a real problem. 

The original Gramm-Rudman-Hollings bill set a 
fiscal-1986 deficit limit of $180 billion and called for 
yearly reductions of $36 billion thereafter, until a 
balanced budget resulted in fiscal 1991. It was an attempt 
to solve in the abstract a problem that Congress has, for 
five frustrating years, proved unable or unwilling to 
remedy in the specific. Under the G-R-H process, if 
Congress and the president fail to agree on yearly 
budgets that fall within the successively lower deficit 
limits, automatic across-the-board cuts are imposed to 
bring the deficit down to that year’s limit. 

In the abstract, the idea proved politically attractive — 
not only to Congress, but to the president as well. No 
one wants to take the blame for cutting popular 
programs, and under Gramm-Rudman, no one would 
have to. Activate the Automatic Government, and 
presto, the process itself cuts the budget. 

But as written and passed by the Republican Senate, 
G-R-H would have exempted Social Security and much 
of defense spending from the bill. The Democratic 
House wouldn't agree to that. It proposed an alternative 
deficit-reduction bill that exposed the defense budget to 
deep cuts and exempted a number of low-income 
programs, including SSI, Medicare, the earned-income 
tax credit, food stamps, Aid to Families with Dependent 
Children, child-nutrition programs, veterans pensions 
and compensation, community and migrant health 
centers, and the WIC child-iiutrition program. But the 


Atkins: government paralyzed 
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Seriate hasn't agreed to those exemptions, and so far, 
two conference committees haven't been able to resolve 
the differences. 

. The president, in his amiable and detached way, had 
declared himself in favor of any budget-cutting plan that 
spares his cherished Defense Department build-up. 
Although the administration had originally thought 
Gramm-Rudman met that criterion, over the past week 
and a half the president has become increasingly 
suspicious of the proposal. Late last week, as it became 
clear that either proposal would mean some defense 
cuts, the White House retreated to the threat of a veto. 

With that, the process had come full circle. The push 
for an abstract commitment to deficit cutting has broken 
down over the very specifics that led to systemic failure 
in the first place. 

G-R-H had begun as a symbolic commitment to 
cutting the deficit, coming at a time when, to keep the 
government from defaulting on its obligations, Congress 
was about to raise the federal debt ceiling to $2 trillion. 
Last week, while a conference committee wrangled over 
the proposals, Congress voted a temporary increase in 
the debt ceiling. Should that really have come as any 
great surprise? 

é *” * 

The various deficit-reduction bills are both an 
admission of past failures and a promise to do better in 
the future. Given the first, the second is necessarily 
suspect, as the most rudimentary analysis shows. Exact 
figures for the various deficit-reduction plans just aren't 
available (“No one knows — it’s all very confusing and 
chaotic, absolutely unbelievable,” says a Congressional 
Budget Office staffer), but a rough projection is possible. 
House DemocfafS@aim their alternative deficit- 
reduction bill cuts more from defense than the Senate 
proposal does (the Senate, predictably enough, disputes 
that claim) and spares more poor-people’s programs. 
According to the latest CBO projection that uses figures 
from the fiscal ‘86 budget, if Congress succeeds in its 
original intent of keeping the deficit to $172 billion — a 
risky assumption indeed — about $381 billion would be 
“controllable,” or eligible for cuts. Add the $2 billion that 
could be saved in frozen cost-of-living allowances, and 
the total amount that can be subject to cuts comes to 
$383 billion. Of that, slightly more than half is Defense 
Department money; the rest falls in the area of domestic 
spending. For the sake of simplicity, assume again that 
the budget doesn’t grow at all in other, uncontrollable 
categories like Social Security or Medicare and that, 
absent any congressional action, the deficit level will 
stay about the same: to meet the 1991 balanced-budget 
figure, approximately $172 billion (the deficit under the 


current budget resolution) would have to be cut from the . 


spending categories that make up the $383 billion. 

' Almost half of that amount is domestic spending, and it 
would be reduced proportionately; thus even the more 
liberal House deficit-reduction plan would mandate a 20 
percent to 25 percent cut in that social spending. 

Clearly, either bill would hamstring any number of 
badly needed programs and agencies, including 
unexempted poverty programs, farm subsidies, school 
aid, low-income-housing subsidies, student loans, FAA 
and air-traffic controllers, mass-transit subsidies, 
sewage-treatment plants, the Superfund and the EPA, 
Urban Development Action Grants (UDAG), the 
Centers for Disease Control, the FBI, low-interest 
mortgages, the Coast Guard . . . the list goes on and on. 

As Congressman Chester Atkins (D-Massachusetts) 
notes, “You haven't seen any real changes in domestic 
spending priorities in the last five years.” That's true, 
and it reflects a congressional sense that, Ronald 
Reagan’s “drumbeat” of criticism to the contrary, 
domestic spending has been cut about as much as the 
American people want it to be. Does anyone seriously 
believe that such social spending as remains is one- 
fourth fat? Even if that were the case, making across-the- 
board cuts is hardly the appropriate action. 

Says Atkins: “] think that, whether you get agreement 
on Gramm-Rudman or not, this is a concession that the 
government machinery is absolutely paralyzed, and it’s 
not capable of doing what everybody knows needs to be 
done: making drastic cuts in the Pentagon and raising 
revenues to restore fiscal sanity.” 

Cutting the deficit is as simple — and as complicated 
— as that. Congress can reduce spending, or increase 
revenues, or strike some balance between the two. 
Given that spending can’t be reduced enough to balance 
the budget without gutting any number of worthwhile 
programs and hurting the very people the Democratic 
Party professes to represent, the Democrats are going to 
have to push for a tax increase if they are to maintain any 
integrity. And indeed, there's a widespread, bipartisan 
recognition of that, starting with Speaker Tip O'Neill 
and Majority Leader Robert Dole, and extending down 
through both Democratic and Republican rank and file. 
Says a key congressional player, “It’s very clear that 
almost everybody understands that you can’t fix this 
thing and ignore the revenue side. . . . You couldn't find 
100 people in this Congress who believe you can act 
responsibly on the deficit without raising taxes.” 

So why won‘t the Congress raise taxes? The answer is 
simple. In 1984 Walter Mondale said he'd raise taxes to 
reduce the deficit and Ronald Reagan promised he 
wouldn't. “People remember 1984,” says the 
aforementioned congressional staffer. ‘The political 
judgment is that you get savaged if you raise taxes and 
the president isn’t on board.” 

Ron Rosénblith, chief of staff for Democratic Senator 
John Kerry, says that one of Kerry’s reasons for 
supporting Gramm-Rudman is the hope that, by 
confronting Reagan with the possibility of further 
lacerating social pregrams in a year when 18 
Republicans Senators face re-election or of having his 
defense build-up pared, the bill —— make _ 

Continued on page 30 


1 ON THE COVER 


Francis J. Connolly on the prospects and aspirations of Evelyn 
Murphy: she may be a creature of the Dukakis administration. but it’s 
unlikely she'll get the backing of her boss in a bid for the lieutenant- 
governorship. And John Snell on the trial of 10 white-supremacist anti- 
Semites who plotted to wipe out nonwhites and bring down the US 
government. 


SPORTING EYE by Michael Gee 

It’s true: the Patriots have come all the way from wretched to 
wondertul this year. But Pats fans, veterans of disappointment. are 
understandably unwilling to believe their eyes. 


1 ACADEMIC CREDIT by Kathleen Hirsch 


An inside look at the American Academy of Arts and Sciences. 
URBAN EYE by Nancy Webb 
THE REAL THING? by Danie! Penrice 


Some thoughts on the great American cola wars. 


PERSONAL FINANCE by Pau! Bradley 
The proposed Reagan tax reforms and what they could mean to the 


attentive taxpayer. 


EQUAL WRITES by Susan Stobaugh 
A woman ’s responsibility to her family explored through Deborah 


Fallows’‘s book on stay-at-home mothers. 


RESTAURANTS by Robert Nadeau 
Nadeau’s ninth Thai restaurant is everything a reviewer could hope 


for. 
THE PUZZLE by Don Rubin 
CLASSIFIEDS 


THE DRAMA OF AIDS by Kathy Huffhines 

If the function of drama is to strip away falsehood and reveal the 
truth, then it's time the dramatic arts turned their attention to AIDS. This 
week they did just that. in the TV movie An Early Frost and the film 
Buddies. And not badly, either. 


Owen Gleiberman discovers that Eleni is Greek to him and that 
morning becomes Sting’s Bring On the Night, meanwhile. Scott 
Rosenberg takes dead aim on Target. Plus “Trailers.” 


STATE OF THE ART by Kathy Huffhines 

This week it's the state of video art. Yes, we know what you're 
thinking, but the best of Boston video.art — like the work of Cindy 
Kleine and Dara Birnbaum — is actually better than what's being 


done on film. 


THEATER 

Skip Ascheim waxes lyrical about And a Nightingale Sang ... but 
gets stuck in Limbo with Bongo Bongo: Bongo Bongo, and Scott 
Rosenberg finds himself among Loonies, Squalids & Misfits. 


DANCE 


Words in motion: when Adrienne Hawkins and the Boston Dance 
Collective speak, Lisa F. Hillyer listens 


MUSIC 

Joyce Millman advises Simple Minds to keep it simple; Howard 
Hampton says there's no substitute for the Replacements, and. in 
“Cellars by Starlight,’’ Sally Cragin gives blood to O-Positive and 
goes kaleidoscopic with Three Colors. Plus ‘Live and on Record.” on 


page 8 


18 HOT DOTS and AIRWAVES 


19 NINE DAYS A WEEK 32 PLAY BY PLAY 
22 LISTINGS M« FILM LISTINGS 
30 ART LISTINGS 37 FILM 


Our fourth section gives complete listings on the state of New England downhill and cross- 
country ski areas, plus features on the latest innovations in regional skiing. dressing for success 
on the slopes, and practical tips for preventing cold-weather injuries. 


This week's fifth section takes a new look at Thanksgiving — how our founding fathers and 
mothers really celebrated it, and what you can do to vary the routine at the dinner table this 


year. 


Credits: Peter Travers (with News) and Eve Aspinwall (with Lifestyle). 
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re if the company 
# taxes it will owe 


to the latest state 
there have been six oe 
AIDS in Worcester County from Feb. 15, 
1984 — the date the Massachusetts De 


blic Health 
partment of fo disease — to Oc 


mune “fisease, which has afflicted 13,000 
nationwide, kills its victim by destroying 


the immune system. such as 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing ° 
for considerations of space, fairness, 
and literacy. 


Concerning the AIDS death of the 
Worcester priest (“Don't Qpete Me 
News, November'12), it's also worth 
noting that the published obituaries all 
specified that memorial contributions 
should go to the American Cancer 
Society. I suppose that’s typical in AIDS 


deaths and perhaps another reason 
research efforts are so abysmally 
underfunded. 
Carolee Morrison 
Worcester 


JUSTICE VS. 
THE LAW 


I read your story “The Last Resort” 

_ (News, October 22). It is hard to believe 
that this man, Sylvester Lindsey, may 
actually have to serve time on a gun- 
carrying charge wherfthe police and 
courts were not able to help him in time. 
To have obtained a gun permit would 
have also taken time, and perhaps he 
would not have been granted one. What 


’ are hard-working citizens to do if only 


the bad guys have weapons? Be legal 

*~ Atid then the attackérs aré often set 
free by the efforts of people like Gary 
Schubert, the prosecutor in this case, 
who argues that Eddie Michel is a 
victim. Michel, who went out of his way 


Im sorry, He's not 
at his desk right 
Now. 
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to provoke, threaten, and finally attack 
Sylvester Lindsey for no apparent 
reason, is not the victim. We are the 
victims of a judicial system that lets 
people like him walk free and puts 
people like Lindsey in jail. It’s time to 
wake up. 

Deirdre Schear 

Quincy 


GREAT SCOT 


As leader of the Chatham Scot Lehigh 
Fan Club, I am rushing to congratulate 
you on your delightful essay on storm 
windows (News, November 12). 

You evoked a part of my past I had 
almost forgotten, the semiannual 
changing of the wood storm windows, 
with my father on the ladder doing a lot 
of cursing, me inside helping to align the 
windows and fasten the clips, and my 
mother running around (wringing her 
apron, no doubt), telling us all to be 
careful. 

As recently as 1965 I was still 
wrestling with wood storms and screens 
on a house down here. It should have 
been easy, since there were only 11 and 
all on the ground floor, but nothing ever 
matched and the numbered buttons 
were paint-clogged or missing. | finally 
tore out all the old numbers and put on 
new ones. Aluminum windows may be 
looser and conduct cold, but they 
certainly save on bruised knuckles and 
feelings. 

I'm sure you would rather have had 
proportionately more praise for your 
feature on Ralph Whitehead (Lifestyle, 
November 12), and I must say he sounds 
like a fascinating person with genuinely 
original ideas, but my eyes tend to cross 
and my brain goes into overload if an 
article runs more than 1000 words — 
especially about politics. I read it all out 
of loyalty to you, though, and I did 
enjoy it. 

But I like reading about model trains, 
grandmothers, hamsters — and storm 
windows — a lot better! 

Theodore S. Smith, Jr. 
Chatham 
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her talk, made much of the date — 
November 6, one year to the day after 
Ferraro had crashed and burned along 
with the rest of Walter Mondale’s 
campaign zeppelin. 

But perhaps the most important bit of 
symbolism — intended or otherwise — 
seemed lost on just about all the 
participants. That had to do with another 
Roosevelt, the one for whom the 
restaurant had actually been named: not 

Eleanor or her husband but her Uncle 
Teddy, the hero of San Juan Hill. Evelyn 
Murphy would do well to take a look at 
Teddy Roosevelt — a man distrusted by 

y in his own Pafty, scorned for his 
soaring ambition, and fiercely opposed in 
his efforts to be named running mate toa 
chief executive thought guaranteed of re- 
election. 

Evelyn Murphy is no T.R., and Michael 
Dukakis is no William McKinley, but the 
parallels are still there. Dukakis has 
publicly taken a hands-off position on 
the race for lieutenant governor, in the 
process guaranteeing at least a three-way 
race for second spot on the ticket. 
Murphy, having been anointed the front- 
runner in that race, has already come 
under the sort of sniper fire that front- 
runners inevitably attract. And the 
opposition is steadily building, 
intensified by the fact that Dukakis’s 
possible national ambitions could easily 
transform the next lieutenant governor 
into the next governor. 

All of which makes the race for 
lieutenant governor significant in ways 
not normally associated with that most 
superfluous office. And it makes Evelyn 
Murphy significant in ways that she 
might not appreciate. 

This race, after all, won't be about the 
idealism of an Eleanor Roosevelt or the 
symbolic importance of a Geraldine 
Ferraro; it will not center on philosophy 
or feminism or the momentum and 
passion of women in politics. Rather, it 
will be about the old-fashioned 
intangibles that Teddy Roosevelt 
understood so well: ambition and power 
and the sheer ability and toughness 
needed to tranform a political outsider 
into the ultimate insider. 

Evelyn Murphy, who obviously has 
the requisite ambition and who speaks 
openly about wanting the power, says 
she knows this race will be decided by 
the candidates’ toughness and ability. 
Whether she in fact has those qualities in 
sufficient supply is the question that will 
be answered in the next 10 months. 

* * * 

It looks to be a crowded field next year, 
perhaps five contenders fighting it out 
for an office of normally phenomenal 
insignificance. Although no candidate 
has so far formally declared for the job, 
the field will almost surely include 
Murphy — who ran for the job in 1982, 
winning the endorsement of the 
Democratic state convention but 
narrowly losing the primary to John 
Kerry — as well as State Senator Gerard 
D’Amico of Worcester and Bristol 
County District Attorney Ronald Pina, 
both regarded as young rising lights in 
state Democratic circles. The contest 


could draw a couple of bigger names, too: 


former congressman James Shannon, 
who lost the 1984 Senate primary to 
Kerry, and Joseph Kennedy III, who is 
said to be eyeing his uncle’s seat in the 
Senate, are frequently listed as possible 
entrants. Beyond that, the rumor mill is 
spinning out names of candidates 
(Boston City Councilor Michael 
McCormack and Peabody Mayor Peter 
Torigian, among them) not terribly likely 
to run but not averse to the benefits of 
press speculation, either. 


On one level it’s hard to understand all . 


this heated interest in an office that has 
traditionally served as a definition of 
governmental excess. It’s a classic 
example of a job that involves no heavy 
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lifting and therefore offers few 
opportunities for genuine achievement 
(traditionally, lieutenant governors do 
little but occasionally chair the 
Governor's Council and inquire 
discreetly about the governor's health). 
True, Kerry used the job as a springboard 
to the Senate, but he is pretty much the 
exception that proves the rule; since 
World War II only he and former 
governor Frank Sargent have gone on 
from the lieutenant governorship to 
higher elective office. Frank Bellotti, 
Elliot Richardson, and Tommy O'Neill 
are just a few of those who have not. 

But there are special circumstances at 
work this year. First, Kerry’s departure 

. for the Senate created a vacancy, and 
politics, like nature, abhors a vacuum: for 
D'Amico and Pina, both of whom have 
achieved considerable success in their 
home territories, this year’s race presents 
a rare opportunity to move up, onto the 
stage of statewide politics. Second, 
Dukakis’s evident interest in national 
affairs suggests that he will likely be out 
of the state a great deal in 1988 
campaigning for a national Democratic 
ticket that may or may not have his name 
on it, which would in turn create 
opportunities for his lieutenant governor 
to stand in on a regular basis. A 
Democratic victory in 1988 could send 
the governor to Washington, at least as a 
Cabinet member, which would translate 
into instant promotion for the Duke’s 
number two. 

Given all that, it’s no surprise that the 
lieutenant governor's race is drawing a 
crowd this year. What is surprising is the 
extent to which this race has so far been 
perceived as a case of Evelyn Murphy 
versus the field. Perhaps because 
Murphy came so close to winning the job 
three years ago, perhaps because she has 
greater name recognition that either 
D’Amico or Pina, or perhaps simply 
because she is the only woman likely to 
enter the race, Evelyn Murphy emerged 


¢ 
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Pina (top, left), D'Amico (top, right), and Murphy (opposite page): 
whom does the Duke like best? ; 


as the centerpiece of this campaign even 
before it officially began. All that extra 
attention, of course, gives Murphy 
certain advantages, but there are also 
inherent problems in being a front- 
runner. Just ask Fritz Mondale. 

The focus of press attention and 

speculation, Murphy has so far been a 

" study in paradox. She is one of only two 
people to have held cabinet secretariats 
in both Dukakis administrations, yet the 
head of those administrations will not 
_publicly endorse her candidacy. She is, 
by virtue of her title, an “insider,” yet 
many of the true insiders close to 
Dukakis distrust her for her ambition and 
doubt her loyalty. She is one of the most 
prominent women in state politics, yet 
many ardent feminists privately question 
her commitment to women’s issues. She 
is Dukakis’s “ambassador to business” 
and the official herald of a booming state 
economy, yet her detractors claim she is 
both too close to business interests and 
not businesslike enough in the way she 
runs her office. 
, Resolving, or at least explaining, those 
paradoxes is the greatest task Evelyn 
Murphy will face next year. It’s a task 
different from the one her most likely 
challengers, D'Amico and Pina, must 
tackle; for them the job will be to build 
name recognition and piece together 
statewide organizations. In short, they 
must become better known — whereas 
Murphy must contend with those who 
think they know her too well. 

* * * 

There are, in a sense, two Evelyn 
Murphys. The first is a 45-year-old 
economist with a doctorate from Duke 
University, a respected businesswoman 
who founded a successful consulting 
firm before being chosen, back in 1975, as 
secretary of Environmental Affairs for 
the first Dukakis cabinet. She is reserved, 
not a backslapper, and her precise 
mannerisms oddly recall those of the 
governor she would like to join on the 


1986 ticket. This first Evelyn Murphy, 
who lives in Brookline, zealously guards 
her private life and is rarely seen in 
public these days. 

The second Evelyn Murphy, who lives 
on the 21st floor of the McCormack 
Building, is a politician, albeit of a unique 
breed. She has never won an elective 
office; her first run for the lieutenant 
governorship, three years ago, was her 
only attempt to do so. In fact, any 
government post she has held has been 
through the sufferance of Michael 
Dukakis, and she must soon resign the 
one she has in order to begin her formal 
campaign. In that sense she is almost a 
political creature of the Sao come 
to prominence as one of the stars of his 
first administration, winning widespread 
attention for, among other things, her 
work to convince Dukakis to file suit to 
prevent offshore oil drilling on George’s 
Bank. She has stayed in the spotlight in 
the second term by relentlessly 
promoting, on TV and in the press, 
Dukakis’s overtures to the business 
community — and, critics say, by 
relentlessly promoting herself in the 
process. 

On the surface, then, the public, 


- political Murphy seems to be defined 


almost totally in terms of Michael 
Dukakis. And yet, it is Dukakis’s 
steadfast refusal to endorse her, or any of 
the possible candidates for lieutenant 
governor, that has created a political 
problem for the secretary of Economic 
Affairs. Members of the Dukakis staff 
who do not care for Murphy — of which 
there are evidently many, though, 
significantly, none will speak on the 
record — interpret the governor's lack of 
public support as a sign that he doesn’t 
want her on the ticket in ‘86. 

“The woman has been in his 
administration, both administrations, for 
seven years, and he won’t back her 
candidacy,” says one Dukakis associate. 
“That ought to tell you something, if he 
won't back somebody whom he’s 
worked with for all that time.” 

That's the essence of the anti-Murphy 
speculation floating around Beacon Hill 
these days, and the essence of what could 
become a political problem for Dukakis. 
John Sasso, the governor's chief secretary 
and top political strategist, dismisses the 
argument with vehemence. “The 
governor respects what Evelyn has been 
able to accomplish over a number of 
years,” he insists. “But there are at least a 
couple of other people looking at this 
race [D’Amico and Pina] who have been 
close to the governor and have also 
worked with him for a long time. There 
would have to be a compelling reason to 
dash those hopes, with people who have 
worked well with the governor, and I 
don’t believe there is any reason to do 
that. All of these people have solid 
records and are compatible with 
the governor's views; all of them are 
certainly acceptable as running mates. So 
the choice is one that, under current law, 
the people of this state should make.” 

Murphy, likewise, publicly accepts the 
Dukakis nondecision as the proper 
political course. “I think it’s important for 
anyone who's going to serve in that 
number-two position to have the needed 
political seasoning,” she says. “The only 
way you can do that is to go out and 
campaign. The experience of Gerry 
Ferraro has shown us that if a woman is 
going to get there, that woman has to go 
out and win it for herself.” 

There is certainly some truth in that, 
but it’s a philosophical argument, not a 
political one. And it’s become a 
commonplace to note that the “new” 
Michael Dukakis is far more attuned to 
political nuance than to philosophical 
nicety. It is at the very least odd that the 
same governor who chose to correct the 
“mistakes” of his first term by 
centralizing his cabinet and staff — 
Continued on page 8 
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whose desire to control events in his 
administration extends to frowning on 
the local political campaigns of his mid- 
level aides — would be so laissez faire in 
his approach to one of the most crucial 
questions facing him during his re-elec- 
tion campaign. 

Assuming that the lieutenant gover- 
nor’s race boils down to a Murphy- 
D’Amico-Pina fight, there are political 
dangers no matter what the governor 
does. Were Dukakis to take sides now, he 
would risk alienating two out of three 
very visible allies; and were he to take a 
side other than Murphy’s, he would risk 
alienating many women who see 1986 as 
the most logical chance to elect the first 
woman to statewide office in Massachu- 
setts history. 

Yet neutrality carries its own risks. If 
the governor stays as neutral as his 
public position indicates, the next lieu- 
tenant governor will owe him little 
during Dukakis’s second term — assum- 
ing, as most people do, that in 1986 the 
Democratic ticket will face no serious 
problems in the general election. That 
lack of obligation would not encourage a 
close working relationship between the 
two. Whereas it would not be as 
acrimonious as the Odd Couple feuding 
of Ed King and Tommy O'Neill, the 
differences might well become exag- 
gerated should Dukakis toy with the idea 
of heading down to Washington after 
1988. 

Moreover, should Murphy once again 
lose the primary fight by a narrow 
margin, Dukakis’s neutrality might well 
be cited as a factor in her loss. That 
would surely not endear the governor to 
whatever women’s groups take an inter- 
est in Murphy's campaign women’s 
groups inside and outside Massachusetts. 

Dukakis’s position contrasts sharply 
with that of another liberal Northeast 
governor with whom he is often com- 
pared. New York’s Mario Cuomo has 
repeatedly stated that he will name the 
candidate he prefers to run with him in 
1986. Cuomo’s situation is similar to 
Dukakis’s because New York’s election 
laws are similar to this state’s and 
because the New York lieutenant gover- 
nor’s office is also currently vacant. The 
effect of Cuomo’s move has been to 
freeze most of the early jockeying by 
potential candidates out of deference to 
Cuomo’s wishes — a state of affairs that 
typically would fit with the way Dukakis 
likes things to run. 

Simply put, Dukakis’s studied neutral- 
ity does not jibe with the image of a 


governor committed to controlling state - 


government, not to mention his own 
political future. Nor does it jibe with the 
desire Dukakis expressed earlier this year 
for legislation that would force can- 
didates for governor and lieutenant 
governor to run as a team in state 


_ primaries, as well,as in general elections 


— legislation ‘that would essentially 
allow the governor to pick his own 
running mate. Sasso says Dukakis still 


favors that bill. But, ostensibly because it 
has not passed the legislature, the 
governor has chosen not to practice what 
he says he wants to do in theory. This is 
often the way in politics, but it still 
creates problems for the likes of Evelyn 
Murphy. 

Murphy backers insist that Dukakis’s 
neutrality is nothing more than standard 
political caution; those who don’t like her 
say it shows that the governor doesn’t 
really want her on his team. Although 
that second point is open to argument, it 
is quite clear that there are others in the 
Dukakis camp who don’t want her on 
their bus. 

The political criticisms of Murphy — 
again, always privately expressed, com- 
ing as they do from employees of a 
governor who values staff discipline — 
focus mainly on Murphy’s so-called 
private agenda. The principle argument 
is that Evelyn Murphy is concerned less 
with advancing the political fortunes of 
Michael Dukakis than with advancing 
the political career of Evelyn Murphy. It’s 
a criticism frequently leveled at am- 
bitious politicians in any state, but in 
Massachusetts it has apparently attained 
the magnitude of a mortal sin: 

Two incidents crystallized the “private 
agenda” argument against Murphy. The 
first was her declaration during the 1982 
primary campaign that if elected lieuten- 
ant governor she could “work with 
either” Dukakis or Ed King. The second 
was her seeming endorsement of Lou 
Nickinello, a former state senator who 
had been a King backer, in his: failed 
comeback campaign against a key Duka- 
kis ally in the state Senate, Edward 
Burke. 

The former offense is the one cited 
most frequently by Murphy critics, vet it 
appears to have less foundation than the 
latter. As Murphy puts it, “That was what 
everyone else in the race had said. It was 
the standard, normal way to handle the 
situation, no different from what anyone 
should have expected.” Which is of 
course true: Kerry, as well as most other 
hopefuls in the ‘82 primary field, stayed 
publicly neutral on the governorship 
question. The exceptions were former 
state representative Lois Pines, who 
backed Dukakis — but that was seen as a 
move of desperation by a candidate 
whose campaign had all but collapsed by 
primary day — and King ally Lou 
Nickinello. 

Murphy critics counter that the timing 
of her neutrality statement, just before 
the primary, was more odious than the 
statement itself; they add that as some- 
one who had been given her start in state 
government by Dukakis, Murphy should 
have displayed more loyalty. Be that as it 
may, the argument sounds like an 
insistence that Murphy should have 
committed electoral hara-kiri out of 
sheer loyalty to her political mentor. 

In fact, as one Murphy supporter 
notes, “The hard-core Dukakis loyalists 
are after Evelyn because she was neutral 
last time around. But that’s exactly what 
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he’s doing this time around. So neutrality 
is supposed to be pkay for them but not 
for us?” 

The second indictment — _ the 
Nickinello “endorsement” — seems to 
have more validity. It was a case of one of 
the governor's key. cabinet secretaries 
appearing to oppose one of the gover- 
nor’s key legislative allies. Even Sasso, 
the prophet of neutrality, labels that “a 
mistake” by Murphy — though he is 
sure to add that “everyone can make a 
mistake once in a while. It’s not some- 
thing that has any bearing on the fu- 
ture.” 

Murphy explains her decision to ap- 
pear with Nickinello as a gesture of 
support for someone who had become a 
friend despite past differences. 
Nickinello had, in fact, run against 
Murphy for lieutenant governor in 1982, 
and later that year the two competed for 
the executive directorship of the Massa- 
chusetts ' Port Authority — a job 
Nickinello won, and then quickly lost, 
during the hectic days of the King- 
Dukakis transition. ‘Strange things hap- 
pen when you run against somebody,” 
Murphy says. “I came to like Lou 
Nickinello and respect him very much. 
Political and philosophical differences 
aside, | have come to appreciate him as a 
talented and thoughtful individual. 
When he asked me to appear with him at 
his announcement, | went. That’s not an 
endorsement.” 

Nonetheless, the decision indicated 
that Murphy feels compelled to make her 
own political judgments on occasion. 
Whether that is a good or.a bad trait 
depends on how much loyalty you think 
a governor should demand from the 
people he gk gy to political office. 
Clearly, some of those around Dukakis 
believe Murphy has’ not displayed 
enough. What Michael Dukakis himself 
thinks remains to be seen. — 

So far it has-beén the political criti- 
cisms“of Evelyn Murphy that have 
dominated the scuttlebutt in the tightly 
contained, almost incestuous world of 
State House politics. More important, at 
least for voters who've never had lunch 
at the Parker House, are the issues of 
substance that will arise in next year’s 
campaign. 

On that plane Murphy comes across as 
a combination of a feminist and a 
neoliberal: a candidate who will look for 
support from women’s groups by -virtue 
of her gender, from liberals by virtue df . 
her association with Dukakis, and from 
business by virtue of her work on 
economic-development issues. Her basic 
campaign theme is likely to be the line 
she sounded during last May’s state 
Democratic issues convention: ‘The 
Democratic Party must embrace an 
economic strategy that reconciles social 
justice with economic progress; that 
assumes that a healthy workforce and 
healthy economy go hand in hand; and 
that articulates a clear vision of the role of 
government in helping people achieve a 
decent, prosperous life.” 

Translating rhetoric into reality, 
Murphy points to the major projects with 
which she has been involved as secretary 
of Economic Affairs. Those include the 
state’s much touted ET — employment 
and training — program for the un- 
employed; its development of five 
Centers of Excellence to research the 
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fields of photovoltaics, biotechnology, 
microelectronics, marine science, and 
polymers at various state universities; 
and her efforts to increase the number of 
corporate day-care programs available to 
working women. 

There have been other initiatives as 
well, but these three tie together the 
three themes that Murphy will likely 
stress. ET is the state’s most visible 
program with a social-welfare tie-in; the 
Centers for Excellence appeal to in- 
dustry, especially to the high-tech crowd 
with which Murphy has historically been 
close; and corporate day care is a so- 
called women’s issue with practical, 
businesslike overtones. 

Murphy is quick to trumpet successes 
in those areas. It is difficult to gauge, 
however, not only how much progress 
has actually been made but also how 
much of it is attributable to her efforts. 
Take, for instance, the Centers of Ex- 
cellence: though a much-ballyhooed 
concept, the five state centers are largely 
the product of independent local plan- 
ning, some of it begun long before 
Michael Dukakis returned to the Corner 
Office. To the extent that progress has 
been made gn these projects — some 
remain largely unfinished — it’s not clear 
how much is a result of Murphy’s efforts 
and what she has actually contributed, 
other than public relations. Ironically, in 
fact, one of the centers closest to 
completion — the biotechnology re- 
search park affiliated with the University 
of Massachusetts Medical Center, in 
Worcester — is a pet project of one of 
Murphy's likely opponents, Gerry 
D'Amico. 

Similarly, the ET program, though 
billed with impressive statistics as one of 
the administration’s major achievements, 
is not solely an Evelyn-Murphy produc- 
tion. The program is a joint effort 
between Murphy’s office and the Depart- 
ment of Welfare; parceling out of the 
credit for ET, if in the long run it appears 
that credit is genuinely due, will involve 
more than placing a laurel wreath on 
Evelyn Murphy's brow. 

That is, of course, to be expected, and 
Murphy says she does not expect sole 
credit for any of the programs she so 
resolutely touts. ‘““There’s enough space 
for everybody to take some credit, and 
everybody should, as long as the pro- 
grams are going well,” she _ notes. 
“There's all kinds of overlapping pieces, 
and the job of my office is to handle our 
piece, which is to take a lead role on 
many of these programs.” 

There are, however, two other issues to 
be addressed in any discussion of 
Murphy’s performance. The first is that 
one program almost totally within her 
bailiwick — the effort to expand corpo- 
rate day-care services — has not vet 


established itself as a roaring success., 


Although Murphy spoke last May of 
“tripling” corporate day-care programs, 
their number has so far increased by only 
about 25 percent. Not all the returns are 
in yet, but it’s likely that Murphy’s critics 
will be quick to jump on any statistics 
that show only modest success for her 
day-care efforts. 

Second is the fact that so much of what 
Murphy does is not hers to do alone. 
Unlike the first Dukakis administration, 
in which cabinet secretaries had a 
considerable amount of free rein, the 


lied 


This Wednesday 
Night! 


Special Guest: 
Wall of Voodoo 


$13.65 (+ 48 revtoration) 
Orpheum Theatre 


Tickets avaiable at box 
Ticketron; Out 
908 
Chargu, 1-800-223-0120 


Tow © 
Tea Party Concerts 


With Special Guest 


Steve Morse Band 


December 1213 7:30 pm 
$14.50, $13.50 


1900, and 
Teletron at 1-800-382-8080. 
1-800-233-4050 (in Boston. 
Call 720-3434) 


December 18, 7:30 pm 
$13.50 

Berklee 

Performance 

Center 


Tickets avatlable at 

Box Office, Ticketron, Out of 
Town, Harvard Square, 
Cambridge, 492-1900, and 
Teletron, 1-800-382-8080 


Presented by 
Tea Party Concerts 


S861 ‘61 YSSW3AON ‘3NO NOILO3S ‘XINSOHd NO1SO8 


/ 
Down Avenue 
December 4, 7:30 
CENTRUM IN 
Tickets available at DOx 4 
office; Ticketron: Out of ) 
Town, Harvard Square 
\ 
‘ 
4 
— 
Presented by 
Tea Party Concerts 
i 
- 
Tickets 
: 
~ 
~ 


SUN CITY STEVIE WONDER 


Various Artists "$6. 19 
: $5.69 


LP/TP 


. ‘ 
a 


JONI MITCHELL 
"Dog Eat Dog™ 


“Here's to Future Days” 


$5.69 


LP/TP 


SWEET DREAMS 
Soundtrack - MCA RECORDS, 


_LP/TP LP/TP 


Visit the new Coop 


69 a t Longwoo d THE $5.69 


333 Longwood Avenue 
beginning Monday, Nov. 18th 
Coop is open 9 - 9 p.m. 


DIRE STRAITS | 


—— in Arms 


THE CURE ORE TALKING HEADS 
“The Head on the Deor” ( R “Little Creatures" 
$5.69 EST $5.69 
LP/TP le CASSETTE | LP/TP 
DIRE STRAITS 
Boston. Mass. 
CASSETTE)| 
cn “Greatest Hits" af 
|| $6.49 
LP/TP 
CASSETTE 
Wane.” “That's Why 1m Here” 
$5.69 zi $5.69 
LP/TP LP/TP 


“Biograph"’ 


$23.95 


HARVARD COOPERATIVE SOCIETY 


HARVARD MIT* ONE FEDERAL ST. 
WITHIN MASS. 1-800-343-5570 
OUTSIDE MASS. 1-800-792-5170 


> 
— 
ff 3 
4 
TALKING HEADS 
‘ Little Creatures 
4 
— \ 
‘ 4 


? 


as 


owe 


BILLY JOEL 
INTERVIEW 


MORGAN: 
HER DEADLY 
OBSESSION | 


GIVING 
THE TREND IS SPREADING 


GUN TOWN, US. 
AN AMERICAN 
TOWN WHERE 
ATSILLEGAL 
NOT TO 


HAVE AIDS THIS ISSUE. 


J 
mee 
3 
SS 
if 
> 
: = RSE 


12 


TS AVAILABLE AT ORPHE 


, November 20° 
Tickets $9.50 


SNE Doors open at 8pm * Must be 21 
Positive ID 


required 


THE BOSTON PHOENIX, SECTION ONE, NOVEMBER 19, 1985 


BIG_ AUDIO DYNAMITE 


Mick Jones ‘Don Letts Leo Wiliams 
Greg Roberts ‘Dan Donovan 


DECEMBER 10 
Tickets $10.50 


Doors open at 8pm e Must be 21 e Positive ID required 


AVAILABLE AT ORPHEUM THEATER 


CE; TICKETRON; OUT OF TOWN 


1-81 
odes 


JOHN COUGAR 


MELLENCAMP 


November 25, 7:30 pm 
$15.00, $12.50 


THE SCARECROW TOUR 


HATE UNLIMITED 


by John Snell 


‘Continued from page 1 


race. Federal prosecutors believe 
one of the Order's targets was. 


Alan Berg, a popular Denver ra-’ 


dio-talk-show host who was 
gunned down outside his apart- 
ment on June 18, 1984. Berg was 
singled out, the government main- 
tains, because he was Jewish and 
because he occasionally used his 
radio show to attack the far right. 

‘Prosecutors say members of 
the group dedicated themselves 
to battling what they called ZOG 

— the Zionist Occupation Gov- 
ernment of the United States, 
comprising the president, Con- 
gress, and the media. The Order's 
attack on ZOG is thought tohave 
been the first incidence of a racist, 
anti-Semitic group waging an 
active campaign of terror against 
the United States. 

The Order's scheme was, quite 
literally, a novel idea. Prosecutors 
believe Mathews patterned his 
revolution after The Turner 
Diaries, a fictional account of a 
white insurrection, set in the 
1990s. It was written by 


Mathews’s_ mentor,. William ¢ 


Pierce — a former right-hand 
man of George Lincoln Rockwell, 
the founder of the American Nazi 
Party. Pierce, who wrote the 
book in 1978, under the 
pseudonym Andrew Macdonald, 
currently heads the National Al- 
liance, a neo-Nazi group head- 
quartered in Arlington, Virginia. 
He has described his novel not as 
a work of fiction, but as “a 
handbook for white victory.” In 
it, protagonist Earl Turner be- 
comes part of an underground 
group called the Organization, 
which is formed when possession 
of guns is prohibited by a federal 
law called the Cohen Act. A 


nationwide white revolution 


ensues, and the Organization 
emerges, commanding hundreds 
of underground organizations 
that are determined to overthrow 
the US government, which is 
seen to be dominated by Jews. 

~The Organization counterfeits 
money and perpetrates bank rob- 
beries and armored-car heists, all 
of which serve the dual purpose 
of bankrolling the Organization 
and disrupting the US economy. 
The group forms hit squads to 
assassinate political leaders. The 
character Turner becomes part of 
an inner circle of power within 
the Organization, called the Or- 
der. He is brought on trial before 
the fictional Order when he fails 
to follow its rules on maintaining 
the secrecy of the group. He's 
told that the penalty for disobe- 
dience is death; however, he is 
put on probation and told he may 
have to volunteer for a suicide 
mission at some time in the 
future. The real-life Order placed 
one of its members on trial for 
telling his girlfriend about a $3.6 
million armored-car robbery, 
threatened him with death, and 
eventually put him on probation, 
telling him he would have to 
perform a suicide mission at a 
later date. 

The government claims there 
are other disturbing similarities 
between fact and fiction. The 
Order is accused of taking part in 
bank robberies and armored-car 
heists that have netted more than 
$4 million. Much of that money 
was allegedly given to racist 
groups like the Ku Klux Klan, the 
National Alliance, and a number 
of Christian “Identity” churches, 
which hold that Jesus was a 
German: Aryan, that Jews are 
instruments of Satan, and that 
members of nonwhite races have 
no souls and no greater spiritual 
worth than livestock. These are 
the same crimes, and the same 
beliefs, that are outlined in The 
Turner Diaries. 

Members of the Order have 


lions of dollars, both to raise 
money for the revolution and to 
cripple the US economy with a 
huge influx of bogus bills. The 
Order has spent at least $100,000 
on the “reliance project,” a cam- 
paign to enlist the aid of scientists 
in developing a high-tech arsenal 
of laser weapons and electronic 
thought-control devices. This 
also echoes The Turner Diaries; 
though intellectuals generally are 
scorned in the book, those with 
technical skills and expertise in 
designing weapons systems are 
called to duty in the white 
revolution. 

In real life, the Order also 
drafted a hit list calling for the 
assassination of former secretary 
of state Henry Kissinger, TV 
producer Norman Lear (targeted 
because the programs he 
produced were considered by the 
Order to be “anti-white’”), in- 
dustrialist Armand Hammer, for- 
mer Chase Manhattan Bank 
chairman David Rockefeller, the 
heads of the three major tele- 
vision networks, and _ several 
other Jews and “white traitors.” 
Every member of the group was 
given a target for assassination. 

The trial of the ten Order 
members began on September 
12. Special Assistant US Attorney 
Robert Ward said in his opening 
remarks to jurors that the Order 
appealed to frustrated members 
of such racist groups as the 
National Alliance and the Klan, 
and Identity churches such as the 
Aryan Nations Church of Jesus 
Christ Christian, in Hayden Lake, 
Idaho, and the Covenant, the 
Sword, and the Arm of the Lord, 
in Arkansas. They joined the 
Order, Ward said, because they 

“were tired of speeches calling 
for action. They wanted to be part 
of the action, and the evidence 
will show that they-did.” 

* 

James Sherman Dye, one of the 
Order members who pleaded 
in exchange for his testimony, 
is a self-described racist and 
confessed murderer. In Octo- 
ber, testifying at the Order trial, 
Dye — a high-school dropout — 
told jurors he joined the Ku Klux 
Klan in Philadelphia after his 
military discharge, in 1968. nd 
had nothing against blacks and — 
Jews personally, he told the jury. 
“It’s just that all the whites that I 
hung with never had anything * 
good to say about them, so it kind 
of became a natural thing to hate 
blacks and other members of 


Order member Sedan gifted bart, grim 


nonwhite races,” he said. 
Dye said he quit the Klan after 
two years and joined the Na- 
tional Alliance. “I quit because 
they didn’t seem to be going 
anywhere in doing what they 
said they were going to do,” he 
explained to jurors. “I just got 
tired of sitting around and wait- 
ing for it.” ; 
He got tired of sitting around 
with the National Alliance, too, 
so when Mathews asked him in 
April 1984 to join the Order, he 
flew across the country to Wash- 
ington and was enlisted as a 
probationary member. Within a 
month, Dye was put on a team of 
four men assigned to kill a 
member of the nearby Aryan 
Nations Church, he testified. 
The target was Walter E. West, 
a recovering alcoholic and a 
member of a neo-Nazi parish in 
northern Idaho. With few skills 


Ward: Order members were 
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Berg: silenced 


and little education, much of 
West’s income derived from 
scrounging for aluminum cans at 
a nearby dump. Dye testified that 
Mathews ordered West's murder 


because one Order member 
claimed West had somehow 
learned about the group’s 


counterfeiting operation and 
armored-car robberies and was 


ind 
00, talking about the crimes in pub- 
icy ; 
fos According to Dye’ s testimony, 
ol Richard Kemp and Randolph 
oF Duey, both defendants in the 
‘racketeering trial, were put in 
la 
~ charge of the murder team. Kemp 
‘ recruited Dye and David Tate — 
an the Order member recently con- 
victed in Missouri for the ma- 
chine-gun murder of a state 
est, 
a trooper — to complete the team. 
ne Dye and Tate drove two hours 


from West's home in the Idaho 


= pan-handle to a secluded wood. 


‘bored with other groups. 


They dug a grave for West while 
Duey and Kemp lured him 
to the area with a promise that 
he'd be initiated into the Order. 
Dye said he was there when 
Kemp broke West's skull with 
two blows from a three-pound 
sledgehammer. When Duey saw 
that West was still alive, Dye said, 
he shot him in the forehead. 

.. Dye described the crime to the 
jury with, all the emotion of a 
man instructing a barber as to his 
preference in haircuts. He told 
them how he used a shovel to 
clean away West's brain matter 
from the forest floor, and he 
testified he had trouble remem- 
bering the exact date of the 
killing. 

“You can’t remember the day 
you committed your first 
murder?” one defense attorney 
asked, incredulously. Dye said he 

Continued on page 14 
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Continued from page 13 
didn’t consider it that important 
an event in his life. 

He also told jurors he had 
agreed to take part in the killing 
because Mathews had fed him 
dinner and let him sleep at his 
home when Dye first moved to 
the Northwest. “I felt obligated,” 
he told jurors. ‘That's the rea- 
son.” 

Not all Order members were as 
easily swayed or as poorly 
educated as Dye. Robert Merki 
once worked as an engineer on 
the Boeing Company’s 757 pro- 
ject and was recruited by the 
Order for his expertise in counter- 
feiting. Denver Daw Parmenter II 
holds a degree in political science 
from Eastern Washington Uni- 
versity and_worked for President 
Reagan's 1980 presidential cam- 
paign. Both Merki and Parmenter 
were among those who cut deals 
with the government, pleading 
guilty to a single count of 
racketeering in exchange for their 
testimony. Defendant Andrew V. 

rnhill holds a bachelor-of-sci- 

ce degree in mathematics from 
Florida State University, and de- 
fendant Jean Craig was pursuing 
a master’s degree in-art at the 
University of Wyoming when she 
became involved with the Order. 

Kemp, who allegedly wielded 
the sledgehammer in the West 
killing, was 20 when he joined 
the Order, in late 1983. He was 
only two years out of North 
Salinas [California] High School, 
where he had been news editor of 
the school paper and a starz 
forward on the varsity basketball & 
team. Kemp was recruited to the © 
Order by William Soderquist, a3 
high-school friend who, like@ 
Kemp, had been part of Cali- 
fornia’s Mentally Gifted Minors 
program, an accelerated course of 
study for exceptionally bright 
students. 


Soderquist, -wha- arranged. to 
all charges against him 


pped in exchange for testi- 
fying, told jurors he’d been read- 


Lear: on the hit list 


ing literature from the John Birch 
Society and the National Alliance 
since he was 11. Despite his 
arrest, Soderquist declared \to 
jurors that he hadn't changed his 
beliefs, contending that white 
supremacists would eventually 


come to dominate the world. He 
also claimed that stories about 
the Holecaust are “gross exag- 


gerations” and that the showers 


rigged with nerve gas Zyklon- 
at concentration camps such as 
Dachau and Auschwitz were 


used only for delousing 
prisoners. 

Still other Order members, like 
efendant David E. Lane, are 
Ongtime supporters of the radi- 
cal right; Lane is a former leader 
of the KKK in Colorado. Order 


member Randall E. Rader had 
been security chief of the Cove- 
nant, the Sword, and the Arm of 
the Lord (CSA), a group that 
operates a survivalist camp called 
Zarephath-Horeb, near the Mis- 
souri-Arkansas border. The camp 
was named for biblical sites of 
refuge. Rader was hired by the 
Order as its supervisor of para- 
military training and given the 
job of running the 160-acre Idaho 
training camp the Order had set 
up to ready Mathews’s would-be 
guerrillas for the ultimate show- 
down with ZOG. 

Rader also testified in ex- 
change for reduced charges. In 
his testimony, Rader said he 
didn’t know why he’d joined the 
group but said the Order had 
offered him the kind of job he'd 
wanted all his life — that of a 
commando in charge of sur- 
vivalist training. He also said that 
he believed witches inhabited the 
area surrounding the CSA camp, 
and that he once skinned a dog 
and ate it. 

Two other Order members, 


‘Ronald Allen King and Charles 


Ostrout, were supervisors for the 
Brinks Armored Car Service in 
San Francisco and had access to 
inside information that enabled 
them to plan and execute the 
group’s most lucrative crime. 
They have confessed to helping 
mastermind a heist in which 
seven Order members, armed 
with submachine guns and a 
cardboard tube Gisguised to look 
like a bazooka, held up a Brink's 
armored truck near Ukiah, Cali- 
fornia, on July 19, 1984. They 
took $3.6 million in cash. 

Ostrout and King also helped 
group leaders plan a robbery of 
the main Brink’s vault, in San 
Francisco, but the robbery was 
never carried out. The two also 
agreed to help the government 
build its case against the group 
by plea bargaining in exchange 
for their testimony. 

* * 


By far the most publicized 


, crime attributed to the Order is 


the murder of Denver radio-talk- 
show host Alan Berg: It also'is the 
Continued on page 19 
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Continued from page 14 

weakest element in the gover- 
ment’s case against the neo-Nazi 
group. Berg prided himself on 
being “the man Denver loved to 
hate.” The former Chicago at- 
torney often engaged in verbal 
combat with members of the 
radical right..In a 60 Minutes 
segment on the nation’s most 
obnoxious radio hosts, Berg was 
described as wielding “the verbal 
equivalent of a blunt instru- 
ment.” Berg used his invective 
like a rasp on the nerves of his 
audience, particularly when the 
subject was anti-Semitism. 

A frequent caller to his pro- 
gram was Order member David 
Lane, the former Colorado Klan 
leader. Lane had also been-a 
member of the National Socialist 
Party of America (formerly the 
American Nazi Party). In-1981 he 
publicly announced that one 
Joseph Paul Franklin was being 
awarded the Aryan Nations Med- 
al of Valor. Franklin had attained 
this hero status through his 1981 
conviction for the sniper killings 

lack joggers in Salt Lake 
City; he also was convicted in the 
1980 sniper attack against Vernon 
Jordan, then director of the Na- 
tional Urban League. Franklin 


was also charged in the shooting - © 


that paralyzed Larry Flynt, pub- 
lisher of Hustler magazine, and in 
the 1984 murders of a black man 
and woman in Madison, Wiscon- 
sin. And Franklin had confessed 
to the 1977 bombing of an 
Orthodox synagogue in Nash- 
ville, Tennessee. - 

The government alleges that 
on June 18, 1984, Lane and three 
other Order members were 
outside the Denver apartment 
building where Berg lived. At 
about 9:30 p.m. Berg swung his 
- black Volkswagen into the drive- 
way, lit a cigarette, and stepped 
from the car. According to the 
government, Order. member 
Bra jeroll Pierce was there to 
greet him. With a single pull of 
the trigger on a silencer-equipped 
45 caliber MAC-10 Ingraham 
submachine gun, Pierce, a defen- 
dant in the Seattle trial, sprayed 
out a dozen bullets that tore 
through Berg’s body. At least 
three bullets hit him around his 
left eye; two more tore through 
his head and neck. The others 
went through his left arm and 
upper chest. He was dead before 
he hit the ground. When police 
arrived, Berg still had one foot in 
the car, and the cigarette was still 
burning. 

The government has no physi- 
cal evidence that ties the Order 
directly to the assassination, 
though circumstantial evidence 
abounds. Order member Randall 


Raderz-of West 
has testified that new An- 
drew V- Barnhill when the two of 
them were living at the CSA 


and 


Arkansas 
paid him $500 for the 


MAC-10 that was used to kill 
Berg. Barnhill also bought a 
homemade silencer that turned 
the thunderous report of sub- 
machine-gun fire into a whisper 
no louder than the whine of an 
electric drill. Prosecutors can 
prove that the murder weapon — 
the gun bought by Barnhill — 
was used by Pierce for target 
practice a few weeks before the 
killing. That gun was eventually 
found in the Sandpoint, Idaho, 
home of Order leader Gary Lee 
Yarbrough, another defendant 
on trial in Seattle. . 

Rader also said Lane told him a 
few days before the killing that 
Mathews and Order member 
Richard Scutari were on their 
way to Denver to kill a radio- 
talk-show host named Berg, and 
that he planned to follow them 
soon. Elizabeth T. Dracon, a 
friend of Lane’s from Denver, 
recalled in testimony that Lane 


had once played a tape of Berg's” 
. show for guests at a party: “After 


the tape David remarked. that 
Alan Berg was a filthy Jew,” 
Dracon recalled in court. “Then 
he said one of his typical clichés.” 
“What was that?” asked Ron 
Howen, an. assistant US attorney. 
“He said somebody ought to 
shoot that guy,” 
answered. 
Fingerprints on a motel regis- 
tration card put Pierce at a motel 
10 minutes away from Berg's 
home on the day of the shooting, 
the government contends. Re- 


‘cords of long-distance telephone 


calls from’a pay phone at the 
motel show that Mathews and 
Scutari, whom the government 
believes served as lookouts for 
the shooting, had been there, too. 

Order members appearing as 
witnesses for the government 
testified that Mathews had 
boasted of his role in the Berg 
killing, as Lane and Pierce had. 
Rader testified that Mathews had 
collected newspaper clippings 
about the murder and was at 
times practically giddy when he 
read them. 

Thomas Martinez, a former 
KKK member from Philadelphia 
whom Mathews tried to recruit 
into the Order, testified for the 
government that during one such 
recruitment effort, Lane told him 
of his part in stalking Berg the 
night he was killed. According to 
Martinez, Lane’s words were, 
“Hell, I drove the getaway car... . 
We watched that Jew kike while 
he was eating dinner, and our 
intelligence was gathered real 
well, and we waited for six or 
seven hours in that area.” 

The effort to recruit Martinez to 
the Order was unsuccessful, and 
it ultimately resulted in the 
group’s destruction. The Order 
began to unravel on November 


- 25, 1984, at a planning meeting in 


Portland, Oregon, scheduled by 
Mathews. Months earlier, Lane 
Continued on page 29 
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different. The New England Patri- 

ots are sure it will be, but then, 
professional football players, even the 
Atlanta Falcons, are optimistic by nature 
and by job description. More to the point, 
the Patriots have provided ample 
evidence that this season is already 
different, winning five games in a row 
and in the process looking like a very 
good football team indeed. To this 
reporter's eyes, New England: is a foot- 
ball team entirely capable of qualifying 
for and winning in the playoffs. But the 
lessons of history say wait. Twenty-five 
years of past New England Patriot 
failures — bizarre, creative failures — 
compel the outside observer to temper 
his praise, to regard optimism as 
premature, to doubt, in short, the 
evidence before his own eyes. In most 
cities where the NFL franchise has won 
five games in a row, people go to work 
dressed in the team colors and all topics 
of conversation are subordinated to the 
question, “How about those (fill in. the 
nickname of your choice)?” But in the 
midst of the the Patriot's best stretch of 
football in this decade, the team’s 
‘bandwagon boasted no more than a 
couple of flutes and a xylophone. 

The contrast between what the Patri- 
ots are doing on the field and what that 
showing is doing to the minds of their 
made very clear last 
Sunday at Sullivan Stadium. New Eng- 
land, as was expected, throttled the 
Indianapolis Colts, 34-15, and in the 
process demonstrated many of the quali- 
ties associated with championship foot- 
ball. There were 54,176 people who 
showed up to see them do this, But as late 
as the previous Wednesday, only about 
35,000 tickets had been sold for the game, 
some 25,000 short of Sullivan Stadium’s 
capacity. Admittedly, the Colts are some- 
thing less than Bruce Springsteen as a 
gate attraction, but the Patriots were 
coming off an inspirational come-from- 
behind victory over their most bitter foe, 
the Miami Dolphins. And as game time 
approached, more and more Patriot fans 
let hope triumph over experience. On 
Sunday morning some 6220 hard-core 
undecided voters finally switched to the 
Patriot column and showed up at the 


PETER TRAVERS 


springs eternal 


by Michael Gee 


Grogan: from wretched to wonderful 


emets. That kind of 

-up sale is almost unheard of in the 
NFL, and more than anything else it 
shows the confusion now reigning in the 
minds of Patriot followers. It’s not that 
they don‘t like what they're seeing; it’s 
just that they don’t know whether to 
believe it. 

Which is ironic, because what the fans 
like most about what they’re seeing — 
and the overriding strength of the 
Patriots — is the most concrete attribute 
the game can offer; that is, relentlessly 
savage defense. In the five-game win- 
ning streak, no team scored more than 
two touchdowns against New England. 
The defense allowed only two touch- 
downs in the second halves of those five 
games, and one of those came last 
Sunday, after the Patriots had the game 
totally in hand. In fact, the defense was 
responsible for that lead, repeatedly 
handing the ball to a sputtering offense 
deep in Colt territory through inter- 
ceptions and fumble recoveries. They did 
all this minus their captain, linebacker 
Steve Nelson, the victim of a freak 
practice accident in which the point of a 
thrown football struck him squarely in 
the eye. 

In past years such a weird mischance 
would have been a sure omen of a New 
England loss. And when the Patriots let 
their opponents score first, as they did in 
every game of their winning streak, 
history stood to be a big winner. Or it did 
until Rod McSwain tipped a Colt pass 
into the hands of his secondary mate, 
Fred Marion, who returned the ball to the 
Indianapolis 24. Two plays later Steve 
Grogan threw a 19-yard touchdown pass 
to Stanley Morgan, and New England 
assumed the lead, permanently, In the 
second half Marion recovered a fumble 
that led to a 41-yard field goal by Tony 
Franklin, and Johnny Rembert (Nelson’s 
replacement) recovered one that led to 
another touchdown pass from Grogan, 
this time to Irving Fryar. If we stretch 
things a bit and give the defense credit 
for forcing the punt that Fryar subse- 
quently returned 77 yards for his second 
touchdown of the afternoon, it turns out 
that the New England defense had a 
hand in 24 of the 34 points the team put 

Continued on page 22 
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PHOTOS BY PETER TRAVERS 


Some detense 


Sports 


mage 


on the board. By game's end the Patriots’ 
defense had had two interceptions, three 
fumble recoveries, and seven sacks. Any 
time a defense can create those statistics, 
its team will win the game if its offense 
can simply manage to accumulate 
positive vards gained. 

The ironies surrounding, the Patriots 
defense abound. For one thing, it is made 
up of almost exactly the same plavers as 
last vear’s unit, which was unable to 
coniain quality offenses. When Miami 
came to Foxboro last year, Dan Marino 
threw for four touchdowns, the 
Dolphins won 44-24, which led Ron 
Mever, who was coach at the time, to fire 

_ defensive coordinator Rod Rust. The 
Sullivan family then fired Meyer, and 


Rust returned to his post. This vear the 
Patriot defense held Marino in check, 
and New England won 17-13. Rust must 
have learned a lot during the off-season. 
In truth, of course, the defensive coach's 
acumen hasn't sharpened at all with the 
passage of time. What has changed is 
that athletes he supervises have im- 
proved, both as individuals and as a unit. 

At bottom, defense is a simple chore. 
The idea is to have as many people 
around the man with the ball as early as 
possible and then to have them inflict as 
much bodily harm on that unfortunate as 
the rules allow. New England’s de- 
fenders have been wreaking some pretty 
spectacular bodily harm on the enemy 
recently, particularly on quarterbacks. 
Andre Tippett and Don Blackmon are 
having most of the fun as hero bashers — 
and most of the subsequent publicity — 
as befits the status of each as an outside 
linebacker, the position that is the 


designated pass rusher in the 3-4 for- 
mation. But without minimizing their 
athletic gifts, it must be noted that their 
rise from good to glorious stems from the 
improvement of the three down linemen, 
most notably the improvement of Ken- 
neth Sims, who began his career in 
mediocrity and now, in his fourth season, 
is emerging as an All-Star. Everything in 
football stems from the collision of the 
down linemen, When the defensive line 
moves forward the team wins. Last 
Sunday the down three shredded the 
Colts offensive line, with predictable 
results. 

One such result is that the secondary’s 
targets have less time to elude hostile 
action. As free safety, Marion's job is, as 
he says, ‘to run to the ball, that’s where 
everything's happening at, and try to get 
the ball back one way or another.” So far 
he and his teammates, especially the 
redoutable Raymond Clayborn, have 


zine 


~been successful. in creating turnovers at 


vital moments. Against the Jets on 
October 20, rookie end Garin Veris 
recovered a Jet fumble on his own eight 
to preserve a 20-13 win. Against both 
Miami and the Colts, the New England 
defense forced turnovers on the very first 
play, after its own offense had given the 
ball to the opposition, perhaps the 
ultimate in defensive efficiency. Tippett, 
the star, describes the New England 
defensive ideal in. peculiarly negative 
terms. “We're the only ones that can lose 
the game,” he declared after the rout of 
the Colts. “If the other team doesn’t 
score, it can’t win.” 

Defense has been the constant of the 
new’ and possibly improved Patriots of 
this November. But it must be noted that 
the defense was every bit as solid when 
the team was 2-3 and giving every 
appearance of going nowhere but.home 
for the holidays. It’s only since Steve 
Grogan took over as starting quarterback 
for Tony Eason that the Patriots have 
been 5-0. Because quarterback is still the 
most important position on the field, it’s 
reasonable to assume that the veteran’s 
ascension has had something to do with 
the reversal of New England’s fortunes. 

And so it has, though not in the ways 
you might suspect. Grogan has not 
amassed spectacular passing statistics in 
the manner of a Dan Fouts. He ha a 
struggled, in fact, in ‘éarly every gamé 
the winning streak, particularly in each 
game's first half, when the - Patriot 
offense seemed incapable of gaining first 
downs, let alone touchdowns. But 
Grogan has always been noted for wild 
swings ranging from wretched to won- 
derful, frequently within the course of 
one game. It has been Grogan’s.peculiar 
custom since his return to begin each 
game with a burst of incompetent 
tossing, then to improve gradually until, 
by the fourth quarter, he’s incandescent. 
In a startling throwback to his sprightlier 
youth, when his knees didn’t sound like 
unoiled hinges, Grogan scored the win- 
ning touchdown in two games — against 
the Jets and the Dolphins — with what 
used to be his signature play, the naked 
quarterback bootleg reverse. This bit of 
sleight of hand still works, though as a 
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concession to age, Grogan has employed 
the play only near the goal line because, 
he says, “that’s as far as I can go.” Risk 
taking was always a big part of Grogan’s 
quarterbacking style, and that has 


blended well with Coach Raymond - 


Berry's ideas about offense. The Patriots’ 
offensive game now most closely re- 
sembles the traditional pattern of the 
Raiders, mixing a dogged effort to run 
with a more than occasional home-run 
play. This style suits Grogan, as well as 
the runners and catchers he plays with. 
Both Fryar and Morgan adore ‘deep 
passes, and Craig James and Tony 
Collins, like all backs, enjoy carrying the 
ball five or six times in a row. Who 
knows — if the games began at 2:30 p.m. 
instead of at one, maybe the Patriots 
would be scoring 60 points a game. 
Sometimes it seems as if Ray Berry 
isn’t even present. There can’t be an NFL 
coach who courts a lower profile, and 
though possessed of a Tanqueray dry 
wit, Berry seems to go to some lengths to 
appear uninteresting. And yet the Patri- 
ots, to a man, credit him for their sudden, 
unexpected surge of success. As a rule, 
players are not shy about taking credit 
for what they feel is their due. Berry's 
popularity among his charges is especial- 
ly striking because for many years the 
Patriots had been famed for the sniping 
between players and coaching staff. 
Exactly what Berry is doing to pull off 
this era of good feeling is hard to say. The 
players, and Berry, mention his attention 
to detail and relentless concentration on 
at it takes to win,” but hell, all 
coaches say they do that. Perhaps it goes 
back to the old Red Auerbach dictum 
that “it’s not what you tell them that’s 
important, it’s what they hear.” And 
Berry’s status as one of the greatest 
players in history might be helping the 
Patriots to listen well. Athletes are very 
big on the concept of “having played the 
game yourself,” and Berry's credentials 
in that regard are impeccable: Perhaps 
when he talks about the importance of 
. avoiding mistakes, his players remember 
that Raymond Berry never made one 
(that I saw) on a football field. When he 
talks about turnovers, the players might 
remember that when Johnny Unitas 


threw him the ball down the stretch, 
Berry hardly ever dropped it, let alone 
allowed the opposition to touch it. 
Because of the success that Berry's 
meticulous preparation brought him as a 
player, his men may be willing to give 
their coach’s methods a try. If that in fact 
is what they've been doing so far, it has 
certainly brought both players and coach 
a great deal of success. 

All this has happened over the past six 
weeks, and we've all seen it. Yet the 
bandwagon is still stalled. The Ghost of 
Patriots Past stills haunts the Patriot 
present so much that the fans and writers 
are afraid to peer into the future. The 
Giants and Jets, both of whose recent 
history has been somewhat less than 
glorious, share with New England a 7-3 
record. Their fans are already proclaim- 
ing the probability of an all-New York 
Super Bowl (all-New Jersey, actually; 
and if the two denizens of the 


Tippett (left): hero bashing; Fryar: in sync? 


Meadowlands ever do meet in the Big 
Game, they ought to donate the gate 
receipts to the Superfund.) Patriots fans 
deny themselves the giddy pleasure of 
foreshadowing. They remember all too 
well what happened in 1976, when the 
Patriots made the playoffs and were 
done in by questionable officiating. They 
remember 1977, when the NFL tie- 
breaking rules insisted that because the 
Patriots had won their last game of the 
season and because their rivals, 
Colts, had lost at the same time, the Colts 
qualified for the playoffs and the Patsies 
did not. They remember 1978, when 
head coach Chuck Fairbanks quit the day 
of the season's last game, which, need- 
less to say, his former team promptly 
lost. And those are just the big disasters, 
the ones even the casual fan remembers. 
The true believers remember many more. 
Are the Patriots hostages to fate? Well, 
they’ve never, ever won a game in 


the 


overtime, when fate takes both hands in 
a football game. 

It's unfair to ask 45 football players 
and their coaching staff to overcome the 
weight of such a history. It’s a tribute ” 
the ‘current Patriots that they've 
come the native skepticism of their fq vi 
to the extent that they have, that boastful 
optimism is tentatively blooming, some- 
what like the first crocuses of spring. If 
the Pats keep winning, their bandwagon 
will acquire some more instrumentalists, 
but their orchestra will continue to play 
pianissimo, at least until late December. 
For Patriots fans have a grimmer picture 
of the Fates than Aeschylus had. When 
they see those worthy goddesses, the 
fans approach them slowly, warily. For 
what is concealed up the Fates’ sleeves 
might well be a pair of playoff tickets on 
the 50 — or it might be merely a lead 
pipe to be used when the fan drops his 
guard. 0 
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Pa, Murphy’s office has not 
Evel to advance the 
: Centers of Excellence much or 


Continued from page 9 
second Dukedom features much 
stricter lines of accountability and 
responsibility. In Murphy’s case 
this means that a great deal of 
economic-development work — 
programs logically within her 


purview — are shared with and | 


coordinated by the governor's 
Development Cabinet. Murphy 
critics are quick to suggest that 
the director of that office, Alden 
Raine, is the real workhorse of 
the administration's economic- 
development efforts. Murphy 
backers — as distinct from the 
secretary herself, who observes 
simply that “Al is brilliant, and I 
think we have worked very well 
on those issues we've had to 
come together on” — dismiss any 
differences between the two as 
the side effects of a simple turf 
battle. 

But in this administration turf 
battles have a particular impor- 
tance: precisely because control is 
so centralized, the distribution of 
responsibility and power is one 
of the tea leaves by which 
observers try to sort out who's 
hot and who’s not. 

It’s still not clear, however, 
what is meant by the frequent 
allegations that Murphy’s office 
is not pulling its own weight. 
When, for instance, it’s pointed 


that budgets for some other 
programs in her office have not 
been amply funded, there could 
be two explanations for these 
“failures.” The first possibility is 


that Murphy is simply not skilled . 


enough as a bureaucratic in- 
fighter to push projects on her 
own, that she is, in essence, a 
poor manager. That's the line 
frequently sounded by former 
employees, of whom there are 
many (turnover on Murphy’s 
staff appears high even by the 
standards of state government) 
who speak of Murphy as person- 
ally cold and “her idea of person- 
al management” as “calling peo- 
ple up on the phone and yelling 
at them.” 

But that is not a universally 
held view; Murphy’s fans include 
Anthony Cortese, who worked 
under her in the Environmental 
Affairs days and is now director 
of the Tufts Center for En- 
vironmental Management. Cor- 
tese calls Murphy “simply an 
outstanding public servant, one 
who knows how to get the most 
out of the people who work for 
her and a_ very skilled ad- 
ministrator.”” But the opposite is 
heard often enough to establish 
the idea that working for or with 
Evelyn Murphy is not a walk in 
the spring rain — a fact that 
surely explains some of the anti- 
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Murphy gossip floatin, fround 
the State House. It may also 
account for. the evident friction 
between Murphy and some other 
administration members and 
thereby for some of her setbacks 
in bureaucratic infighting. 

The other possible explanation 
is a little more complicated, but it 
cuts to the very heart of the entire 
Evelyn Murphy question: the 
Dukakis administration is so 
tightly run that some Murphy 
critics can at least plausibly sug- 
gest that the very existence of 
anti-Murphy gossip and press 
leaks shows that the governor 
doesn’t want Murphy; if he did 
want her on his ticket, the 
argument goes, he would be able 
to stop the gossip and plug the 


leaks. If the administration is in” 


fact anywhere nearly as tightly 
controlled as Murphy’s critics 
suggest, then it becomes almost 
impossible to judge how much of 
her performance can be at- 
tributed to ability — or lack of it 
— and how much stems from 
political maneuverings at the 
administration’s center. 

In other words, if Murphy 
suffers a bureaucratic setback on 
any given issue, it’s hard to tell if 
she’s failed because she couldn't 
do the job or because Dukakis 
insiders didn’t want her to suc- 
ceed. 

It’s hard to read the tea leaves, 
hard to evaluate the conflicting 
tidbits offered by Murphy’s 


backers and foes, every one of 
whom has a different ax to grind. 
To do so involves making a 
judgment not only of Murphy’s 
ability but also of the nature of 
the Dukakis administration itself. 
That is perhaps the biggest issue 
raised by Evelyn Murphy’s can- 
didacy. It is not an issue that will 
be on the 1986 ballot, and it won't 
be faced by Gerry D’Amico or 
Ron Pina, but it will figure largely 
in the voting nonetheless. 

* 

One judgment of Evelyn 
Murphy’s ability came three 
years ago from an_ unlikely 
source: the Massachusetts Port 
Authority. After her defeat in that 
year’s primary, Murphy entered 
the running for the executive 
directorship of Massport; the 
authority's board, still controlled 
by King appointees, had just 
ousted Dukakis loyalist David 
Davis from the position in a 
postprimary power play. The 
cards seemed stacked in favor of 
King’s ally, Lou Nickinello, but 
Murphy was the only potential 
candidate to receive the unani- 
mous approval of the board’s 
search committee. 

That created a delicate problem 
for the King-controlled board: 
whether to ignore its own search 
committee and name Nickinello 
or to ignore practical politics and 
appoint a known Dukakis sym- 
pathizer such as Murphy. Com- 
plicating the political maneu- 


vering was the strong support 
voiced for Murphy from the 
business community, most 
notably in the person of Joseph 
G. Carter, then president of 
Associated Industries of Massa- 
chusetts. 
In the end the board named 
Nickinello — who was promptly 
dismissed after Dukakis’s in- 
auguration when the new gover- 
nor took advantage of a little- 
known section of state law allow- 
ing him to oust Nickinello and 
replace some Massport board 
members. The new Dukakis ma- 
jority then re-installed Davis; 
Murphy wound up in the Eco- 
nomic Affairs post, though she 
was still a strong and logical 
candidate for the Massport job. 
The Massport incident is im- 
portant for two reasons: on the 
practical political level, it is one 
instance in which Murphy ap- 
pears to have played the loyal 
soldier, or at least not to have 
made a public stink after being 
passed over in favor of Davis. 
Murphy says she “clearly want- 


ed to go to Massport; I thought it 


would be a great challenge. There 
were two outstanding positions 
open in the administration — 
Massport and Economic Affairs 
— and either of those was a great 
opportunity. But I think that was 
pretty loyal, to take Economic 
Affairs~emer Massport, jus@as it 
was loyal not to get into the 

Continued on page 26 
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[1984] Senate race, which would 
have created real complications 
within the administration. I think 
I have shown my loyalty on some 


pretty big things. 


Cc A L L 5 3 6 a 5 3 g Oo : = As one source familiar with the 
Massport deliberations puts it, 
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t . and she has offended some mi- 


nority organizations, with her 
acquiescence in the firing last 
May of David Harris, longtime 
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Murphy on the other side — and 
Pina, who likewise had a reputa- 
tion as a progressive during his 
time as a state representative, a 
record neatly complemented by 
his ability to wear a law-and- 
order district attorney's hat. 
Whereas it would be an exaggera- 
tion to say that there is a sharp 
ideological rift between Murphy 
and the other two, there are 
certainly enough apparent dif- 
ferences of emphasis and tone — 
differences in the spin each puts 
on the standard campaign 
rhetoric — to make for genuine 
debate on the issues. 

In what promises to be a close 
race, any one of several factors 
could make the difference — and 
genuine debate on the issues, 
though a rarity in most cam- 
paigns, can’t be ruled out as 
having significant influence. Nor, 
of course, can money. In a race 
that analysts predict will cost 
anywhere from $500,000 to $I 
million, Murphy plans to rely on 
her business connections and 
national women’s groups; 
D’Amico and Pina will probably 
work the State House network, 
labor groups, and their own 


interests and consti- 
u 


encies. It also seéms probable 
that ethnic voting will be a factor: 
Murphy-D’Amico-Pina is anoth- 
er way of saying Irish-Italian- 
Portugese, and Massachusetts 
voters are not yet immune to 
ethnic appeals, however subtly 
worded. And, of course, the 
Kennedy Factor would create an 
entirely different scenario — the 
entrance of Joe Kennedy into the 
race, which analysts say is about 
a 50-50 proposition, would shift 
the focus of the campaign away 
from all the other candidates and 
force a reappraisal of strategy in 


“every camp. 


There is, however, another 
variable that will definitely play a 
part, and that is the issue of 
gender. Unlike 1982, next year 
Murphy will probably be the 
only woman in the primary field. 
Following the Ferraro phenome- 


non, Mutphy continually stresses: 


that 1986 offers a major chance 
for Massachusetts to elect its first 
woman to statewide office, and 
that appeal is sure to swing her 
some votes. It will probably also 
win her organizational support 
from many women’s groups, 
though the curious fact is that 
Evelyn Murphy is hardly the 
belle idéal of a good number of 
ardent feminists. 

There is, among some feminist 
activists, a privately expressed 
concern-that Murphy’s commit- 
ment to women’s issues is 
lukewarm — or at least that it 
takes a back seat to economic 
priorities. A case in point: 
Murphy’s reservations about the 
most recently fashionable 
women’s issue, the notion of 
“comparable worth.” Murphy 
says she agrees with the theory 
— that women should be paid 
the same as men if their skills and 


backgrounds are similar — but ~ 


she’s concerned about the effect 
its implementation would have 
on low-income workers. Those 
concerns are the reservations of 
an economist, which Murphy is; 


still, they do not sit well with | 


some feminist ideologues. 

Another criticism is less specif- 
ic but still significant — the fact 
that Murphy has not always been 
active in the women’s movement. 
As a veteran of the campaign for 
the state’s Equal Rights Amend- 
ment puts it, “when the big push 
for the ERA was on, you didn’t 
see Ev on the ramparts; you 
didn’t hear much from her at all. 
Rosemarie Sansone [at the time 
of the push a Boston city coun- 
cilor and now an aide to Mayor 
Ray Flynn] was there, and Lois 
Pines [then a state representative] 
was there, even Margaret Heckler 
was there. Evelyn Murphy really 
wasn't.” 

Murphy dismisses the criticism 
out of hand: “I was there, I was in 
the fight, and I'm fully prepared 
to stand on my record of support 
for women’s issues.” And in one 

Continued on page 29 
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sense, questioning her commit- 
ment to women’s issues sounds a 
bit like ideological hair-splitting. 
On the other hand, to the extent 
that many emerging women’s 
issues — including comparable 
worth, the problems of displaced 
homemakers, and the so-called 
feminization of poverty — are 
economic issues as well, some 
activists may find legitimate 
room to disagree with Murphy’s 
pro-business neoliberal economic 
philosophy. 

Back in 1982 Margaret Heckler 
proved that being a woman was 
not enough to secure the en- 


dorsement of the Massachusetts’ 


chapter of the National Organiza- 
tion for Women; because of 
Heckler’s opposition to abortion, 
NOW wound up backing her 
opponent in the 4th District 
congressional race, Barney Frank. 
Murphy, despite her stand on 
comparable worth, has not trans- 
gressed feminist ideology to the 
extent that Heckler did, and it 
appears dubious that women’s 
organizations will fail to back her 
formally. But the fact that she is 
not immune to criticism from 
somg feminists raises questions 
about the intensity and commit- 
ment of the support she can 
expect from women political ac- 
tivists. She will certainly receive a 
great deal — especially as she 
hammers away at the theme of 
being the first woman to hold 
statewide office in Massachusetts 
— but what looks to be a close 
race, even a marginal lack of 
intensity could mean a great 
deal. 


Hate 
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had given Martinez thousands of 
dollars in counterfeit $10 bills to 
pass in the Philadelphia area, 
Martinez testified. Martinez was 
arrested by federal agents after 
he used one of the phony bills to 
buy a 50-cent lottery ticket at a 
corner store a few blocks from his 
home. The day before the sched- 
uled meeting in Portland, 
Martinez flew into town to meet 
with Mathews, who wanted him 
to skip bail and “go under- 
ground” with the Order. Un- 
beknownst to Mathews, Martinez 


- was leading FBI agents to him. 


Martinez told jurors that when he 
arrived at the Portland airport, 
Mathews became suspicious; he 
thought they were being fol- 
lowed. “I asked him what was 
wrong,” Martinez testified. “He 
said he didn’t like a fellow that he 
saw hanging around me at the 
airport. He went for his gun, just 
standing there, never pulling it 
out.” 

Mathews calmed down and 
went to the airport parking lot, 
where Yarbrough was waiting. “I 
entered the car,” Martinez said, 
“and right after that, Mathews 
stated to [Yarbrough], “there's a 


Volvo, a silver-gray Volvo over 


“there. See if it pulls out.’” 


Xarbrough, who was in the-back .. 


seat, noticed that the car began 
following them. “At that point,” 
Martinez testified, “the fellow 
behind me [Yarbrough] grabbed 
the machine ‘gun, put a silencer 
on it. Mathews was pretty ner- 
vous driving. He pulled out his 
handgun ... and laid it next to 
him. The fellaw behind me then 
pulled out a grenade and had it in 
his hand. We just kept driving 
until all of a sudden this. Volvo 
disappeared out of sight. They 
took me down a street that had a 
sign, ‘Dead End.’ I didn’t know 
what to expect. They turned their 
lights off and waited to see if the 
car followed us. 

“After we waited about five 
minutes ... no Volvo or any 
other car came down the street. 
... Mathews hit me on my leg 
and said, ‘Glad to see you.’ ” 

They drove to a motel. The 
next morning, when Mathews 
opened his motel door, part of his 
right hand was removed by a 
blast from an FBI agent's shot- 
gun. Yarbrough was arrested try- 
ing to climb out a séecond-st 
motel window, but Mathews fl 
north, to Whidbey Island, where 
he drafted his declaration of war 
against the US government and 
an open letter to Congress, in 
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which he vowed the Order 
would see to it that each member 
of Congress was hanged for be- 
ing race traitors. 

Mathews was tracked down by 
FBI agents, and on December 9, 
1984, after a 36-hour siege, agents 
dropped an illumination flare 
into the house where he was 
staying. It started a fire that 
destroyed the home and set off 
thousands of rounds of ammuni- 
tion Mathews had stored there. 
Mathews died in the blaze. 

In the days before he died, 
Mathews drafted his final letter 
to the world. In it, he left a 
message for Martinez. The letter 
made reference to part of the vow 
he and other Order members had 
taken when they fad circled thé” 
white infant and swore loyalty'to . 
themselves and their race. “Let 
me bear witness to you, my 
brothers,” Mathews has vowed, 
“that should an enemy agent 
hurt you, I will chase him to the 
ends of the Earth and remove his 
head from his body.” 

Mathews and his disciples ap- 
parently meant business: in Au- 
gust Eldon “Bud” Culter, security 
chief for the Aryan Nations 
Church, in Hayden Lake, Idaho, 
was arrested and charged with 
paying an undercover FBI agent 
to murder Martinez and return 
with a photograph of his deca- 
pitated body. 

After Mathews died, there was 
little life left in the group, and 
members began to scatter. Ar- 
rests have been sporadic this 
year, but only one known mem- 
ber, Richard Scutari, is still at 
large. Martinez and his wife and 
family were given federal protec- 
tion up to the time he testified in 
federal court; he is now essential- 
ly on his own, after playing a 
crucial role in helping the law 
bring down the Order. 0 
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NOBODY CARES FOR EYES MORE THAN PEARLE. 


Come in to Pearle through 

). December 31, 1985 and we'll 

take $20.00 off any contact 
lenses or eyeglasses in the store. 

. And if you think this deal looks 
good now, wait until you see it 


through your new contact lenses 
or eyeglasses. So come on in. 
This is one deal that'll look even better after you 
take advantage of it. 
We guarantee it. * 
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Politics 


Continued from page 3 

president agree to new taxes. 
Congressman Barney Frank (D- 
Massachusetts) disagrees. “He's 
74 years old,” he says. “He’s not 
going to run again. How the hell 
would it ‘make him’?” 

Of the two, Frank is more 
likely correct. Ronald Reagan has 
shown no signs of understanding 
fiscal reality, and what's more, as 
this country’s economic problems 
grow more and more nettlesome, 
he seems to care less and less. 
about solving them. The degree 
to which he has become irrele- 
vant to the budgetary process is 
best demonstrated by the fact 
that, since 1982, White House 
budgets have essentially been 
dead upon their arrival in Con- 
gress. Instead, each year a coali- 
tion of moderate Senate Re- 
publicans and House Democrats 
have radically redrafted the 
budget submitted by the Oval 
Office. 

Beyond the bluster, none of 
that really matters to Reagan. By 
dint of a gargantuan, albeit 
backhanded, Keynesian  over- 
stimulation of the economy, the 
country has pulled out of its most 
recent recession. Although sup- 
ply-side economics, judged by its 
own lights (the stimulation of 
savings and investment), is the 
most dismal of failures, Reagan is 
more than willing to gloss over 
the details and take credit for an 
economy that is on the mend 
precisely because of the type of 
Keynesian policies he has spent 
most of his political life opposing. 
Meanwhile, the deficit keeps real 


’ interest rates at a level that 


freezes millions of Americans out 
of the housing market and re- 
tards industrial investment; and a 
grossly overvalued dollar erodes 
the US's industrial base, eliminat- 
ing thousands of jobs, pushing 
new divisions of American com- 
panies to go overseas, and further 
handicapping US industry in a 
productivity race we are already 
losing. 

Have we arrived, finally, at 
complete political gridlock? Only 
if congressional Democrats ac- 
cept the notion that the voters. 
will crucify them if they raise 
taxes without the president's 
blessing, If it’s ever to regain the 
presidency, the party has to 
exorcise the specter of Walter 
Mondale’s defeat. The next two 
years will be a battle between the 
two parties for fiscal credibility. 
For the Democrats, the choice is 
between accepting Ronald Rea- 
gan’s absurd diktat that they 
operate within the current rev- 
enue constraints and making ¢he 
case to the voters that our eco- 
nomic future depends on pursu- 
ing a more rational policy. 

Leadership is education. The 
signs of deficit-driven economic 
decay abound: witness, for in- 
stance, the renewed decline of 
this country’s textile and shoe 
industries, or the months upon 
months of successively greater 
trade deficits, or the recent an- 
nouncement that General Electric 
can no longer compete with 
Japanese television manufac- 
turers. (If Reagan doesn’t heed 
GE, who will he listen to?) 

Since the president refuses to 
take responsibility, the De- 
mocrats must demonstrate to the 
voters the macroeconomic con- 
nection between that decay and 
the deficit. In short, this time 
around, instead of buying into 
Reagan’s egregiously wrong- 
headed world view, the De- 
mocrats have to go over the 
president's head and appeal to 
the voters. That will require 
patience, courage, and an abiding 
confidence in the willingness of 
Americans to recognize economic 
truths and to sacrifice when they 
understand the long-term conse- 
quences of not doing so. The 
question is, does a party that 
lacks any~ of those three 
characteristics really deserve to 
lead? 
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he ninth-generation descendant of John Adams speaks. 

“The US government gets dumber and dumber, the 

presidents more brainless. I suppose that’s one of the 

tendencies of a democracy — you never know when an 
Abraham Lincoln's going to show up. But one of the reasons the 
academy is important today is that you'll meet a greater diversity of 
people at the academy than you will at the Harvard Faculty Club from 
day to day.” And surely, Thomas Boylston Adams, the academy’s 
treasurer, would add, in the US Senate dining room. 

The academy Adams is referring to has a 
daunting roster of members. Imagine, for — 
the purposes of illustration, a cocktail party 
at which those mingling include not only 
the lineal descendants of the Cabots and the 


DAEDALUS 


JOURNAL OF THE AMERICAN 
ACADEMY OF ARTS AND SCIENCES 


Lodges and the Lowells but also Nobel 
laureates Linus Pauling and Paul 
Samuelson; filmmaker Ingmar Bergman; 
Mexican poet and essayist Octavio Paz; 
James Joyce's biographer, Richard Ellman; 
former Librarian of Congress Daniel 
acagamammeatgaed Boorstin; political adviser McGeorge Bundy; 
{Violinist Isaac Stern; and perhaps another 
Mare frm two dozen luminaries whose combined 
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od a 
be: 
aos 
x | 
= 
SUMMER sue 
i 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 19, 1985 


PHOTOS BY JEFF THIEBAUTH 


HUNTING SEASON 


Niru Jinwala is above all a 
practical woman. Her children 
are eight, 10, and 16. Her food 
budget is not unlimited. She 
knows what she’s talking 
about when she tells 
customers that for the same 
$40 they spend on a meal at a 
restaurant, she can show them 
how to feed four people at 
home for a week. Indian 
cooking, she explains, tends to 
be economical and nutritious, 
and not too difficult. “We use 
lots of vegetables and rice, 
lentils for protein, lots of plain 

yogurt. Not too much meat.” 
She adds that there are just 
five basic spices that a 
beginner needs to know how 
to use: Madras curry powder, 
garam masala, tandoori 
masala, hot chili powder, and 
tumeric powder. Jinwala has 
been selling those and dozens 
of other spices at her store in 
Belmont for the past 15 years. 
The spices range from exotic 
silver leaves to kheema 
masala, a sort of Indian 


‘Common Street, Belmont, in 


Hamburger Helper. India Tea 
& Spices also sells bread 
(“Lentil wafers, 75 cents each 
in a restaurant,” Jinwala says, 
picking up a package of 25 that 
sells for $1.99); canned foods; 
and Shamania sweets, the 
sames ones served at the Taj 
Hotel in Bombay (“the Ritz- 
Carlton of India.””) The store 
also sells 15 different Indian 
cookbooks. There’s no charge 
for Jinwala’s advice and 
instruction, menu suggestions, 
and encouragement for 
intimidated beginners. About 
half of her customers are 
Americans, many of whom call 
her after their first attempt at 
Indian cooking — “to tell me,” 
she says, “it turned out just 
fine.” 
India Tea & Spices is at 453 


Cushing Square. Phone 
484-3737. Open Tuesday 
through Friday noon to 7 p.m., 
on Saturdays from 10 a.m. to 6 
p-m., and on Sundays from 1 
to 6 p.m. 
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SCORE KEEPER 


“Somebody wanted 25 
copies of Bach’s Magnificat 
yesterday, and we got it 
today,” says Esther Breslau, 
whose business is called 
Yesterday Service precisely 
because it is so fast that it 
nearly satisfies the customers 
who needed his music 
yesterday. For almost nine 
years Breslau has operated her 
music-search service out of a 
third-floor office in the middle 
of Harvard Square. “We deal 
in classical sheet music in the 
broadest possible definition of 
classical,” she says. That 
means music by Bach and 
Brahms, Scarlatti and 
Stravinsky, as well as 
contemporary composers such 
as Stephen Albert, whose 
Symphony River Run won this 
year’s Pulitzer Prize. 
Professional and amateur 
musicians, students, “anyone 
who has a need for music” 
make up Yesterday Service's 
clientele. “I used to play this 
piece in Spain,” said a young 


flutist who dropped by to pick 
up her copy of an Ibert flute 
concerto when we were there. 
“I couldn't find a score in any 
library in Boston.” Breslau got 
the copy from Paris, within a 
week. “I’m not a musician,” 
she explains, “but I’m a 
professional audience. I've 
been listening to music since I 
was a kid, so I have a shallow 
but broad knowledge of 
composers.” The new- 
publications list Breslau puts 
out four or five times a year 
goes for free to the 2000 people 
on her mailing list. 

Yesterday Service is located 
at 1430 Massachusetts Avenue, 
Room 318, Cambridge. It’s 
open Monday through Friday 
from 9 a.m. to 5:30 p.m., and 
on Saturday from nocn to 5:30 
p.m. It is primarily a special- 
order service, but it also has a 
limited stock of sheet music for 
orchestras, instruments, and 
voice on hand for off-the- 
street shoppers. For more 


information call 547-8263. 
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AMAZON GRACE 


PHOTOS BY JOHN NORDELL (FISH) AND MICHAEL ROMANOS (DIARY) 


Do you daydream, in green 
and gold, about the lush, 
exotic setting of The Emerald 
Forest? Are you intrigued by 
the teeth of a piranha, the size 
of an anaconda, or the frogs 
whose skin secretes a poison 
that South American rain 
forest natives use in hunting? 
If so, check out the New 
England Aquarium’s new 
Amazon River Basin 
permanent exhibit, unveiled 
just this month in the 
aquarium’s renovated 
freshwater gallery. There are 
some baby anacondas — the 


grown-ups would stretch out 
to 35 feet, as long as an MBTA 
train: some carnivorous 
piranha, of course, and plenty © 
of other amazing creatures that 
show how colorful and diverse 
life can be in earth’s largest 
single terrestrial ecosystem. 
The message of the exhibit is 
that all these life forms — for 
example, the Jesu Cristo lizard, 
so named because of its ability 
to walk on water — are 
threatened by deforestation 
and development along the 
world’s largest and longest 
river. A companion exhibit 


about the Connecticut River 
Valley invites a comparison of 
the Amazon Basin to a 
waterway closer to home that 
is equally threatened — but 
this time by acid rain. 

The New England Aquarium 
is on Central Wharf, in Boston, 
at the Aquarium stop on the 
Blue Line. It is open Monday 
through Thursday 9 a.m. to 5 
p-m., on Friday to 9 p.m., on 
Saturday and Sunday to 6 p.m. 
Admission is $5 for adults, $3 
for children ages 4 to 15. For 
more information call 
742-88H0.. 


VITAL STATISTICS 


Our first recommended phone numbers for taxis, diary is as useful as about 25 
stocking stuffer for this sports teams, bookstores, pounds of reference books — 
holiday season is the Boston restaurants, theaters, and and much lighter. 

Diary, a compact locksmiths. Offered this year “The Boston Diary” is 
guidebook/calender/atlas that | for the first time, the Boston available in Greater Boston at 
contains almost everything Diary isn't perfect (for Filene’s, Sam Flax, the Harvard 
you need to navigate Greater | instance, its list of holidays Coop, and Shreve Crump & 
Boston: a chart that tells you fails to mention Patriot's Day), | Low. It costs $17 in simulated 
the last Blue Line train leaves | but the New York folks who leather, $26 in leather, and 
at 11:32 p.m,; one table that uced it — modeling it comes in black or burgundy. 
helps you figure out the wind- | after their successful It can also be ordered 
chill factor and another that Manhattan Diary must be by mail from Per Annum, 114 
tells you whether 1976 given at least one chance to E 32nd Street, New York, NY 
catch such bugs. Allin all, the | 10016. 
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The EPA, though claiming that it’s not a “Bhopal-type 
situation,” says there have been at least 6900 chemical accidents 
in the United States since 1980. A total of 135 persons have been 
killed; 1500 have been injured. Three quarters of the accidents 
have happened in factories, and the rest have occurred in the 
transportation of toxic chemicals . .. The Food and Drug 
Administration reminds you that you should check with a doctor 
before giving aspirin or aspirin-containing products to children 
or teenagers who have symptoms of flu or chicken pox. Some 
studies have indicated a connection between aspirin and the 
development of Reye’s syndrome, a rare but serious disease that 
sometimes develops in young people who come down with the 
two milder diseases . . . If you want to make sure the Social 
Security Administration has your account in order, you may ask 
for a copy of form SSA-7004 PC, fill it out, and send it in. To 
have the form mailed from the Social Security office in Boston, 
call 227-2400. 
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Opinion Research Corporation reports that, despite increasing 
costs, more Americans than ever plan to get post-high-school 
education, either in colleges or vocational schools. A total of 40 
percent say they plan to get some higher education. Of those, 26 
percent are looking at vocational and technical schools; 21 
percent pick four-year colleges. Nearly 70 percent say they will 
need low-interest loans or grants. The number of people who say 
they are going on for more education is up four percent over last 
year and 16 percent over three years ago... Only the 
Massachusetts Maritime Academy, which trains a lot of men and 
very few women for the merchant marine, has a worse female- 
faculty hiring record among state colleges than the University of 
Massachusetts at Amherst. The UMass/Amherst faculty is 15.8 
percent female. The Maritime Academy figure is 3.4 percent. At 
two-year community colleges, where salaries are lowest, 42.3 
percent of the faculty members are women... The US Army is 
using celebrities to make television commercials — not to get 
young people to enlist right away, but to stay in school. “If 
you've been thinking of quitting high school, think of your 
future instead,” says Hill Street Blues actor Ed Marinaro in one 
spot. The Army is concerned that the nationwide 26 percent 
dropout rate in high schools will make it harder to keep a quality 
force. The rate approaches 50 percent in some inner-city areas, 
the government estimates. 


There were almost a thousand more black-owned businesses 
in Massachusetts in 1982 than in 1977, the Census Bureau 
reports. The number of black-owned businesses in America went 
up 47 percent over those five years, to a total of 339,000. Most are 
service and retail-trade enterprises . .. Avon Products, long 
identified with the sound of a ringing doorbell, is experimenting 
with mail-order catalogues . . . At least three ski-boot 
manufacturers offer boots with built-in battery-operated heaters 
this season. The boots cost $200 to $300 . . . Video-cassette 
recorders are now in more than a quarter of American homes 
and are selling at the rate of almost a million a month, according 
to the Electronic Industries Association. The devices first came 
on the market in the mid ‘70s. 


Ten percent of New England's electric power may be provided 
by Canada beginning in 1991, when a recently signed agreement 
goes into effect. The agreement between New England utilities 
and Hydro-Quebec calls for the Canadian utility to sell New 
England seven billion kilowatt-hours of electricity annually for 
10 years. The Canadians had anticipated a steadily increasing 
demand for electricity when they embarked on a huge 
hydroelectric program in the late 1960s, but found that demand 
decreased after the energy crisis of the early 1970s. Because of its 
strengthening regional economy, New England's demand for 
electricity meanwhile has grown rapidly . .. A new Maine 
Vietnam Veterans Memorial, Capitol Park, has been erected in 
Augusta . . . Boston Common is getting $700,000 worth of 
replacement lighting fixtures, as well as new lamps to illuminate 
dark areas. The fixtures have a Victorian look that will “restore 
the beauty of the country’s oldest and most renowned public 
park,” says Henry Lee, president of the Friends of the Common. 
The money is coming from the state Department of 
Environmental Management, with $300,000 in matching funds 


put up by the city of Boston. 
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intellectual wattage could illuminate 
half the Eastern seaboard, including 
Atlantic City. 

You would be hard pressed to find a 
group more distinguished anywhere on 
the continent. The academy perpetuates 
the traditions and ethos of its former 
members, furthers the work of no lesser 
personages than John Adams, George 
Washington, and Benjamin Franklin. 
Touched by the long and generally 
favorable-arm of history, it has known 
wars inside and outside its corridors, it 
has known peace, and it has known 
frozen turkeys to be flung through the 
window of its august quarters, which sit 
on a five-acre plot known as Norton's 
Woods, in Cambridge. 

Discreet almost to a fault, the 
American Academy of Arts and Sciences 
is unique among the intellectual centers 
in the United States. Its 2300 fellows, 
representing the most brilliant men and 
women in almost every conceivable field, 
from anthropology and genetics to ballet 
and law, participate in some of the most 
daring and important social and scientific 
analyses going on today. From their 
bases in the universities and think tanks 
across America, the fellows work on 
academy-sponsored projects far from the 
eye of the public, so far, in fact, that 
assistant treasurer Edwin Hobart jokes, 
“When you tell people you work at the 
academy, a strange look creeps into their 
eyes. They think either that it’s the 
motion picture academy or a CIA front.” 

The academy doesn’t hold classes. It 
doesn’t sponsor new, basic research or 
attempt to solve major problems or take 
sides in controversial issues. In some 
ways its work is so ephemeral that, in an 
era of obsessive activism, it defies 
definition. Unlike a university, it is not 
limited to one faculty but instead, (with 
an administrative staff of fewer than 30 
people) draws on a membership made up 
of the most distinguished scholars at 
every university in the world. Using the 
basic research they have conducted 
elsewhere, it attempts to debate, rather 
than decide, policy issues. And unlike a 
foundation, it neither relies on 
government funds (therefore bypasses 
government constraints) nor adheres to 
an agenda established by a board of 
overseers. 


The pon oa building: Boston architects Kallman 
McKinnell & Wood’s masterpiece in Cambridge 


Photos by Mark Morelli 


“We can indulge ourselves in doing 
projects which are not necessarily the 
agenda of universities or the 
government,” says academy president 
Herman Feshbach, Institute Professor of 
Physics at MIT. 

Because of the immense freedom and 
independence such a structure permits, 
the work of the academy is sui generis. It 
views its mission as one of introducing 
new ideas to the public, and it does so 
primarily through its two institutional 
pillars, Daedalus, its quarterly journal, 
and its Programs and Studies division, 
which annually turns out an average of 
four book-length studies. In addition, it 
sponsors a staggering array of ongoing 
seminars, conferences, and projects (60 to 
80 at any given time) and is affiliated 
with numerous international scholarly 
organizations. 

Many of the ideas members of the 
academy tackle anticipate social and 
political concerns years before they 


‘emerge in public debate. The academy 


was the first institution, for example, to 
publish a discussion on the need for arms 
control, and as early as 1964 it conducted 
a study on the changing role of American 
women. 

Founded in 1780, the academy 
transformed itself after World War II into 
a modern-day version of its original, 
18th-century self, which meant 
maintaining a commitment to 
interdisciplinary studies and to the 
principle of open-mindedness. Today it 
has placed itself at one of the most 
sensitive points in the swiftly changing 
intellectual life of this country, a life rife 
with contradictions, crises, and promise. 

* * * 

On a Monday afternoon in late 
October, Alexandra Oleson is running 
from the photocopying machine to the 
phone and over to a bearded and 
bewildered-looking gentleman clutching 
a sheaf of pages as she mutters wryly, 
“Any idiot could do what I’m doing.” 

Nothing, of course, could be further 
from the truth. An associate academy 
officer specializing in the history of 
science, Oleson is managing the mind- 
boggling details of an upcoming 
international academy conference on 
Danish physicist Niels Bohr, the father of 


quantum mechanics. For this conference, 
to be chaired by academy president 
Feshbach, scholars from Japan, China, 
Austria, Israel, France, Germany, and 
other countries will gather for three days 
at the academy, on Irving Street. As part 
of the conference, a video simulcast of 
discussions of Bohr’s work will be aired 
on television from Copenhagan, 
Moscow, and Cambridge. 

Although the conference itself will be 
open only to fellows and their guests and 
will feature papers on such arcana as 
“Supersymmetry and Gravitation” and 
“Quaternionic Quantum Field Theory,” 
it reflects with special aptness the élan 
vital of a modern academy that takes in 
subjects of every conceivable concern. 

Nine years before the first session of 
the US Congress, and 17 years before 
succeeding Washington in the 
White House, John Adams founded the 
American Academy of Arts and Sciences — 
in Boston, partly in response to the 
founding in Philadelphia of the 
American Philosophical Society (APS). 
According to its charter, the New 
England statesman intended that: “The 
stated end and design of the institution of 
the said Academy is to promote and 
encourage the knowledge of the 
antiquities and the natural history of 
America; to determine the use to which 
the various natural products of the 
country may be applied; to promote and 
encourage medical discoveries, 
mathematical disquisitions, 
philosophical enquiries and experiments; 
astronomical, meteorological and 
geographical observations, and 
improvements in agriculture, arts, 
manufacture and commerce; and, in fine, 
to cultivate every art and science which 
may tend to advance the interest, honor, 
dignity and happiness of a free, 
independent and virtuous people. 

At the time, and for about the next 200 
years, such ambitions weren't beyond 
the reach of reason; it was possible then, 
in the words of academy executive officer 
John Voss, “to know everything that you 
needed to know.” Members of learned 
societies in both Europe and the US 
could present papers on many topics and 
quite accurately believe that they were 
expanding the available base of 


” 


knowledge. But the mid-19th century rise 
of the university system, first in 
Germany and soon after in Italy, France, 
and England, gradually pushed the 
academies aside, Voss explains, a push 
dramatically affected by the 
technological advances of World War I 
and the subsequent political events that 
sounded the death knell for 19th-century 
European liberalism. 

Universities became the places to go to 
cultivate the life of the mind, 
specialization became the catch phrase of 
the century, and ialized journals 
became the forums through which 
scholars sought to gain professional 
acceptance and recognition. 

In this environment the academy, a 
local club of about 500 Brahmins and 
Cambridge academicians, limped along 
in a stately condition that shortly before 
World War Il allegedly prompted one 
member to move that the fellows drink 
up the assets of afternoon sherry and 
disband. 

Then the atomic bomb was dropped 
and concurrently — and ironically — the 
future of the academy was created. The 
bomb virtually created the modern-day 
academy, not so much because it 
demanded the expertise of scientists, 
according to Voss, but because it created 
policy problems that couldn’t be solved 
by science alone, problems that required 
thinkers from many fields who could 
approach the untapped areas between 
disciplines. 

In the aftermath of the war, a group of 
academy physicists banded together to 
address these interdisciplinary issues. At 
the same time, a 1954 study directed by 
then academy president Polaroid founder 
Edwin Land: determined that the future 
of the academy activities lay not in, say, 
disquisitions on such 19th-century 
armchair favorites as the foliage 
problems of Concord, Massachusetts, but 
in addressing the conflicts confronting 
the international arena of science and the 

ing new world orders. 

The first tangible results of the 
physicists’ work appeared in 1960 in an 
issue of the newly launched Daedalus. 
Today that study, “Arms Control,” is 
widely credited with opening the 
discussion on arms control. The table of 
contents reads like a Who’s Who of 
modern physics and public policy; 
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among the authors were Edward Teller, 
Hubert Humphrey, Herman Kahn, and 
Jerome Weisner. 


* 

Daedalus editor Stephen Graubard is 
one of those individuals who fixes on the 
vitals of a conversation from the moment 
it begins and reveals its intellectual 
possibilities. In discussing the two most 
recent issues of the journal, both called 
“Weapons in Space” and published 
precisely 25 years after their momentous 
1960 predecessors, he says, “For anyone 
who wants to make the effort, we think 
the effort made to understand these 
pages will repay you.” 

The volumes, in a sense one of the 
legacies of the 1954 study, are the result 
of an agreement between the academy 
and members of the Soviet 
program, headed by Roald Sagdeyev, 
director of the Soviet Institute for Space 
Research. The two groups came together 
at a Pugwash Conference in Nova Scotia 
last year to produce complementary 
research collections on SDI weapons 
with the hope of “seeing whether or not 
common points of view could be found,” 
according to Feshbach. 

But though the arms race is a central 
concern of academy fellows and staff 
members, it would be a gross 

ation to suggest that it dominates 
their thinking. In fact, the issues debated 
between the covers of Daedalus run the 
gamut of scholarship, from philosophies 
_ of education and the ethics of 
experiments using human subjects to the 
role of myth in cultures throughout the 
world. 


Following no editorial agenda other 
than that dictated by the ideas generated 
by fellows and Graubard himself, 
Daedalus, with a circulation of 17,000, is 
the academy’s “face to the world,” 
according to Feshbach. Named not only 
for the mythological builder of labyrinths 
but also after a mushroom that feeds off 
the nutrients provided by other plants, 
Daedalus has strived from its beginning 
to “throw the air into issues,” says 
Graubard. “I want people to realize how 
enormously complex some of these 
issues are,” he adds. Drawing on fellows 
and outside authors, Graubard produces 
book-length volumes featuring about 10 


articles each, all of which a the 
volume’s'theme from a t 
perspective: 

In Daedalus’s 10th anniversary issue, 


which came out in 1968, Graubard wrote: 
“ Daedalus saw itself as a new kind of 
journal. It quickly developed a set of 
conference and publication procedures 
calculated to foster the sorts of 
communication it deemed to be 
important. The decisions to embark on 
that the eighteenth-century academy 
and its twentieth-century offspring had 
distinctive functions in the modern 
intellectual world, functions different 
from (though related to) those pursued 
by professional societies with their more 
lized publications and universities 

with their burgeoning interdisciplinary 
research centers.” The journal was 
created, he wrote, “to lift each of us 
above his cell in the labyrinth of learning 
in order that he may see the entire 
structure as if from above, where each 
separate part loses its comfortable 

In 1968 that meant an issue on 
“Students and Politics” and another on 
charismatic leadership; in 1978 it meant a 
volume on “The Family”; two years later 
Graubard put out “The State.” 

Graubard, who also teaches history at 
Brown University, has been the editor of 
Daedalus for more than 20 years. Before 
that he was assistant editor, under 
Kissinger, of the journal Confluence. 


Executive director Voss: between the 


Daedalus editor Graubard: worth the effort 


disciplines 


“If | wanted to, I could from now until 
the year whatever go back to very 
eminent large intellectual figures and 
simply publish them,” he says. “What 
I’m trying to do in Daedalus is to find the 
next generation of people. And now to 
find them not sitting in three or four or 
five institutions — one called Berkeley, 
one called Chicago — [but to] find them 
wherever they are” — not an easy task, 
he added, given today’s diffusion of 
intellectual resources. 

Graubard sees himself as occupying a 
unique position in the dissemination of 
new ideas. He is not optimistic about the 
growth of his publication's audience, but 
this only goads him to continue 
producing volumes on a broad range of 
themes not taken up elsewhere. 

“The level of public discourse has 
declined, very much so,” he says. “It's 
lack of rigor, but also, ultimately, | would 
say a lack of ambition, a lack of will to 
tackle the really hard questions, so that 
we really end up talking increasingly 
about what I would call ephemera. 

“We are just not aware of the 
extraordinary divergences that exist in 
the world on very basic subjects,” he 
says. “We just aren't, for all sorts of 
reasons, taking that into account. What 
I'm saying is that we [in the US] have the 
most fantastic trade not only in material 
goods and money but, may I say, in labor 
forces, but we do not necessarily have 
the trade in ideas. We are much more apt 
to see rather superficial treatments of 
some of these things. There's a sense in 
which the society in many of its 
publications is idling, sort of like a car. 

“Lam very interested in constantly 
keeping the journal open not only to all 
ideological views but also to all parts of 
the world, and that is very, very hard.” 

Publishers generally groan when 
approached by Corinne Schelling 
because she is invariably bringing them 
yet another collaborative manuscript. It 
is so much easier to market individuals, 
to sell names. 

But the fact remains that Schelling and 
her colleague Alexandra Oleson, both 
associate officers of the academy, have 
helped plan, coordinate, and finally edit 
some of the modern classics of social and 
scientific scholarship. Among the better- 
known academy publications are Daniel 
P. Moynihan’s On Understanding 
Poverty (Basic Books, 1968-69); a study 
on the conflicting values of the ecology 
debate, When Values Conflict (Ballinger, 
1976) edited jointly by Harvard Law 
School professor Laurence Tribe, 
Schelling, and John Voss; and Race and 
Schooling in the City (Harvard 
University Press, 1981), a look at 

tion orders and education 25 
years after the Brown v. Board of 
Education decision. Recent works 
include The Thought of Paul Tillich 
(Harper and Row, 1985) edited by James 
Luther Adams, and Public-Private 
Partnerships (Ballinger, 1984), edited by 
Harvey Brooks, Lance Liebman and 
Corinne Schelling. The three major areas 
in which the academy has developed 
extensive-publication lists are arms 
control, issues, and the history of 
science. 

“Our aim is to take rather controversial 
issues and try to give the reader a feel for 
the best of the on each of the 
positions held out there,” says 
Schelling. “What we like to think we're 
doing is illuminating the issues, giving 
the readers the best of all the possible 
contributions for each opinion and then 
letting the reader think about it on his 
One of the most fascinating and 
original elements of Daedalus and the 

Continued on page 11 
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The other good war 


Carbonated confrontations continue 


by Daniel Penrice 


n my youth, I pretty much ran 
I through the list of careers that all 
young American males want to 
pursue when they grow up. Baseball 
player, firefighter, celebrity-divorce law- 
yer — you name it, at some point I 
aspired to it. Yet it wasn’t until all the 
recent hoopla about Coca-Cola changing 
and then reverting to its old secret 
formula that I discovered what I really 
should be doing with my life. How could 
I have known, back when the most 
exciting career I could envision was to 
play shortstop for the Chicago White 
Sox, about the possibility of someday 
growing up to be either a “beverage- 
industry analyst” or a “flavor scientist’? 
I had no idea that such occupations 
even existed until the Coke saga became 
just about the biggest ongoing story to hit 
the media since Watergate. But when the 
Washington Post first proclaimed, one 
day last April, that the Coca-Cola Com- 
pany was on the verge of announcing a 
“significant development,” naturally the 
paper had to trot out some expert to 
speculate as to what the development 


might be. It found one such expert in the 
form of a Martin Romm, “beverage- . 
industry analyst at First Boston,” who” 
opined that “what we're going to get js a 
reformulation. ... What the nuances are 
of the reformulation change, I’m not 
sure.” Not the most informative of 
analyses, but then it must be tough to 
ferret out all the nuances of a reformula- 
tion — not to mention the even more 
nuanced nuances of a whole reformula- 
tion change. 

If you ask me, this sounds like pretty 
challenging and stimulating work, 
especially now that the old Coke is back 
and so many newspaper stories about it 
are in need of inane quotations. Still, 
even the high-powered life of a 
beverage-industry analyst pales when 
compared with that of another soft-drink 
professional, the “flavor scientist.” I 
discovered these elite members of the 
scientific community when I happened 
to get my hands on some of the literature 
that Coke, in the wake of its momentous 

announcement, sent out to its 
shareholders. The new Coke formula, it 


turns out, was concocted not by anyone 
so mundane as mere product developers 
or even chemists, but by “flavor scien- 
tists” working in close cooperation with 
“in-house expert taste panels.” I wonder 
why no one pointed me down this career 
path back when I was loafing my way 
through high-school chemistry. Are 
there flavor scientists in, say, the potato- 
chip industry, where you might be able 
to break in without having a whole lot of 
technical background? 

Regret, it’s been said, is a useless 
emotion, so I’ve been trying to swallow it 
while I contemplate these lost op- 
portunities. Besides, life in the fast lane of 
today’s soft-drink industry is not all 
glamor, not all taste tests and revolution- 
ary reformulation announcements. Con- 
sider, for example, a news brief that 
appeared in the “Names and Faces” 
section on page two of the July 10 Boston 
Globe. To quote the item in part: “Steve 
Choate, district manager for Pepsi-Cola 
in Austin [Texas], has signed a misde- 
meanor assault complaint against Skip 
Morgan, a Coca-Cola salesman, over an 


argument on July 4. Choate claimed 
Morgan yelled obscenities at him and 
shoved him after he found Choate and 
another Pepsi worker dismantling a 
Coke display at a store in the city.” 
Shocking as all this is, the real point of 
this story cannot, I think, be appreciated 
without this quote from the beleaguered 
Pepsi-Cola district manager: “ ‘The com- 
petition between Coke and Pepsi is 
fierce,’ said Choate. ‘It's known from 
Wall Street to Austin. But if a Pepsi man 
can’t even walk through the store or back 
rooms without being on edge . . . I don’t 
know.’” 

Now you certainly can’t blame poor 
Steve for being a little upset. There he is, 
on the 4th of July even, just doing his all- 
American level best to dismantle a 
competitor's display, and some thug 
from Coke comes along and starts calling 
him filthy names and shoving him, for 
God's sake. But is it really just the threat 
of violence that has set him, as he so 


plaintively expresses it, “on edge” and 


introduced into his voice that same 
undertone of hesitation we heard in the 
words of our beverage-industry analyst? 
(“What the nuances are of the reformula- 
tion change, I'm not sure.”) All across 
America, it would seem, millions of once- 
buoyant cola people have begun to feel 
extremely nervous. And it’s not just 
because a handful of desperadoes and 
vigilantes have taken to roaming the 
aisles of our su , bent on 
enforcing their own ruthless brand of 
frontier justice and market tation. 
No, the grim truth is that the 20th 
century, which has already given us such 
modern mental maladies as shell shock 
and performance anxiety, has now 
created a whole new set of emotional 
afflictions: cola neuroses. To take just 
one situation that’s lately become famil- 
iar to every Coke drinker, thanks to the 
marvelous ingenuity of those flavor 
scientists down in Atlanta: you walk into 
a store to get a Coke and suddenly find 
yourself paralyzed with indecision, faced 
with choosing among New Coke, Diet 
Coke, Caffeine-Free Coke, Caffeine-Free 
Diet Coke, Coca-Cola Classic, Cherry 
Coke, and God knows whatever new 
variety will have hit the shelves by the 
time this is printed. Pepsi even has a new 
commercial that attempts to exploit the 
sense of helplessness that a - person 
naturally iences in this situation. 
But don’t Coke and Pepsi both share the 
responsibility for turning the innocent 
and joyous act of cola drinking into a 
nightmare of self-doubt and frustration? 
One way for the cola companies to 
contend with this situation is to deny that 
the problem even exists. Such would 
seem to be the approach taken by the 
president of the Coca-Cola Bottling 
Company of New England; this gentle- 
man was quoted, a few days after the 
announcement that “Classic” Coke was 
coming back, as saying that “new Coke 
wins all the taste tests” and that “while 
everybody is going to feel psy- 
chologically relieved that they now have 
a choice in their Cokes, I think they will 
eventually gravitate to the new for- 
mulation.” Cola drinkers, in other words, 
can pretty much be talked into anything, 
as long as they are given the illusion of 
having some choice in the matter. I 
respect the results of a taste test as much 
as any democracy-loving American — 
and my admiration for the flavor scien- 
tists, as I think I’ve shown, borders on the 
extravagant — but hey, I’m a complex 
and unique individual, with thoughts 
and feelings about cola all my own. 
Thank God, then, for those beverage- 
industry analysts and other soft-drink 
sages, who at least understand the 
human impact of an event as world- 
shattering as a reformulation. That's 
what I like about this response from one. 
of the many pundits who contributed 
their oracular wisdom to the debate over 
Coca-Cola Classic: “New Coke is de- 
signed for one thing and one thing only, 
and that’s to beat Pepsi in taste tests. But 
you have to ask yourself: Can it do 
anything else? Did they ask people to live 
with the new Coke for any period of 
time?” Well, exactly — and did they ask 
us about a lot of other things that we | 
have to live with anyway? Did anybody 
warn us about Coca-Cola clothes, or that 
someone was making a movie called The 
Coca-Cola Kid? I'm not up on the very 
latest developments, because I haven't 
been able to read a newspaper since I 
discovered the same joke about the old 
Coke and the old phone company 
recycled by three different columnists. 
But I’m sure that one will be proclaimed a 
“classic” someday, too. 
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ou have a better chance of 

guessing tonight's lottery 

number than of predicting 
what the US Congress will do 
with President Reagan’s proposal 
to simplify the federal tax code. 
At its most controversial, “simpli- 
fication” means the elimination 
of several of the cherished tax 
deductions many taxpayers con- 
sider God-given. (The proposal 
would also lower the number of 
tax brackets from 14 to three, but 
no one seems to bothered by 
this.) 

The lobbyists are 
overtime to protect the deduc- 
tions that benefit their consti- 
tuents, and Congress, sensing 
public apathy on the issue, isn’t 
sure bucking the lobbyists is 
worth the trouble. As a result, no 
one knows whether Congress 
will enact the tax-simplification 
plan at all, what changes Con- 
gress will make if it does decide 
to move on the plan, or whether 
Reagan will sign into law the 
Congressional version of the plan 
if it finally reaches his desk. 

As a taxpayer, you should take 
steps to protect yourself in case 
tax changes do get through the 
obstacle course commonly re- 
ferred to as the democratic proc- 
ess. It’s tempting to use the 
legislation’s uncertainty as an 
excuse for inaction, but it’s the 
uncertainty itself that’s cause for 
concern: you simply don’t know 
what Congress and the President 
will do that could cost you big tax 
dollars later, and you can’t as- 
sume you'll have enough notice 
to adapt to the changes once the 
specifics of the new plan become 
clear. In fact, those changes can 
be made retroactively, so deduct- 
ible expenditures you had 
planned to make in the time 
between the tax bill's 
and its enactment might be 
vain. 

The time to plan is now. Given 
that the tax year is nearly over, 
chances are that any bill Con- 
gress passes this year will not 
take effect until next year. Any 
bill passed in early 1986 will most 
likely take effect retroactively to 
the beginning of the year. (For 
virtually all individual taxpayers, 
the tax year is the same as the 
calendar year.) It’s easier for 
taxpayers, and the IRS, to follow 
a new tax law if it applies to an 
entire year, rather than part of 
one. 

To plan a tax strategy, you 
need to look closely .at those 
potential changes in the tax code 
that would most affect you, 
according to Bruce M. Dayton, 
director of the Greater Boston 
Chapter of the International As- 
sociation of Financial Planning. 


MARK SHASHA 


Forewarnings 
The tax of things to come 


Some deductions are clearly on — 


the endangered-species list — 
marked for elimination or severe 
limitation by Reagan — and 
should be given top priority in 
your tax-planning strategy. The 
legislative fate of other deduc- 
tions is less certain, but you 
should handle them in a way that 
will give you the best tax treat- 
ment should a tax-simplification 
law be enacted. What follows are 
tax-planning measures for those 
changes in the law that would 
affect most taxpayers. 

Make charitable contributions 
now. In general, taxpayers who 
file itemized returns (form 1040, 
known as the long form) can 
deduct all cash charitable con- 
tributions, up to a total deduction 
of 50 percent of adjusted gross 
income. The proposed change 
would limit the deduction to that 


by Paul Bradley 


share of your combined 
charitable contributions that is 
more than two percent of your 
adjusted gross income. This 
would make the charity deduc- 
tion similar to the deduction for 
medical , which is lim- 
ited to amounts greater than five 
percent of adjusted gross income. 
If you itemize, you know how 
hard it is to clear that hurdle and 

imagine what the 
ell nn change will do to the 
charity deduction. 

The solution, obviously, is to 
make your charitable contribu- 
tions now, because they could be 
worth a lot less (as deductions) in 


normally contribute to an annual 
fund-raising drive in the early 


part of the year, consider making 
those contributions in this tax 
year. If the law concerning char- 
ity deductions remains un- 
changed, you'll merely get the 


form 1040A or 1040-EZ oo 
known as the short form), the 
situation is trickier. For 1985 you 
can deduct 50 percent of your 
cash charitable contributions, up 
to a total deduction of 50 percent 
of your gross income. Under 
present law, for 1986 you will be 
able to deduct 100 percent of your 
contributions (also up to a total 
deduction of 50 percent of your 
gross income). 

If you take those deductions in 
1985, they'll be worth only half of 
what they will be worth in 1986 if 
no changes are made in the tax 


until next year to make your 
contributions, you could lose the 
entire deduction. You havé a 
choice. You can make a charitable 
contribution in 1985 and take a 
deduction worth half of your 
contribution’s cash value. Or you 
can gamble and wait until 1986 
when it'll be all or nothing; either 
you'll get a charity deduction 
worth 100 percent of your con- 
tribution’s cash value or you'll get 


nothing. 

Prepay state and local property 
taxes. Reagan wants to eliminate 
this deduction, but the cries from 
angry homeowners will probably 
be enough to effect a com- 
promise. In that case, the deduc- 
tion might be limited, perhaps to 


To beat any restrictions for this 
year at least, prepay your prop-. 
erty taxes, if possible. The town 
of Lexington, for example, sends 
annual bills to its residents, who 
usually pay them ‘semiannually. 
Many Massachusetts towns fol- 
low this lure, and if you can 
afford to lay out the cash in one 
lump sum, it might be wise to 
take the entire deduction this 


year... 
Accelerate all deductions. Even 
if the law governing property-tax 
deductions is left alone, the 
chances are that your tax bracket 
will be lowered under tax simpli- 
fication. Your deduction will be 
worth more this year in your old, 
higher bracket than it will be in 
the new, lower one. If you’re now 
in the 50 percent bracket, for 
example, 50 cents of every dollar 
you make goes to the IRS, which 


evitable, like your annual prop- 


if the sales-tax deduction is 

killed in a compromise to keep 

the property-tax deduction.) 
Continued on page 10 
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more week, but until it works. All 
you have to do is call and tell us 
to rerun ad. And we will... 
FREE. Now THAT's a guarantee. 


To charge your ad call 


Phosni 


267-1234 
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Mattresses for bunks, 
, vans, sofas, seats, 
station wagons, boats, 


Bench 24x75 11.70 1880 28.80 
Cot . 20x75 12.95 23.50 35.25 
30x75 15.10 30.55 45.65 
Ye 48x75 20.25 37.80 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 
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Any thickness available 


| NATIONAL FOAM 


RUBBER 

49 Metcher Street, 

Boston Mass. 
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ne of the recurring 
themes of the Wall Street 
Journal is that women 
make unreliable employees. The 


elderly parents. Evidently, there’s 
only about one week in any 
woman’s life when she can give 
her undivided attention to her 


The family-versus-career issue 


‘has been with us for some time. 


Houghton Mifflin has recently 
published a 243-page book, 
Mother’s Work ($16.95) by De- 
borah Fallows dealing with the 
author’s personal experiences as 
a stay-at-home mother and, 
moreover, the issue of a woman’s 
responsibilities to her children. 
Deborah Fallows is a Radcliffe 
ad who's married to James 


Fallows (the Carter speech writet, 


defense expert, and Atlantic 
Monthly Washington editor.) 
Fallows takes the view that 
mothers ought to be available at 
every moment, except when their 
children are at school or asleep. 
(Why she stops there, I don’t 
know. My three-year-old daugh- 
ter has often said she'd like me to 
be. at home while she’s taking her 


nap.) 

hi admit I started reading this 
book with some trepidation. Like 
every mother who works, I carry 
a load of residual and not-so- 
residual guilt when work keeps 
me away from my children. I was 


Beastly burdens 


A womans first responsibility . . . 


afraid Fallows would convince 
me my children are harmed by 
my absence. As it turns out, 
though the Wall Street Journal's 
editors would probably approve 
of Fallows’s book, I can 

with some relief, that I found it 
totally unconvincing. 

After my first child was born, I 
shilly-shallied about when to go 
back to work. One of my bosses 
said to me, “You have to get over 
the idea that you've got the only 
baby in the world.” At the time I 
resented his comment, knowing 
as I did that, though my son 
might not be the only baby in the 
world, he was certainly the most 
wonderful one. Now, I guess I 
understand what my boss was 
trying to say: that children are 
pretty hardy little creatures who 
can thrive under a wide variety of 
circumstances, and my baby and 
I wouldn’t always need each 
other as much as we did right at 
that moment. My instinctive at- 
titude of total absorption and 
protection could be modified 


by Susan Stobaugh 


without either of us. 

I tell this story because it 
strikes me that Fallows is stuck 
on the idea that she’s got the only 
baby in the world. She describes 
her eldest son this way: 

The special mission with 

this child is to guide him in 

learning and setting ... 
limits for himself in a way 
that preserves the great gifts 
he has. Left unchecked, he 
could become a menace to 
society, but if simply 
squelched and sat upon, he 
would become an unhappy 
and frustrated child. 
Because her child is unique, you 
see, only Fallows and her hus- 
band are capable of “guiding” 
him. No one else could possibly 
“find the right blend of license 
and discipline his character de- 
mands.” When I read this de- 
scription to other mothers, they 
had the same reaction I did: 
Fallows has described every child 
ever born. All children need to 
have reasonable limits set; I don’t 


know why Fallows thinks she 
and her husband are the only 
ones capable of doing this. 
Having established how neces- 
sary she is to her children’s well- 
being (to be fair, it does sound as 
if they have fun: trips to the park 
and museums, cooking together, 
playing outdoors), Fallows 
spends of her book compar- 
ing her idyll with life in night- 
marish day-care centers. At first, I 
wondered why she wrote so 
many pages on day-care centers; 
the very statistics she quotes tell 
us only 9.2 percent of children 
under the age of five who have 
working mothers are cared for in 
such institutions. But the answer 
soon becomes obvious: she was 
stacking the deck by contrasting 
the best possible mother-at- 
home situation with its most 
appalling alternative. If I spent a 
week in Walpole prison and then 
a week at a posh hotel in London, 
I might conclude that London is a 
better place to live than Boston, 
but I wouldn’t necessarily be 


right. Applying Fallows’s own 
, one could make day- 
care centers sound pretty good 
comparing the best ones 
families in which child abuse is 
the norm. Fallows even raises the 
specter of sexual abuse in day- 
care centers, though the evidence 
indicates that sexual abuse of 
children is much more common 
at home than in_ institutions. 


After reading her descriptions of 
the centers she vis- 
ited, my feeling was that parents 
who'd send their kids to such 
horrifying places are probably 
not a whole lot of fun at home, 
either. 

As you'd expect, all the work- 
ing mothers Fallows knows are 
extreme cases, too: they work late 
every single day, except when 
they're out of town; their sched- 
ules are completely unpredic- 
table; and their husbands, who 
are seldom home anyway, con- 
tribute nothing to the household 
duties. It does sound pretty hor- 
rible, doesn’t it? 

Fallows and I had breakfast 
together one morning while she 
was in Boston on her book tour 
(no, her children weren't with 
her). I asked her what she 
thought about housekeepers as 
an alternative. “That's awfully 
expensive,” she lectured me, as if 
it weren't expensive for a college 
grad to be unemployed. In a 
sense, of course, she’s not un- 
employed: she’s written a book. 
Fallows seeks to demonstrate 
that a mother can be both com- 

Continued on page 11 
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our eye doctor. 


How to save money after 
you buy contact lenses. 


When you buy contact lenses, follow - up care is important in 
maintaining optimum eye health. And in most cases. it costs $15 
to $25 per office visit. 

But at Cambridge Eye Associates, we offer our patients a 
unique way to save money on foliow- up care. It's our exclusive 
Vision Care Plus Program. For about the price of a typical fitting, it 
provides one year of unlimited Progress Evaluation Visits with 


lens replacement; reduced fitting fees if your prescription 
changes; an extended refund period; plus discounts on your 


prescription eyeglasses . Ray Ban and designer sunglasses. 
contact lens solutions. disinfecting systems and heating units 


Compared to what you could pay somewhere else. Vision Care 
Plus is the best protection available . 
So shop around. Compare. Then save at Cambridge Eye 


Associates, New England's largest family of eye doctors 


And Vision Care Plus offers other savings - reduced prices on 
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8 instructions 
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Restauranfs 


Siam Palace 
Thai after Thai | 


379 Cambridge Street, Allston, 783-2434. Open Monday through 
Friday from 11 a.m. to 2:30 p.m. and from 5 to 10 p.m. Open on 
Saturday and Sunday from 5 to 10 p.m. MC, Visa. No alcohol. 


Sidewalk-level access. 


by Robert Nadeau 


y ninth Thai restaurant, 

and it’s still a revelation. 

Boy oh boy, is this ever 
a cuisine made for reviewers. I 
can’t wait to get to the 10th place, 
the new branch of number four, 
and the projected 11th place, in 
the suburbs. Siam Palace (not to 
be confused with the rather more 
palatial Siam Cuisine over on 
Comm Ave or the Star of Siam in 
Park Square) has less-elaborate 
décor than its competitors but 
lower prices and the same vivid 
flavors. Dishes vary in size, but 
this place has to be rated a 
bargain and is already drawing 
crowds. Siam Palace could well 
be the ideal student-bohemian 
Thai restaurant, if not the second- 
date capital of the late ‘80s. 

The menu is theoretically quite 
long: sections of it offer per- 
mutations of beef, chicken, pork, 
and shrimp in 15 different treat- 
ments each. But we ordered from 
all corners and couldn’t find a 
major flaw. We began with tom 
kha gai ($1.50), the coconut- 
chicken soup. This one is thinner 
than most and emphasizes lime 
juice and the spicy flavor of 
galangal (a/k/a laos root or ka), 
which is somewhat like ginger, 
with perhaps a note of mustard. 
Morsels of chicken and straw 
mushroom contrast with the 
broth, which is served in a 
covered bowl. 

Saté ($3.25) at Siam Palace has 
a definite taste of the grill. You 


get four strips of meat, not 2 
heavily marinated, threaded onto 9 
skewers. The usual peanut dip is ~ 


here very spicy and slightly 
burnt. The effect is uncannily like 
many Mexican molé sauces. 
There is also a_ neat little 
cucumber-and-onion salad 
served with the saté. If you avoid 
eating the one slice of fiery 

chili, the rest has just a hint of hot 


pepper. 

Thai rolls ($3) are the tiniest 
spring rolls, two the size of 
fingers or small cigars. They are 
tightly wrapped around a filling 
of noodles and chicken breast. 
The rule of thumb is the smaller 
the caliber, the crisper the roll, 
and it holds true here. The dip is 
ordinary duck sauce, one of 
several Cantonese touches at 
Siam Palace. Beef palace ($3.75) 
looks like a number of Mandarin- 
Szechuan dishes in which 
marinated beef is quickly deep- 
fried. But the dominant flavor is 
coriander seed. So it looks 
Szechuan, tastes Indian, and dis- 
appears almost immediately. 

Main dishes come out one at a 
time, as at a Chinese banquet. 
The first we got was our pad thai 
($4), the national noodle dish. 
Pad thai is sweet and sour and 
hot, and this one is eggy as well. 
Siam Palace follows the trend of 
putting the bean sprouts on the 
side of the rice noodles, so you 
can adjust the crunch and earthy 
flavor of each bite. A few shrimp 


for flavoring make this eggy pad 
thai a little like a highly seasoned 
dish of shrimp fried rice. It is 
quite a large portion. 

Next we got our plar goong, a 
dish of shrimp described as “hot 
and sour” that was in fact the 


hottest dish of the evening. The - 


menu uses one or two asterisks to 


" indicate levels of hotness, but we 


didn’t find this system reliably 
predictive. Also, the goodly pile 
of shrimp was somewhat under- 
done. But this is a very tasty dish, 
opening the aroma receptors to a 
powerful lemongrass scent and 
lesser notes of galangal and mint. 

Chicken with basil ($5.75), usu- 
ally the hottest dish on a Thai 
menu (and thus one of the hottest 
dishes anywhere not actually 
containing nuclear material), is 
here in a sweet sauce, no fire at 
all. The dried hot peppers usually 
flavor the stir-frying oil but here 
don’t affect anything, unless you 
accidentally eat one. The basil is 
not our sweet basil, but an 
imported variety with a clovelike 
aroma. This dish is quite small, 
though the delicious sauce 
flavored a lot of white rice (75 
cents per person). 

Siam ocean ($8.50) is a collec- 
tion of seafood steamed in 
aluminum foil. The foil is twisted 
into the shape of a duck and 
opened at the table in such a way 


that the foil wings are lifted to 
reveal the seafood. Inside you get 
a lot of squid, cut into the 
diamond-scored pieces you see in 
Cantonese restaurants, bay 
scallops, filet of whitefish, a 
couple of littleneck clams, and 
some shrimp. There are also 
straw mushrooms, baby corn 
ears, broccoli, and strips of red 
pepper. The liquid is a delicious, 
gingery broth, slightly sweet, like 
the Cantonese steamed-fish 
bouillon. some over- 


cooking, this is arm 


fruit ($1), served in ice. To my 
taste, the litchis are always the 
best. Rambutans, Thai cousins to 
the litchi, never seem as good, 
though these are stuffed with 
pineapple. Palm seeds have an 
interesting, stiffly gelatinous tex- 
ture, but most of their flavor is in 
the sweet syrup. Ice cream 
topped with jackfruit ($1.25) is a 
nice dish of vanilla ice cream 

ped with strips of fruit. The 
jackfruit also are canned in syrup, 
and it is hard to distinguish their 
flavor, though the sweetness and 
the texture go well with ice 
cream. 

Service at Siam Palace is re- 
markably . Even when every 
table is the two waiters 
manage to refill water glasses and 
the two cooks manage to turn out 
food in reasonable order. The 
room was taken over from a 
Mexican restaurant, and much of 
the Spanish décor, like the wood 
ceiling, wooden lamps, fake 
beams, and stucco, has been 
retained. Bare. brick goes with 
everything these days, and the 
table coverings are blue cloth 
under glass. Despite a lot of 
reflective surface, noise is not 
bad. And this kind of food 
apparently does not appeal to 
smokers. 

Thai atmosphere is provided 
by the wall art, mostly exquisite 
papercuts in frames. The room 
has some draft potential; but we 
weren't bothered at a back table. 
The waiters, apparently un- 
familiar with Yul Brynner, pro- 
nounce the word as SEE-am. 0 


Tax 


Continued from page 8 

Defer income until next year. A 
reverse logic applies to your 
treatment of income as opposed 
to deductions: since the tax rates 
may be lowered next year, -you 
want to defer as much of 
income as possible to 1986. To 
follow the above example, you 
want the IRS to take only 35 cents 
of every dollar you make instead 
of 50 cents. (Of course you'd 
rather it didn’t take any, but no 
one can help you there, at least 


not legally.) 


workers, this is fairly easy: sim- 
ply hold off submitting bills for 
your work to ensure that the 
checks you receive aren’t dated 
1985. Of course, those checks are 
your livelihood, and no tax- 
planning strategy is sound if it 
means you starve to death. You 


can live off your savings for a_ 


while — you've paid the taxes on 
that money already — provided 
you have the discipline to take 
the money you finally receive 
from those held-up invoices and 
put it back in the bank. If you 
know you'll just blow it on a new 
stereo system, say, you'd be 
better off getting the money now 
and paying the higher tax rate 


this year: it’s worth it if the 


alternative is squandering your 
life savings. 

If you're an employee, you 
have less flexibility, but you may 
still have options. You might be 
eligible for a Christmas bonus, 
for example, and could ask your 
employer to defer paying it until 
next year. Since companies, un- 
like individuals, don’t use the 
calendar year as a tax year (most 
companies elect a June-to-June 
tax year) such a request shouldn’t 
make a big difference to your 
employer, December and January 
being in the same tax year. 

Pay off the mortgage on your 
vacation home. This one comes 
under the “I should have such 
problems” category, but if you 
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* You want a new career 
* You love travel 
* You enjoy people 
* You like variety 
* You want, computer training 
* You want professional instruction 
* You want placement assistance 


House: Tues., Nov. 19, 1:00 p.m 


Day Courses: Jan. 2, Feb. 20 
Night Course: Jan. 28 


93 Mt. Auburn Street, Harvard Square 
Cambridge, MA 02138 « (617) 547-7750 


Licensed by the Commonwealth of Massachusetts Department of Education “4 
Accredited Member NATTS 


yc 
pa 
Desserts are mostly canned fir 
lav 
yo 
fin 
sa\ 
ha’ 
to. 
ass 
fic 
Cor 
ple 
and 
her 
tha’ 
in 
in s 
mo 
the 
stra 
wal tot 
OF I c 
eitt 
(an 
e \ E 
xex 
oD. ral sav 
Ker 
at 531 69" piat of ® A 
activith 7 > world of Boston WSs nusic on and li 9 A 
participation are all blended by WBCN’s talented news department cus 
oo0 
ooo 
A CAREER IN TRAVEL 
aot 
start TRAVE. 
# CENTER 
oat 
| poo 
co 
oat 
oot 
oo 


GAR 


have such problems, it's a 
strategy to consider. We may see 
the mortgage-interest deduction 
restricted to mortgages on prima- 
ry homes only (currently there’s 
no limit on the amount of interest 
you can deduct on any property); 
you would no longer be able to 
deduct the mortgage interest on a 
second home. If you're carrying 
two mortgages, it might be wise 
to consider refinancing your pri- 
mary residence as a means of 
paying off your secondary one. 
Of course need to have 
sufficient equity built up in your 
first home to pay off the second 
or it won't work. (You might save 
money this way even if the tax 
laws aren’t changed, since 
chances are your second home, 
which of course you purchased 
after your first, has a much higher 
interest rate on its mortgage. 
With the low rates on the mort- 
gage market now, you might save 
by refinancing.) 
The potential changes in tax 
law don’t have to be seen as 
bad. They may spur 
you to look closely at your 
financial situation and make tax- 
saving changes you might not 
have made if you weren't forced 
to. Far from being just another 


assault on your w: tax simpli- 
fication could be a time of op- 
portunity. 


Burdens 


Continued from page 9 

pletely available to her children 
and fulfilled professionally, citing 
herself as an example. She claims 
that she worked on the book only 
while her children were asleep or 
in school. But every nonworking 
mother I know has a hard time 
getting a magazine read, let alone 
a book written. When their chil- 
dren are asleep or in school, 
they’re cleaning, doing the laun- 
dry, loading the dishwasher, 
straightening up the house, going 
to the grocery store, etc., etc., etc. 
I can only assume that Fallows 
either has a lot of household help 
(and she did, for a period of time, 


have live-in help) or is doing at 
least some of that stuff while her 
kids are at home — in which case, 
so much for quality time. 

There is little in this book that 
bears any relationship to reality 
as I know it. Fallows’s husband 
works at home, which means that 
while the children are napping 
she can run out and do errands, 
and that she doesn’t have to 
worry about getting home in time 
to meet them after school. But, 
more fundamentally than that, it 
means she’s got an adult to talk 
with, to cope when she can’t, and 
to share the witching hours (any- 
one who's spent from four to six 
o'clock with young children 
knows what I mean). This is not 
reality. Most stay-at-home moth- 
ers do not hear an adult word 
from early morning until late 


evening. 

In short, this is the perfect book 
for the Ronald Reagan era be- 
cause the basic message is that 
being upper middle class is more 
fun. Fallows dismisses economics 
as a factor in determining 
whether or not women work, and 
I suppose that’s easy to do if 
you're living in a Georgetown 
townhouse, with your live-in 
help and your husband around 
all the time. As Gershwin has it, 
it’s nice work if you can get it; if 
you can get it, please tell me how. 

Being there for her family is 
part of every mother’s and every 
daughter's responsibilities. But to 
suggest, as the Wall Street Jour- 
nal and Deborah Fallows have, 
that women are obliged to spend 
their entire lives doing it (Fallows 
doesn’t think she'll work full- 
time until her children are in 
college) is just silly. It’s not 
necessary, and for a lot of 
women, it’s not even healthy. 0 


A&S 


Continued from page 5 

book studies is what academy 

administrators call the ‘‘op- 
tic” a ch of these 

works by which they mean 


close to ? 
Each volume is the fruit of an 
idea generated by either a fellow, 
Graubard, or a staff member. No 
attempt is made to catch political 
trends on the run or to respond to 

cultural currents, ac- 
cording to Voss, who sees such an 
a as no more than a 
stone’s throw from falling prey to 
marketing surveys and opinion 
polls. “As soon as we do that, 
we're dead,” he says. Instead, the 
staff and fellows rely to a great 
extent on their catholicity and 
their commitment to dis- 
interested scholarship. 

“I try to get a few people 
together at lunch, talk about an 
issue, ask the question, is this the 
time to do it? Who would we try 3 
to involve?” explains Graubard, @ 
who claims to spend at least 
“several hours” each day reading Y 
to obtain his ideas. This approach § 
is the same as that used by = 
Schelling and Oleson. “Let us 

e there are some people 
around. I may bring them togeth- 
er, sit down for a day or two, and 
we talk again about, ‘if we were 
to do this, what would we have to 
dwell on, what would be inter- 
esting to dwell on, who, again, 
can we involve?’ ” 

The initial networking is fol- 
lowed by the search for funding 
and then by assignments to 
interested authors, who are usu- 
ally given six to nine months to 
complete a working draft. At the 
end of this period, the authors are 
brought together, copies of their 
manuscripts are distributed, and 
they spend several days criti- 
quing each other's work. 

Meanwhile, the editors are re- 
examining the overall scope of 
the book or particular journal. 
Finally, the authors are sent back 
to their studies to make revisions. 
The entire process can take any- 
where from two years for an issue 
of Daedalus to nine years, as was 
the case with the Tillich book. 
The authors of the various 
chapters and articles frequently 
are not academy fellows, another 
unique aspect of the academy's 
approach to scholarship. Al- 
though fellows customarily chair 


The atrium at the academy 


or edit the projects, an attempt is 
constantly made to discover new 
talent and to paraphrase 
Graubard, to make new voices 
audible above the din of house- 
hold names. 

* 

Behind the visible products of 
the academy range a variety of 
high-level international activities 
that suggest the true value of an 
intellectual organization tethered 
to neither a university nor a 
government. 

For almost 20 years the 
academy has been a member 
organization of the International 
Commission on Insect Physiolo- 
gy of Ecology (ICPE), a con- 
sortium of international 
academies and societies founded 
in Nairobi, Kenya, that addresses 
international issues such as acid 
rain, deforestation, and insect 
control. ICPE counts among its 
members, the Max Planck In- 
stitute, in England. 

Of far greater current interest, 
however, is the academy’s mem- 
bership in the International In- 
stitute for Applied Systems 
Analysis (IIASA), an_ inter- 
national think tank based in 


Laxenburgh, Vienna, that en- 
og mixed teams of scientists 

17 member nations (includ- 
ing the Soviet Union, Hungary, 
and Poland) for discussions on 
nuclear arms and concerns re- 
lated to acid rain, population 


control, and food luction. 
“During the first 18 months of the 
academy’s membership [in 
IIASA] the institute continued to 
demonstrate the steady value of a 
nongovernmental site of East- 
West research cooperation. At no 
point was its research distracted 
by the turbulent state of inter- 
national relations,’’ wrote 
Feshbach in his last annual report 
to academy fellows. 

The academy’s participation in 
IIASA demonstrates one signifi- 
cant way in which it differs from 
the National Academy of Sci- 
ence with which it is often com- 
pared. Not only does the lat- 
ter comprise only scientists, 
but much of its funding comes 
from the government, a de- 
pendence that forced it to resign 
as sole American member or- 
ganization in IIASA after budget 
cuts. 


Continued on page 13 


BAND IN BOSTON? 


ADVERTISE YOUR CLUB OR BAND IN THE BOSTON PHOENIX 


CALL 536-5390 | 


FUTON FRAMES 


BOSTON’S LARGEST 


37 Medford St., Somerville - 
(Call for directions) 


SELECTION 


947-1213 


M-W aad Sat.: 10 - 7 pm 
Thurs. & Fri.: 10 - 9 pm 
Sun.: 12 - 5 pm 


Fine Crafts by the — 
Artists of our 
Cooperative Store 


1971 Mass. Ave. 


Cambridge 
from Frameworks) 
491-3505 


Stretch Your Dollars © 


At Budget 


* 


SAVE 20% to 80% 


We’ve slashed our prices in every department. Every 
piece of furniture on sale now! Hurry in for best 
selection. Ask About Our E-Z Payment Plan. 


® BUDGET FURNITURE ,......, 


RENTS & SELLS 
ALLSTON 


2-8 Harvard Ave. (617) 783-1021 


This Coupon Good For 


CHAIRS/ OFF 
RECLINERS REGULAR PRICE 

DECORATIVE AC 

$148 IN OUR ENTIRE 
RETAIL STORE. 


— NO PROBLEM 
~ WE RENT TO OWN 


LL 
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with tracks. 

Saturday evening. It’s been snowing all day. Forget 
shoveling walks on Sunday! With a Honda snowblower you 
can clear your sidewalks and driveway with ease. Featur- 


ing either tracks or wheels, Honda’s 5.5HP self-propelled 


snowblower cuts through snow and blows it up to 39 feet. 
And with three forward speeds and 


YQ \\ reverse, you can work at your 
| 


For optimum performance and safety 
we recommend you read the owner’s manual 


before operating the unit. 
©1985 American Honda Motor Co., Inc. 


Power Equipment 


Headquarters lt a Honda 


Honda Boston 


916 Commonwealth Ave a= 
Boston 734-8200 | 
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Continued from page 11 

The academy is also often 
compared with its forerunner, the 
American Philosophical Society. 
In most ways, however, the 
academy is very different. The 
APS has an endowment of $20 
million compared with the 
academy’s modest $3 million. 
Furthermore, “there's a feeling 
among some people that the APS 
doesn’t do anything,” says 
academy assistant treasurer 
Hobart. “They have an endow- 
ment of over $20 million, and 
they just sit back and cut 
coupons. Whereas there are 
others who feel that the 
American academy, with an en- 
dowment of just over $3 million, 


million, the staff can’t afford to 


indulge in the institutional poli- 


enervate many univer- 


arden Room at the academy 


Ford Foundation in has 
changed its orientation. At one 
time Steve Graubard would go 
into the Ford Foundation and 
could come out with $300,000 or 
$400,000 committed, and today 
he’s lucky if he can get 10 or 15.” 

Behind all of these concrete 
activities glides the shadowy 
presence of the fellows. Only 
once a year, in May, are their 
imposing numbers felt physically 
in the modern con- 
structed six years ago by the 
architectural firm of Kallmann 
McKinnell & Wood, with money 
from Edwin Land, who rescued it 
from a previous peripatetic ex- 
istence. To be sure, a handful of 
the local fellows do gather every 
Tuesday for an informal lunch 
and on Saturday afternoons to 
attend the new concert and lec- 


But after 1963, when 45 percent 
of the fellows were from the East 


(today East Coast members con- 
stitute only about 26 percent of 
the: fellows). It was a shift en- 


War fl, when the country was in 
need of, and highly responsive to, 
new blood. These men have been 
ensconsed in their positions, in 


the academy will become “just a 
club,” as it was before the war. 

Graubard and Olson are con- 
cerned about this, as is Feshbach. 
Both editors say they actively 
solicit contributors and 
seek out new talent. For his part, 


young.” He reports, however, 
that when he made the sugges- 
tion at a monthly meeting, a 


will launch its first 
raising drive, with a goal of $10 
million, this year. His vision is to 
permit the academy to have 
enough money not only to seed 
worthy research projects but also 
to establish its own foundation. 
The academy recently entered 
into an agreement with the Chi- 


CRIMSON 
TRAVEL 


has the best travel values! 


PATRIOTS 
MIAMI 


IN MIAMI DEC. 14-17, 1985 
Enjoy your weekend in Miami or Ft. Lauderdale 
Round-tnip jet Boston Miam! 
Chaice of 3 sights hetel ia Miami 
@ Fi Lauderdale! 


/A © RESERVED SEAT TICHET! 
— 


ROUND-TRIP JET from BOSTON 


LONDON $373 
PARIS $473 
BRUSSELS $369 


Rates applicable Dec. ‘85 - Mar. 14 ‘86 
Restrictions 
CALL FOR 

OTHER EUROPEAN DESTINATIONS 


Austria’s Winter Sports Capital 
DEPART DEC. 22, 1985-APR. 6, 1986 


Includes R/T jet Boston / Munich. transfers to 
hotel, 7 accomm. in Innsbruck. 7 
ond full course Dinners. 


Vacations incl. R/T jet. transfers, 7 nts. 
hotel accommodations. Rates are p.p. 
dbl. occ. and vary with departure. 

Dec. 1985 - Apr. 1986 
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Feshbach, whose four-year term LA 
will end in May, has submitted a | | a, 
motion to adopt a “quota for the a 
world-famous philosopher of 74 
years rose shakily to his feet and 
roared, “What's so great about A 
current generation o - 
finn | IN THE ALPS! = : 
| members thrust the academy into 
its modern period, now the Le ae 
academy must respond to new : ia 
pressures to admit individuals a 
gives us a vitality it would not ture program. And the monthly the likes of whom have never ; 
have if it just sat back and dinner-business meetings usually make-up. 
dispensed money. We can re- - Feshbach hi has initiated ; 
spond quicker, can be more activities designed to bring more a : 
That “entrepreneurial” charac- Coast, a demographic shift in. the academy is just beginning to on tha: tl es 
ter shapes the academy's think- membership moved the psychic use its potential,” he says, noting 4 a 
ing — with both: positive and center of the academy westward 
Ill-conceived ideas just don’t couraged by the academy's estab- ey 
get funded, and with a relentless lishment of a western center, at THE SUNNY CARIBBEAN! foe 
annual need to raise some $2 . the University of California at ee 
| : basic characteristics of the nese Academy to exchange infor- ANTIGU A $419 ; aoe 
projects. academy continue to resist mation in the areas of the social « 
National Humanities Cen- change. sciences, quantitative social-at- : one 
ter, located in the research tri- Each year some 600 to 800 titude measures, and policy- ARUBA ' $439 ; nee 
angle in Raleigh-Durham, North people are nominated for induc- evaluation techniques. And it has BARBADOS $359 i i 
Carolina, is an example of such tion into the academy; after an instituted a Kistiakowsky Visiting | Se eae 
entrepreneurial activity. The elaborate yearlong election Scholars Program, which sends BONAIRE $379 a a Sans 
academy raised the initial fund- procedure, only 60 to 80 are and de- ¢ gre as 
ing for the project, researched, finally invited to:join. Even with smaller CANCUN $349 ee 
and finally chose its location, and a concerted effort to include d brief $509 
it appointed its first director, among each year's 60 to 80 new CARACUS a 
Secretary of Education William fellows representative numbers FREEPORT $359 
~ Bennett. Today some 40 scholars of women, minorities, and men ne 
pass through the center, which under 50, the average age of enn 
operates on a $1.5 million budget academy fellows .is 56, and 90 
annually. percent of them are men. 
But the downside of such Staff members consider the es 
entrepreneurship is that the dominance of the old generation opportunities that arise Mil : 
academy must depend on fund- as serious a matter as the them for the younger intellec- 4 sae 
ing sources that often yield tothe preponderance of men among tuals will play a major role in ee: 
changing trends in the larger the membership, because it determining the direction of fu- 
society. bespeaks the larger crisis of ture scholarship both for the Teh 
Recently, for instance, the intellectualism in America. Like academy and, by example, one 868-2600 : : 
academy had trouble obtaining American universities today, the Call 
funding for race-related studies,a academy is the product of men in general. At a Phones attended 24 hours a day! 7 days a week! 
field that 10 years ago could bring who came of ee conversation, Voss remarked, é | 
in sufficient funds for several immediately following W “The role of the academy insome | 
ground-breaking projects. With- mystical, ideal sense is to bring Open Sundays Noon to PY 
out even asking, however, it was people back together again.” 
awarded $750,000 from CBS to Fully revitalizing the concept of 39 John F. Kennedy St., ‘ 
; think about the corporate climate “centers of thought” requires Harvard Square ; 
and middle management. “They both HEN and the modi operandi that remain to be | 
[foundations] tend to goin cycles, academies, and they are only discovered. But if the august BOSTON — 2 Center Plaza 
things they like to do,” says young members, there is always of Arts and Sciences can't do it, . at} 
Hobart. He points out that “the the danger that an institution like who can? s) se, 
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The Puzzle 


#472 Reflections 


This is how a few well-known personalities see themselves. 
See if you can identify them. 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #472, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzie page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #470 


We received hundreds of solutions to Eye cues, and all of them 
(weil, nearly all) were right. The eyes read PRIZE PUPIL. What 
more can we say? 

The Puzzle is syndicated by United Feature Syndicate, the same 
folks who bring you Garfield, Peanuts, and Jack Anderson. The 
Boston Phoenix is our “host” paper, but more than 60 other 
newspapers and magazines, from here to Finland, run these pecu- 
liar bits of mental quicksand on a regular basis. Weekly read- 
ership averages about 12 million souls. Six collections of puzzies 
have been published in book form — two by Lippincott, one by 
Harper & Row, three by the World Almanac. Three publications 
(Texas Monthly, the Detroit Free Press, and the Grand Rapids 
Press) have each received in excess of 5000 responses to a single 
puzzle. The folks in Chicago gave the Puzzie its own zip code. 
We'll tell you more about this business as space allows. 

The following folks will soon be seeing T-shirts: 

1) Carlene Clements, Cheimsford 


2) Eric Kane, Waltham — 
3) Vince Mahler, Aliston 

4) Leo Ego, Waltham 

5) William O'Connell, Worcester 

6) Lis Adams, Arlington 


7) Dwight S. Bell, Norfolk 
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COPYING 


© High speed. high quality copying 
© 9900 and Kodak copies 

© Zoom lens enlarges & reduces 

© GBC and Velo binding 

© Seven days a week. while you wait 


COLOR COPIES & 
CIBACHROME 


trom artwork. sides. chromes. 3-D objects 


FOR FAST PICKUP & DELIVERY 


MULTI COLOR & BLACK 
OFFSET PRINTING 


Newsletters manuals. pamphiets envelopes. 
resumes. carboniess forms 


© Typesetting 
© Folding. collating cutting. binding 
© Instant offset printing 


CALL THE COPS* 


MR. BIG" 
GIANT COPIES 


© Copies. enlarges and reduces up to 2x25 
© While you wait service 


© Bond or colored paper and vellum output 


© Blueprints. engineering drawings. line work 
Precisely reproduced 


BOSTON 
Headquarters Precinct 2 Precinct 3 Precinct 4 


815 Boylston St. 13CongressSt. 85FranklinSt. 260 Washington St. 


(opposite Prudential) (near State St.) (near Filene's) (near School St.) 
267-9267 367-2738 451-0233 367-3370 


ra * Color copies trom artwork or 35mm shdes 
COPY GOP" |INAsam? 


Precinct 5 


227-3164 


One Beacon St. 
(on Tremont St.) 


BROOKLINE 
Precinct 6 Precinct 7 


601 Boylston St. 1295 Beacon St. 
(Copley Sq. at Darimouth) (at Cootidge Corner) 


267-7448 731-6775 


Headquarters: Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6 Precincts 2-7: Monday-Thursday 8-9, Friday 8-6. Saturday 9-5 


Steer by the stars. Beef on the roof. 
Any way you slice it, you can't find better 
steak or seafood in town than eight stories 
above the new and the old 
here at the Scotch. 
For dining and 


dancing, hoof it on 

over to the Scotch. 

ton 
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The Most Experienced Reproductive BOSTON CREATIVE PSYCHOTHERAPY 
HEALTH CARE ASSOCIATES PRETERM DO YOU WANT TO CHANGE 
“Mind. Also @mazing new * 3 yrs. exp, fitting cervical caps * Abortion + Tubal ligation YOUR LIFE? Arists and creative individuals of special 
HEALING seer on. TV & * quality women’s health care in a personal Free pregnancy tests + Vasectomy PRN is the link to of interest 
chronic une and caring environment eve. hrs./Sat. + Counseling Invtal of therapist without 
617-354-7941 1842 Beacon St. Brookline oun hours available 
220 Concord Ave. st Corner Concord & Teen counseling Se habia Espanol (61 7) 492-4443 432-9673 Cambridge 
INDIVIDUAL & IMPROVE ~ 
THERAPY of te CAMBRIDGE Free Pregnancy Testing 
relationship seit. depression WOMEN S Counseling and 
Rose Anne Negele, Ed.D. — B | Ba eferral for: 
484-7451 boldly different approach. A PRIVATE MEDICAL OFFICE CENTER BIRTH CONTROL 
Individual, 
VD IN 
CARE 
STERILIZATION 
f 
EDUCATIONAL 
commer 536-2511 
—BostonGlobe Strictly Confidential Parents Aid Inc. 
DEVELOPMENT CENTER 
THERAPY ;HYENOSIS | THE CRITIENTON GYNECARE 
WHAT THE WOMEN WE Tenth Yor 
SERVE SAY: 437 Boylston 8t., Boston, MA 02116 
FREE PREGNANCY TESTING 


Get Acquainted with Us 


© The Crittenton staff treated me with 
me’ kind 


dignity 


LOW COST PREGNANCY BLOOD TEST 
FIRST TRIMESTER ABORTION 


Before You Get Acquainted 
with Each Other 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

* Free Pregnancy Testing 

+ Pregnancy Termination 

+ Birth Control 

+ Female Physicians 

+ General Anesthesia 

Giving private care for less than 
clinic care. Don’t you deserve 


me? 731-0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


+ Complete GYN Exam 
+ PAP Smear 
+ Birth Control Counseling 


+ Diaphragm or One Cycle of Birth 


Control Pills $45. 00 


drunk drivers kill more than 
25,000 people each year. A 
person under the influence should 
never be allowed behind the 
wheel. Let's not meet by 
accident. 


Men and women who 
wouldn't think of pointing a 
loaded gun at a fellow human 
being. think nothing of drinking 
and driving. Drinking turns a 
car into a lethal weapon. And 


American COLLEGE OF 
Emercency Puysictans 


CAN 
DRUGS 


OFF THE 


STREETS. 


Now you can help 


get drug 
dealers off the streets and 


out of your neighborhood. All 
it takes is a phone call to the 
Suffolk County Punch Out a 


you any 

unlawful sale or distribution 
of drugs. And of course, all 
Calls and letters are 
completely confidential. 

The Suffolk County Punch 
Out a Pusher Hotline is a 
cooperative effort involving 


the Boston, Chelsea, Revere 
Winthrop and State Police 
assigned to District Attorney 
Newman Flannagan’s Drug 
Task Force. 


protect your 


by calling the number below. 
Or write us if you wish, and 
together, we can punch out 
the pushers to get drugs off 
the streets. 


PUNCH OUT A PUSHER. 
CALL 1-800-462-2004 


P.O. Box 9033, JFK Station, Boston, MA 02114 


SL 
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Classifieds 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


ist class SWF attractive, 2 70 pounds. Attrac amorous petite seeks SWM warm, caring ‘active 
PERSONALS slender, naturally blond, 5° varsity GWM, blonde, Dive, tive, Intelligent. going romentic profesiond 8°10 10 6° SWM ‘these 
jale Martian Micro 6°, well-educated,  5'11, 160, seeks good look- SWM with strong white Swid tm senrching tor SWE Professional witty, humanist, same in 25-35 year minded goal kes 
sensible, sensi. Professionally successful, , Stable, guy for long term music, (ali of his Dreams. Are you out _—shy, verbal, athletic, gregari- _ .old SWf for intimate and movies, dancing, quiet 
seeks ble, ti compassionate seeks . Take a Chance. kinds), Boston arts there? Box 7733 ous, well dressed, love work, funtoving . Photo times, seeks attractive 
tive, sensuous, ve brilliant, su! Box 1812, Cambridge, ma _— entertainment. Being out- animals, foreign films, appreciated. Box 8057 5, age 20-32. Box 
doors, seeks SWF 22-26 tor 26. slim 5:4. 
counterpart sophisti- OWM attractive, active 
green, ideas, which cated anc plossures. 22, SWM, med student. Harvard into. green art. You: porches, the maparium prot Holistic ikes X-¢ 
sleep blonde, scenery, politics, seeks sports, laughter, ro- 
snow, T Heads, con- 24 SWM attractive easygo- woman with altruistic (non for friendship is witty, bright, pe Sp yy ee 
. Prefer bleen women with 3 tall, brainy, passionate, Prairie home protessional into fitness 
31.41. Objective: SWF, 21, with similar jazz nests admiring’ box 7724" fiend his Box woman, 25-35. 
Mathematical/comp brown eyes seeks 1 of same species, age events seeks attractive SWF 27, SUF, lawyer, S'S, attrac. 77 non smoker to explore and 
model, performance art.Box warm, intelligent SWM under = 20+. Box 8238 20+ with similar interests. 26, SWF, Harvard grad, life. PO Box 282, 
8203 30 and over 6’ for long-term Photo apprecited. Box 8227 Seeks man with Humes skiing, tennis, Ce 30, SWF. Degreed  Bedtord NH 03102 
1117 SWM 20 athletic hand.  omance. Box 7687. tats Shepard's nights and quiet dinners, Jewish Male going 
roman- three dimensional male ap- X, WZBC,. WC 25, Russian, spluritual, humor Wan likes horses, cook- sensitive 
tic, happy. Looking for stable proximately 33 wanted, who Beatty's looks preferred but ert, dinners and 
, fun. All replies can discourse at ‘length’ with SJM, 23-30, to entrepeneur. Involved §— oo tional, 3 fac- 27 SWF 5’ 4” slim seeks sw for friendship, rela- lace, sports and 
with , sen- ‘wit’ and ‘depth’; prof, att, share quiet in . Will simile accepted. Box 7946 SWM 25-30 warm, honest, tionstlip. Please send bio J, for com- 
sitivity, and humor. include caim, and sensitive adventure and more. Box be the special to ex- sincere who enjoys music, and iphone. Photo? Box mittment. Box 7723 
phone. Box 8090. for 3-D woman. Box 7963 8186 26, art, literature, fun, 7785. 
condition in and out, loaded, energetic, romantic, fun, law student sesks long-lest- Pendent, unconventional SF 27, SW, altractive, well sense of humor jstigntty dance to” Dansk, 
with extras. Needs to be mature, polite, seeks adventure with slim, welt 25. SWM tall dark very with Mediteranean for educated professional seeks © warped), attractive, caring. Middlesex to Bloom County 
friendship first. Box 7866 warm, sensitive DWF inter- physicist. Enjoys music, the Box 7744 
747-062306 Starke Fla, Newton Lower Falls, MA down to earth; SWF 21-26 27, DWM 170.6 Stallenjoys ex Lee DWM, 6. North Shore, 
02162. 23, SWF, Attractive, well- relationship. Do you ex- wide variety of activities. Write terman, Hii St, St Elsewhere. athletic, attourney, humor- 
worm, attrac- every letter answered. Box Seeks intelligent, attractive, ous, Harvard, caring, loves 
1 25, SWM, very attracitve, tive 23-33 S or for 8234 professional Jer pre- dancing, swimming, 
erly educated dress- down Must love music. Box 380, wine, conversation. Seeks romancing and loving. Box 38, DUM enjoy medieval mu- itn Mole “sense ot SF 26-40 Box 9355 Boston 
yuppie 27, seeks Newton, MA, 02158 intelligent, confident, sincere tive sic and various ethnic mu- MAO2II4 
worldly, woman with unbti- challenging SWM. Box down to sics. Well educated, trav- 
dled everything. We hate in- 5 , 180, . 7787. ditional values. Enjoy con- 97, 8 ,  elled, , good humor, for friendship, and more. 39, SW, funky fitness- 
36 year old DWM seeks a older WF 23+ for friendship? you the truth, a fox! _telligent swe 21-27 who's very pretty, athletic, man. back- 30, SWM 160, happily 
special lady for walks, con- Possibly my Mrs. Rob- Looking tor: men honest and thoughtful for ground educated, sincere. with me through the winter or 
versation, music & sharing inson?POB 104 Newton ing to warm, caring re- companionship. Photoletter. skiing, dancing, smiling. Box cab. Seek SWF, 24-30, into books,  ‘onger. Photo? Box 213 
times. Box 7811. Lower Box 8007. Box 7935 7870. woman Box 8011. movies, music, travel, Bos. Winchester, MA,01800 
share and each 
other. Try me. Gox 8100 WM F compe. 
D 30 man who lodic travel. | em educsted, 
seeks sincere open woman. vear oid successtul DWM 
THE GUARANTEE Boston Aves. Box 6073. professional with varied in- 
No advertisement containing a phone number and/or 31SWMeensitiveathicticer. terests seeks a special 
Purchase a guaranteed advertisement for two consecutive weeks in address will be accepted in the Personal or Person to tistic seeks warm rela- | woman to complete his life. 
advance (those categories that are guaranteed are listed in bold type Person columns. Only Phoenix box numbers or Post Office | tive women ‘who’ values tetigent, spontansous, S0- 
in the Classifieds Index) and we will keep running the same ad free as box numbers may be used. openess intelligence cure, sincere, sensitive and 
long as you call each week on Monday, Tuesday or by noon creat — 
Wednesday to renew the ad. Missing a week voids the guarantee. To All advertisements must be accompanied by a full name, lington, MA 02174 ‘i on emer 
begin renewing your ad, call 267-1234 during the week of the ad’s address and 31 SWA tall active hand. 
: some semi-mature share dating and travel so 
country seeks \ife 
CLAIMS FOR ERRORS AND OMISSIONS ADVERTISEMENTS WHICH MUST BE VERIFIED Be daring: wie 
. at Renoir at MFA, 
The Boston Phoenix accepts no liability for its failure, for any reason, Telephone numbers will be printed in the People Section in me Ken Brown at Wordsworth. 
to print an advertisement and shall be under no liability whatsoever commercial advertisements only. These telephone numbers must be HAT gin 5 SW scien. pep a 
for any error for which it may be responsible beyond liability to give verified weekly (before 6:00 PM Wednesday) by the advertiser. If a seeks woman for rela- Boston's names and places. 
the advertiser credit for so much of the linage occupied by the line ad is not verified, it will not appear in the paper. Failure to verify tionship, good times to- Sox 7964 
advertisement as is materially affected by the error, provided that The a display ad will result in automatic assignment of a Phoenix box | $era;iugsendimughe Box NURTURING 
Phoenix is notified by the advertiser of such error in an advertisement number. <— T BI TIONSHIP 
within seven days of publication. vionai who toves fe, 2% /counselor, sen- 
huge and good sitive spirit healing trom past 
seeks active woman for com- 
COPY REGULATIONS and tin. Occer, bright, affectionate, 
423 62164. somantic, wadnerabte, inde- 
*BOX NUMBERS pendent & dependent in 
The forwarding of an ad is construed as an acceptance of all Advertisers may pick up box number replies at the Phoenix Classified 31 yeer Sid SW 6" hand- Slomen pavcnategions 
the rates and conditions under which advertising space is at Office between 9 a.m. and 5 p.m. Monday through Friday. Replies are inp Sor artist look —_ aware warm open nurturant 
he time sold by The Boston Phoeni held for 3 weeks after the last insertion of the advertisement. There is 1 year cid §6— o. for ‘substantial rele 
the t y on x. tor aa tionship. 1 am hurting but 
The Phoenix reserves the right: an $11.00 box charge.per advertisement. There is also a 3-time | Some iaee poset healing. Can you help me 
weekly mail-out service available for $17.50. ert, animation, hiking, (earn again? Gox 
° To revise copy containing objectionable phrases mailon eating at good 
in its discretion advertisement The Phoenix is expressly authorized, but not required to open and restaurants open to any sug- A beat-up sloop a seé-side 
* To reject sole any on gestions you have shack anda old salt 
t of its text tr inspect any or all material directed to a Phoenix box number and to ra. Pholo would help but wa. 800 naib cone 
accoun ext or illustrations discard, or otherwise dispose of, any flyers, unsolicited not necessary, Take & ; cast away, 10 com- 
advertisements, 


¢ To determine correct category placement. 


and the tike. 


Use this form to fill out your Classified Advertisement. 


56 78 9 10 1112 13 14 15 


PRICING YOUR AD non-commercial commercial 
INSERTION DATE Lines $3.00 each $4.75 
(minimum 4) (minimum 3) 
“Entre Nous” $3.50 
Print (minimum 4) 
one letter in each block. Leave a space between 1? space tor punctustion. Each 7 Point Light 
HEADLINES Each 7 Point Bold Headline $7.25 $10.25 
it Each 9 Point Bold Headline $2.50 $11.00 
if The Boston Prosnin Box Numbers (weekly) 
JILL ary mail out 


Telephone Verification* $7.00 


al 


il 
# 


is musically or 
Hikes 


fi 


> 
Is 
£2 


38 


i 


* Applies to line advertisements in Massage and Escort section ED dane 
Cost: per week TOTAL ee sports, dining out, soft sorted fun things. {I'm tall, 
rock. Seeking SF slim, dark, handsome. You? Box 
We cannot print your advertisement without the following information. = ee. 8164 

Absurdist, outlandish, affec- 
im Phone # 33 herpetic male, warm, non- _tionate tover of fife, fine wine, 
Lie seeks race for SWM, 30’s seeks counter- 

City: ze: relationship. Box 6015. happiness to- 
please fill out this section az um one my age is too old. Want warm, happy. down to earth. 
or call 267-1234. classy, sassy, solid woman Seek Femate 20's for sincere 
123 4 5 6 7 10 11 12 43 1415 1617 18 19 20 21 22 23 24 
ri dancing, cooking, movies, 
Bank Exp. Date theatre, new experiences. 

PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. : pave ng 

CANCELLATIONS AND CHANGES The 367 NEWBURY ST 35, WF. Educated esting 

NON-GUARANTEED Advertisements: There are no refunds for cancelled eds. Advertising space BOSTON, MA. 02115 eens “ond banat swaped. Box 7763 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be bition: comfortable in city or A dream? Jewish, tallan 
accepted until 4 PM Tuesdays. country; many interesta(non- looks, bulid. Tough cookie; 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed tenetee: socks Miasediing, tender heart, very Bright, 
advertisement. OFFICE HOURS: sensitive, unpretentious funny, dirty, honest, unsnob- 
Mon. 8:30 a.m. - 7 p.m. 30-40 bleh, musical, sensible mind. 

DEADLINES Tues. £30 am. - 7 pm. Ses 
Copy for Advertisements which must be verified , 12 noon Wed. 30 p.m. - 7 p.m. 37_yeer old SWF, un- 

Copy for all other Adverti Thurs. 8:30 a.m. - 6 p.m. 
Guarantee r ! Wednesday, 12 noon Fri. 8:30 a.m. - 5:30 p.m. |, quiet seeks § SWM. | like good food, the 
Telephone verificatio Sat. 10:00 a.m. -.4 p.m. Swit for meanings. Box mountaine or the oowan and 

Changes and y. 4 p. Huryt Rrecide. Box 7000 
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Oy 
} 
} 
— — 
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| 
lifting and people. Box 4 
loves chinese and sea food, | 
ae motorcycies, sci fi fan- | 
32 year old handsome, 
masculine WM, 6 2°, 180. 
Universal outlook, self-ro- 
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. It's what's inside that 
Box 7695 


businessman from Ri, 
GWM 32 160 Handeome stu- 
GWM, 25, seeks GM 28-35 42, 
NM, 46, seeks fun loving, Friendly, "sincere Asian WINTER’S CHILL lene een 
Bright, handsome, high-qual- David Byrne lookalike loyal, ‘slim, lady friend who / looking wid like to of cocos to women with mas out, music, Steven King, for relationship promantic thelr $0'°e, You should Res 
Single White Male, 29, (well,..), 19, look enjoys quiet times, concerts, fem for CUP warm heart. Am coking, London, VCR 8, looks looking and 
internally de- le, witty, SWF travel and life with be) ine, dancing, theatre. boyish 34, attractive, know conversation, Broadway; 8160 
veloped/healthy /trans- ments, ‘college. eraziness. looking working man. Box Profer slim. petite. Box 7716 at stories. seeking someone special. Bars. Box 
counter- s, answer 7632. 8003. GWM Strik: 7 
pat eral Sond early 40's, tall, good student seek- SUM 35 un- 26, Professional stu- ing, sincere, sensuous, GWM, very 
pressive, wicked charming. Roue'(DWM 55, appearance, movies, of Pretentious tenured whoee mi Slavic, stay-at-home, 
hate sensible ehoset?! 160, 5°10) to father (non: mature enough for cartoons road, movie-goer seeks 
ocean modest means, ty a must 7760. doesn't expect men to from someone 8254 to sie 
Bright SJM 26 caring, proep- fire place lifestyle. attractive, blindly “under 32 include photo Box 
tive, communicative suc- unnecessary. is! woman, not overweight, Funky foxy Box 7739. pleae. Box 7819. GWM 32 would like to for —_tonship. 
cessful, desires attractive ance of bad piano playing . . therapist 27, spiritual, un- 5'7, 135, good _— similar shy, bright male GWM good looking, sophis- 
woman with intelligence, ex change. Box 8191. conventional, dynamic, emo- GUPPIE GWM 27, 8'7, 
curiosity and i 02536 tionally pore Gay rural professional, 34, presen Tg fun, aS Boston 0211 reaiisti, stable, professional, 
special rela i: Dinner’s on this attractive , hion, thin, bearded, attractive, movies, restaurants, 33 bright busy above the norm, devoted 
455, Cambridge, Ma 02140 professional SWF if you're a an ing intelligent, healthy, conversation, friend. 9wm 7” 135 into end ta tho 
spare count . creative travel, romance. workouts, : PO Bos- 
t, attractive, success- 30+ SWM Box 8074. — ener ay urban ship, closeness, music, cooking, to y 
SWF 37 with complex Celtics ticket. beautiful travel seeks special guy ton MA 
aesthetics seeks tall hulliied the NOTICE 27,6°7 140ibe, 2nd share laughs lust ite. Write GWM, Harvard MD, Euro- 
ene — Actually TO ALL ‘woman 22, relationship. Box 7108 first ad seeks 25 words pean, 28, 5'11, 145ibs, hand- 
intellectual inter: Pedants ishy blonde. Actually, Fun loving, exotic raduate rT08e |e Bare humorous male 1463 Boston : some, intelligent, a 
Republicans looks BOXHOLDERS: student seeks elegant, open native, phone. Be sin- GWM, 34, straight act scares. thes musi, 
welcome. Box 7750. 35. inveterate minded, seeks intelligent GWF  w/ Box 7068 appearing, with in- theater, dancing, travel, 
seeks other aveler tdoorswoman, handsome (20-30), for similar characteristics who cere. 25-40, tenderness, seeks 
avid reader. il will entertainment, likes the outdoors (and GWM, 27.5 10, 165 clean. —terests for mov- looking young(18+) 
half of dynamic duo to fight avid Mail wi Box 8265 also "“goodiooking, reasonably together poe 
the Musical. Seeking Photo a must. ice cream) for relationship cut, goo meals, skiing, 
against truth, justice, and be held optional. Box 8098 leanshayen, masculine ies, good chate. interests for sincere, 
welcome. Box 7874 INLOVING = quiet. very workouts, long / 
20-4 special. | am slim for 3 weeks 28, very well- 21 art student, ob- Box 8293 cate 
(you have to be to wear Dispel the view that most llowing the M 28, sessions chocolate, laughs, GWM 94576 148 dark Send letter, 
leotards), twenties, hand- highly successful bright, followi 9 easy-going and travel-possibly share Euro- intlifting, area straight -_ 
2? PO are : 2 atively easy-going future. Age ming, weig’ ng b hair, moustache, 
some and handsome men advertisement’s seeks an in- pean vacation in travel, phot » taking - sks redhaird man only GWM on Cape Cod 30 6ft 
Box 3762 Peabody MA cisisstic for this ac- “ 18+)/race unimportant : * hangin - times, poss re- ofessional 
con final scheduled Wagner, reply af lationship. Box 7998 good ooks moustache seeks 
CARING MALE seeks her coun . Box appearance and 7960. 34 slim swimmer Cape for 
ia moni blue eyed M : — SIM. 27, tall, SWF, 30, ge an ag SWM 35 Very Good caring and sensitive nis 02601 
ychotherapist 35 wants a 48 t , seeks tractive, slim, red wine, stable similar for longterm 
sweet, sensitive te, int creative independent. Seeks intelligent very ship/ GWM sincere serious secure 
Object: adventurous SF 21 share, laugh, and grow 
plration ot Lies od secure man of GWM/SCORPION remembers childhood attractive, with romance gether. Box single sensitive sophisti- 
backround forcompa- we've games of sense fo humour. Box county, but travel cated in 
. . Box cosh each 8295 Box 833; = 8010. wants 
le've probably seen Down 7° 140 bi/br 
OUM, e. 33, 1", and under- of humor, likes nature, seeks 
video, HH, Rick blue ing, seeks attrac- standing Photo? sensuous, smart, king inde- GWM 
baring 36-50. Wil answer al Seeking “attec, brown hair, face and ender and good women. Box nice times, race uni- Salem. 24, 6’ 2”, 175, blonde, 
Box 8205. tlonatte, fun loving woman for wil, Box 23, barrel chested adventurous, masculine, 
artist, 35; lonship. Photo appreciated. out regularly, love Motown, stocky Aryan type, trustrate average GWM 36 62 185 br/bl seeks 
be devout, doctrinelly sound, cooking, dining & danc- perhag fill intellectual looking for average 
epemed, 1 know 5°10 looking for slim one to Ms. Right share fun times with. Box  oesygoing, | out seri- know what your 
mal, humorous, interested Fettucini, 8. * whole lot of fun. 18-28 for lasting rela- emotional gaps. and 360 ous replies only 7945 You don't 
holic culture, and a lover b likes the above a handsome, . Box — should be into: camping if you don't answer 
style. smoking to" share ‘Slim widow, 60°s Christian . and her own things aa wel. 2028 for lng Ibs, dey, 
thoughts, movies, sixties count on, J mise believer, likes Box tionship ing/ incere with. 
Do Trish last? with, and h Box 8363 personailty, bed person 308 up for amy 
E gentleman. essed, but I'm 150 or curlous about 
: . this adage from the other always depressed SWM musician 29, bars. Box 7636. 8. Call 
Sou Love to ance, tleman with southern charm plain Lets nature, horror movies, Sak. At time Quiet or a little 
letter. Box 7826 out'on to explore your city/my new 8354. relationship. walks, 
7 A home. Photo please. Box SWM, 29, 6’, Capricorn, slim, life, Eg Kafka, Herzog crazy, clan 7 
, 29, 6, mani Warts mest GW, Giese, Harp Trio, 
CHEMISTRY Do you like attention, cards, SM, 30, 1002 very handsome, 7 gether pr righaey 2, Plum island. Seeks Miss 
That and rare letters. flowers? Peabody America solidarity doors, hiking, bicycling, SWM, successful, 7 and New England 
could become does ness. Seeks slim attractive biond, blue 
with the right body. Enjoy the brown SWF 22-29 with similar inter- seeks long fronds. Box 7682 
man. Tell, unpretentious attractive. seske S/OWF 30's jazz, hair, ests, Caricorn preferred. Box ing and sensitive seeks lady retationship with «Young, caring, 33, 
SWF, 2, seeks phone/photo? Box 8129 salsa blues, movies, swim- 8336 of with Se looking for very wary 
t SWM, 32-42, 6’, to X-country, skiing. BOX ang healthy, non-promiscu- 195 Ibs, In- and honest and Box siim, un attractive, intelligent 
positive avenues of 55 ous, loyal, health-conscious 31, 62, Abington MA Dighton MA 02715. woman 16-45 fer compe 
tatties. 60x 8076 2WF 28 ooking for, SBM. 29 win ooking Seeks. dlecrest, sesks 45088 MA 
dventurous buddies. (to 35) Enjoy telligent, kindspirited, WF, 30, at- student under 25 sim, im 
P tic would and shapely. Wot too sim Box tractive end enthuslestic vary ott and honest to tava Handeome, cultured, 28 
Oo you preter a bleck-hered attractive. progress iooking fora (relatively) attractive ‘we, Weekend etc and share fun, (ay plato ert, Gencing. 
womann P ‘re r affec- 
WANT TO SWF. 24, socks ‘romantic Brookline Vilege, MA02147, you Box 404 for sharing ‘sounds Pose Sensitive, Sincere and 
RESPOND SWF, 24, ious (eome- Ave Boston : 32, tall rugged, sin- live, 33%) and visions. GWM, 42, 5°9 135+, attrac. —_tionate. Seek attractive 
TOA fun, times. tense ABRY-EYED care person enjoys dining, Reve Box 8062 ony Japanese F 
, self movies, athletic, likes movies, humor 
PERSONAL 5S, 41, soaks straight fon ‘companion ‘and tines Vibrant Jet OWT, Pines 
DWF, 31, slim attractive 5’5, nsitive, spontaneous SWF travelling -lifetime cae @ SWF 20-38 = independent blonde with a . Box 7743 HANDSOME GWM 
AD? humor, unique sensitive, shar- for once-in-a-life = cam ing 26, 5° 
splendid solace. No ser- 16-22. All expenses cones Wan wan Goo prot 9, 170, ‘light brown hair, 
t k pants, snobs or sleep walk- be attractive, ?) to fO form and substsnce. Box built rela~ moustache. Let's enjoy 
list a P.O. Box game play. ‘beat, Kind, com music, GWM S046 Bon Mamnerd @ 1 on 1 relationship. 
with an address, window washing, and Somare most dean me 7152, Nashue, NH, 03060 
please direct ima "beans per orlace, at evolve cut of simple romallc. Sincere fetter nck. seeking of humor mance. Intense WiM looking wel” Handsome GWM non 
fortable in leather or Man, 42, 58, quiet, shy, not _req. : with @ good sense for rainbows in your eyes. J father healthy er ' 9” 
all correspondences the Ritz, seeks —_ings. Man, 42, D/O/B, phone & photo, friendship and toneham MA. fit men 
and qualities. Phone a 8271 F , GWM possible relationships. 
PO Box 5, Box with hicaliber or 
Waltham 02264 ME A CHANCE GWM, 22 5’ 11° 130 mature Gw 29 6 155 straight act- Box 8 Maynard Ma 01754 
# - 3 ed GIVE renowned Creative educated spiritually ing / appearing WM 46. 5 11° 245 ducks. 
Box #__ OWF, 38, 5’4, 123ibs, seeks _ internationally calm but mercurial skiing and beach. Hand intelligent, 
i -20 seek Pretty F-27 therapist ‘apher. Handsome evolving to share life (Chubby) Af icai 
Phoenix Classifieds faints att WM 30-42 heed eke SWF similiar friends to share ite understanding, warm,  sthietic | medical 
ful, ex- health-conscious indi- . Maybe 4 
Boston, MA music, personal growth, and, 20-30 similar qualities and hand- 1183, Waltham, MA counterpart for compa- 
and travel.POBOX175Can- arts, Try and You'll be surprised. Phone GWM extremely Box 
DWF att, slim, blonde into Gent gn Cape, Boston tor good GWM 46, 195. warm, un- nordic SM, 40's, 
wane she tal S/OWN, FED UP? ayes, please, Box i313, for weekday trim, mension, f 
yet 50 for best the usual GWM (18-25) — acting into music, own, Ma 02657 meshing of mind, spirit, pos- , searching ‘aes v 
attractive, quiet, friend/ roe ? Young attractive PO ——-> Allston, 18-25. Box 523 GWM 239, Tall, Good looking, 02161 tive, pass’ first r 
desires to meet an em- WM (20s), very well traveled 05444 02045. 50 handsome, trim, 7892 
hon-smoking, cultured mar Sxplore feelings in'a werm intelligent, student seeks attractive 18+  appeerance. Strong | bulld GBM 18-40. You slim stable, Tang 
PO Box 1284 Brookine quiet eves, Converstions an fun, friend- lar types for wild, romance abd want quiet loving rele female, 26-28, tor 
spect. Box 8064 as quiet times. Age im- back with individual. Rick. tionship. Box 7933 fun, friendship. Enjoy weight- 
cme, "imperative. ing trendship, possible rele (PRO) warm, masculine, iting, target Box 13, 327 
to young impor No‘ games. Box Box GWM 30 85 125 Ibs Broadway, Lynn, MA. 61904 
who'd like interested in a permanent 7986 moustache, cute sensitive — 
tobuld dark lationship. for 20:28 who shares my and, warm ska. ionde ‘ll Handsome, tall, exciting BM, 
nd smile. Box , for clean honest relatinship. dsome for GM 20-28 who sharesmy American’ guy for yn. Box 173, New- educated. Former pro-foot- le 
he, tive, slender, fun, mature, in early 30's han reading scienc® tender, sensuous rela- companion. MA, 02161 bail player, yet gen- 
7883. lady Box 8128 kanes drinks. You fiction. | have other interests tionship. PO Box 1319 Bos- ton Highlands, MA, Se female, 
gy Bg DWM 30 5°7” devastated by PO Box 10-W Hyannisport, bly attractive woman. share. Box 8033 GWM 30 5°5 128 ibs affec- mature pan seeks Photo and phone. tr 
tier er many interests Looking for 02672 Thanks. Peace! Bor man messuine well OOOOO 
essive SWM, Peace! Box that 
22-28 with’ well DWP35+ who ishonest ca” ELORIDACALLING 23 54 900d aking bull and gentle for sharing Shore replace. | OK. please tet you 
inind and body. Box 7623 ind. and, seneual Let's talk antractive, 173ibe. warm, cooking, eppeerence sacks quiet times end morel 
Creative, prof, M6’, 180 Ibs, 80x 8256 tive, water skiing, tennis, 20-24 GWM for - Gwe reason. moan seriously how many mi 
seum goer, tennis player,  athietic. skiing, out- 50's (18+) DF friend. Box music, fun. Box 8307, looking for WM 25- G00 looking’ seeks similar that liked to walk fo. 
skier, non smoker, values @c- movies. music, what 30-40 S/ » fun. cuddier for tall and dramatic, for everyone 
activities. I'm j smoking, Shapely, lady Brookline 02146. awa 8, good looking -35 Brooks Bros. type man, country on the beach walk ling 
Box 7716 Pen tone etc. 501's or any stereo- 5’ 10° handsome, 02117 Coney isiand! And honestty, Tr 
= Sex boating, normal jov- GWM 30 athletic, handsome why is everyone 
Cute feminine GWF, 32,non- DWM 40, 5’ 9” athletic non- FL 33163. seeks same in SWF. POBox professional seeks similar 25 yeors ok, 6, everyone 
smoker, good sense Of smoker, North Shore, seeks 1601 Laconia, NH 0324 ing people. Box non-feminine type. ee ee geeks’ Professional. Great, | have a 37. 
Seeks same for mature women who Shes, M 26 needs 5'9, 145 g00dlook- Send description, phone 18-26 b but I'm not 
country, enjoys sports, boat- Y ME 26-58 10 bee’ number. and details to PO jo me 
and wants serious i to raight” stu- each says 
01742 least toward seeks 18-30, good seeks masculine man oliege they ‘were truly 
Cute, humorous, if you seek honest, kind and very WE 31-20 tor . Answer wenden. La mov- this 
tionate SWM 30, 5’ 9”, 150. true, this Gay may be the guy mare 01883. les, food, etc. Seeks GM movies, out, ma 
Seeks sincere, affec- you. 6’ 160 blue and tion? Captivating ‘tt fares, implosions, Gwe, 24, 5° 9. 145, Lowell 18-25, tall, good col me 
yy fine dining, and all around “tor GWM 30 brown/brown 5’ 8” tonne, not, they'd be writing some- 
2354 Quiney  bridgetown. Box 6032 more then you would have and afl (preter 140. Good tooking, tices mu- rele- abeurd tke this. OK. no 81 
Box 2354 Quincy believe? is there a y movie, TY, Sundays Ben 7794. one has to enewer this Hey 
ATTENTION DWM 42 wen, it $0, can they core. Let's outdoors seeks ood | think that end 
musician twenty? am GWM 190!bs 20-30 th 
type, SWiK, Sin, Into mth, fun with @ trendy, female who has given new looks, “seeks monogamy, triendahip. Box 6079. HONEST wor 
tor-' . J > warmth, > to capriciousness, sense of humor, 31, 5’ 10, 150 ibe, Different! music Personal ad. to what doc 
all of life's finer pleasures, women hyperactivity, lar GQ face inteligont GWA ST, Good WFNX to Windham Hilt; can somehow relate 
me Fae frivolity, @ host of music, pets, someone to funky humorous South Shore ares. bane from ice cream to i'm saying maybe you could a 
other terms, some of which! make it all worthwhile Box play- looking sincere, masculine, i454 dancing, drop me a tine and we could 
42 MOL TING 9, even understand, 8192 ful affectionate ambitious _affectinate, Akid- discuss theories on inte 
Ressonebly do you remember 5°10, 155 attrac- swimmer pm ond man and tke put spark in these Swi 
155 Ibs, West Roxbury man 2 face GWM 25, , dates dancing . Box doors, h ‘Seeks to laugh and personal ad writers fim, 
GWM, husky, 25, to meet woman who coal miner shud- tive, well adjusted, straight "10 les, beaches, dining. meet a woman pane trails to youl tist 
bionde/biue. Hugs and wants the joy and anxiety of not make a knownto acting, prof. Enjoy skiing, similar with outgoing person- play with. Box 7702 8267 Oh, by the way, a 
,how knows ithas rela- Box bala 
nights,. etc... , with a friend. Box 8209 that defies defini- Seeks friend(s: 7 curly hair, hazel GWM 31 lvy education, hi- ibs. Looking ofr that im. Pho 
Wenham, MA, 01984 the body Filene’s Base- _similar interests. Box 7855 moust and beard. ex- varied in- SWF 22-29 to share, » Hello, my name is rent 
DWM, 43, Asks, Do you like — tion. But then - — ercise, travel and good com- _—tech professional, laughs, quiet times, would like to meet someone, 
oe. Fes Home. . ways contact me (with man for real rela- ing rental and Seek Ay romance. Are you her? Box with 
ality? You be the judge. humor, provocative you tionship. No one friend for romance. 7796 7753 
Cotte, travel. 20-35, sim: Sunday photo etc. Box 591, Box 7824 Nashua, NH 03060 gd-tooking male. Box 
la Interests. any race, let's Newspapers, hugs. movies 
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AIRE 
SWM, 24, 6'2, 18Sibs, 
athletically built with 
little time to sift 


bicycle, tennis, skiing, 
jazz rock, 


HEAD AND 02176 

SHOULDERS wie 50 Over. 
ABOVE THE REST weight and underioved 
That's me. ingle, blond, blue- seeks female for 
eyed, sim, great con- PO. Box 
and photo to box 7244 
21-28 for windsurfing, sky- 140 clean, sks friend to go 
diving, pizza, listening to with have ride & x-ticket. Box 
wop, laughs, beer, roll- 8085 
erskating, Buddy Holly mu- 
sic. Box 8353. 
High caliber DJM, 33, college : 

THE FOLLOWING 
fit, successti PHOENIX BOX 
CURRENTLY 

76 HAVE MAIL: 
financial secure 58715873 5876 
“Single parent 5885 5886 
grown). Enjoys boating, 5888 5889 589 1 
quiet rides, RE investments 5892 5895 5896 
"onthe bosch and 5909 5912 5916 
593059325933 
vom Louls. | am seeking 5934 5937 5940 
Please write me LB. Box 5946 5953 5954 

59555956 5957 
Griver' interests incude sx 5960 5962 
506359645065 
967 
597159735974 
supportive, intelligent 3975 5976 5977 
397859965997 
seeks male counterperiner, 5998 6000 600 1 
complete major piece: Lite 3002 6004 6005 
at 3007 6008 6009 
1 
302560296030 
303760986039 
tremely handsome. tail, 304060416042 
caring. Box 39.44 60456048 
3049 6053 6054 
3055 6056 6058 
306960706071 
307260736074 
mantic of wit and integrity, §— 3075 6075 6076 
vivre. Letter/photo. Box 6081 
85 6086 
[21 seeks woman who 3994 6092 6094 
arg fr oof the 3095 6097 7001 
venue ani 002 70417015 

FonsHanma 023 7025702 

1027 7028 2029 

ly, enjoys travel. good 7030 7031 7032 
ing for possibity of serious 7035 7036 7038 
7039 roa 7042 
mantic evenings togetner: 7053 7055 7057 
5509. 7060 7061 7063 
“Cherish the love we have” 64 7066 7067 
tn lovin, 7088 7070 7171 
slim, very attractive 17271737174 
718871907191 
SM 27, seeks woman wih 719471957197 
7299 7201 7202 
triendship. Write Occupant. 7206 7210 
04104 721272137214 
PLANE OR Y 72227228 7229 . 
ing. biking. rnc 72617262 7263 
7264 7265 7266 
75761278 7262 

|, COM ier 
penton te the tity by 72887269 7290 
storm. Peter Box 428 79997296 7297 
attractive SWF 36, sense ot 730873097310 
unconventionality,andanin. 731273147316 
terest in are 7317 7318 7320 
homemoking SWF twenties 7337 7339 7240 
discover the other side of 724972507251 
725272557258 


7262 7263 7265 
7266 7267 7268 
7269 72717271 
727172727273 
7274 72767281 
7283 7285 7286 
7287 7289 7292 
7293 7294 7296 
7297 7401 7403 
7404 7405 7407 
7409 74107411 
7413 74167417 
7420 74217423 
7427 7428 7429 
7431 7432 7434. 
7435 7436 7439 
744174447451 
7452 7453 7454 
7457 7459 7460 
7463 7464 7470 
747174747475 
7476 7477 7482 
7483 7485 7486 
7489 7493 7495 
7497 7498 7499 
7501 7502 7508 
7509 7510 7512 
7513 7514 7515 
7518 7519 7522 
7527 7533 7535 
7540 7541 7542 
7543 7544 7547 
7548 7551 7553 
7554 7557 7559 
7559 7567 7568 
7572 75747575 
7576 7581 7582 
7583 7586 7587 
7588 7589 7590 
7591 7592 7593 
7594 7596 7597 
7598 7599 7600 
7603 7604 7605 
7607 7608 7609 
7610 7615 7616 
7617 7618 7620 


7622 7625 7627 


7632 7633 7634 
7635 7639 7640 
7643 7644 7647 
7649 7653 7654 
7655 7660 7661 
7662 7663 7666 
7667 7668 7673 
7677 7679 7682 
7684 7687 7688 


7691 7694 7695 . 


7698 7699 7700 
7702 7705 7709 
7710 77137714 
7715 77167717 
7725 7732 7734 
7737 7743 7744 
7745 7748 7749 
7750 7755 7759 
7760 7762 7763 
7765 7768 7769 
777277747777 
777877817783 
7784 7785 7787 
7793 7794 7798 
7802 7804 7805 
781178147718 
7822 7823 7826 
7829 7833 7834 
7835 7836 7840 
7847 7849 7850 
7852 7853 7855 
7859 7860 7861 
7862 7863 7864 
7865 7867 7868 
78717872 7873 
7874 7875 7876 
7877 7883 7885 
7886 7887 7889 
7890 7891 7892 
7893 7899 7907 
7912 7913 7914 
7917 7924 7925 
7926 7927 7928 
7934 7945 7946 
7947 79517954 
7957 7958 7962 
7963 7964 7965 
7967 7976 7985 
79917993 7995 
7996 7997 7998 
7999 800 1 8004 
8007 8012 8015 
8017 8019 8022 
8023 8024 8028 
8033 8043 


NEW INVENTION 
HELPS YOU WRITERS é co. 
RELAX MUSICIANS higher pay rate, $6+ to stat EMPLOYMENT 
SENSOR CARD enables you = money to support your true _—Flex schedule. Call 354-7788 
to determine your stress if you are well- 
level and shows you how to spoken, enthusiastic and - 
taxation pocket booklet you! inside Sales 
cluded. Reps are responsible for COUNTER HELP REACH 390,000 Female are used for 
$3.50 each or sales of long distance tele- PROSPECTS the convenience of the 
3 for $10 phone service to Gormet Food Restaurant. reader. Sex dis- 
Mail check or money order accounts and marketi Gn EACH WEEK 
Flower Company we will train. Full-time 2-5pm Limited Editions WITH A unless a bona fide oc- 
Hewlett, New York 11557 Start of Pheenix 
/hour plus commissions. PLEXOLE imag ll ter cation is stated. 
Basketball-Michigan vrs Ga. benefits available for - Wanted. 
Tech on Nov 30 in employment. Call studente/Gd pay/643-6008. Help 
feld. GWM 39 nice ore Nills Nordal 354-5465 FLOORPERSONS NEEDED: AD 
Admin assist, full or at From artwork, books. to 
8085 time. $4-6 per hour. w/ Mone 267-4156 ‘ 
car. 524-1000 per 12:00-4: COPY COP. BOSTON: 815 
ARL/SOMVL LINE Call 267-1234 Prudential)» 267-9867, 19 
Furn room & house priv avail ~ bre a FNTSY PHNE OPER TO PLACE Congress St. (near State 
for GWM, student preferred. FOr Resturant training. if you like talking to men & St.) 367-2738, 85 Franklin 
; hoo! St.) 367-3370, One 
MOTION MOVERS 9 yrsexp. seeks bkpr/fiscal mrg w/ FREE ROOM in hex center in Sti 601 Boylston 
Home or office local or dedication, 25 hv/wk. Call mothers helper of Dartmouth) 4448. 
dist. 277-0525 227-0118 kids 7&8. Call 861 BROOKLINE 1295 fescon 
t 
VIDEO T. Experienced, “responsible someone In need Certied MOVIES at 815 Boysion Stree 
Spetember only, call Sey design/buid fem. Full positions E 
7621 for time w/ — tients 
Michael af TELEPHONE 
tails. 247-0404 
Chorus parts (especially INTERVIEWING 
men) available in CASE 
Gubert& Sullven produce MANAGERS START AT 
498-3424 / 628-0987 Case managers needed for $5.50/HOUR 
37, SWM, seeks female for developmentally delayed for exc sercvice. Call Mrs | | NOW accepting ap- 

. do adults. They are located in C's 489-4289 plications for tem- We are looking for 
not matter, only if you can Maiden, Medford and Ever- staff articulate, intelligent 
have deep and ett and are close to public HOU porary 

let- transportation. The case Half-time tions. Ind us conduct market re- 
ter describing you. Box 8377 will work with @ — days to care for father and3_| | must be willing to search and public 
intelligent team of human service sons. ing work over is on a continuin 
man, 27 Pos attractive to an ‘care ’ the ART-TIME basis. 
22-35, for “night  'ndividual program for Salary negotiable. Cali holidays. is done by from 
nionehip. | can edd Sak 9-5, ask for Ms. Harris. Day and . 
ic Box 8048. ‘tion dedicate to_pr 1am an individual coming out | | shifts are avai experience is required — 
Less ; quality programs to de- Of @ local mental hospital beginning im- just a pleasant, clear 
“Sinner ple. Positions Pim. my apt. for 5 hre/dy on mediately, Pick up college preferred. Start at 
mediately. Call The Coopera- | wknds for next 6 mos-tyr. an application in $5.50 per hour. Many 
WELP tive for Human Services at You must be intell & resp. earn much more. Flexible 
324-4303 attention Jan  Coll/grad stu $5/hr. our lobby. The schedule. evening 
WANTED Beczak 1424-1293 Nick 606 and hours 
CASH PAID DAILY ton. No calls} |] be. F 
Person Friday, office Portrait Company seeks ree ‘INTERIOR LANDSCAPE For more info, call: 
ex project $5/hr, start —jiable sales help. We offer ULTURALIST please. We are an 
PT, 497-6502 per day base, fullor part City Gardens inc., the largest equal opportunity Dorr and Sheff, inc. 
time positions, paid tr: interior landscaping com- employer. 2755" 
OP UNITY $700 weekly. Call 438-4766 ing dependable individuals 
PORT to care for plants on com- 
CHIEF ENGINEER merical accounts in Boston 
tart whole- WBCN organized and The positon 
ness from Nome. Full with experience in ste. woll with cients and_ work WOMEN AGED 
time. Sell over 2500 items. dio and transmitter facility hard independently. Full time 
Send $5.00 (refundable with construction and . Excellent and 20-35 
first order) for giant catalog, nance. Responsible, for training available. Call 9 
wholesale of 130, Monday-Fi EARN $945 
volume business . Earle technical . com- 5 
Westford, CITY GARDENS INC. Participate in a four-month study to deter- 
resume Business Man- wae mine the effects of calcium intake and age 
ion jovemen i ini 
Splines Opportunity Employer, M/F. 5pm to 10pm Monday-Fri- weeks’ residency is required at 
en! ee 492-4680. Also cleaning Human Nutrition Research Center on 
dy Early hours Gam- Aging at Tufts University in Boston. 
NEWTONCORAPT.OR = AM or late PM. No Enjoy a spacious private asst 
Prot Mit ter 4 bos hse + people, atten-— color television. indoor pool. and recrea- 
extra rm. No smok. $450/mo COPY CENTER tive to detail, develop your ional facilities. W ; 
tel 532 2763 plant care while paid tional facilities. Women using oral 
or AAT enedo PROFESSIONALS and trained on the job in contraceptives not eligible. Call 956-0417, 
$250 Tel 332 Growing printing copy- _— professional environments in weekdays. 
ing firm seeks front the Boston and Cambridge y 
line customer service per- areas. Car may be required, 4 
OWN sonnel management mileage reimbursed. Full and 
YOUR OWN ground in copy- 


Jean Sportswear, Ladies 
Apparel, Children's, Large 
» Petite, Combination 
Store, Maternity, Ac- 
cessories. 
Lee, Levi, E Z Street, izod, 
, Calvin Klein, 
Sergio Valente, Evan 
'Picone, Liz Clairborne, 
Members 
Healthtex, 1 others. 
$13,300 to $24,900 inven- 
tory. Training, fixtures, 
opening, etc. Can 


open 15 days. 


00074228 


EMPLOYMENT 
OPPORTUNITY 


Chestnut Hill Mall 
171 Huron Ave Cambridge 
DENTAL HYGIENIST Ex- 
panding multi-specialty 
group practice seeks highly 


and preservation issues. 
Hours 2:30 to 9:30, earn 
$175 to bay weekly 


benefits. Jett or 
576-1651, 10 to 2 pm. EOE. 


MANAGEMENT 


TRAINEES 
CLEAN WATER ACTION 
PROJECT is hiring 

individuals who 


pri 
demonstrate strong leader- 
ship qualities. Work on local 
rass roots campaigns. 
ties include: sta’ 


travel and advancement op- 
ptys. Call 227-1020 M-F EOE 


Agents looking for people to 
work in T.V. commerciais. 
call (602)837-3850 


EARN $$ AT HOME 
PROVIDING PROF 


family 

. Providers 
receive , 

training, internship, as- 


with 
Especially need providers in 
Boston, 
Roslindale. Judy at 737-0703 


needed 20-25 
hours per week, pleasant. 
Call Lois 566-1088 Tues - Fri 


LIVE-IN 


HOUSEKEEPER 
desired for W. Newton family 
reterences and driver's 
license required. Good 

Position available im- 


salary. a 
mediately. Call 332-0000 


Movers, painters, 


sch, extra bene. 18+, need 
car, mon nts free 776-7795 


SWISSOTEL is distinguished as one of the world’s 
most prestigious hotel groups, catering to discrimi- 
nating guests. We have the following full and part- 
time job opportunities for qualified candidates: 


e Hosts/Hostesses 
Waiters/Waitresses 


NEED 
CHRISTMAS 
CASH? 


Office Asst./errand Person 
needed 11/25/85 to 1/3/86. 
emo- 


students 
to appts. and er | 
w/stuctured routine. 10-1 
hrs/wk, $4.00/hr. flexible 
hours. Call Kim, 354-5410 


NEWBURY ST 


ART GALLERY 
seeks director. Write Brom- 
field Gallery, 36 Newbury St. 
Boston MA 02116 
OFFICE ASSIS- 
TANT/DRIVER: Full-time for 
busy Harvard Sq Travel 


. Ideal 
sition. Must have excell driv- 
HA record. Omni Travel 
-3600. 


Part-time retail supervisor, 
cake-frosters, and counter- 
help. Call 354-1843. 


Retail Sales p/t seek PASTRY C 
ARTISTS respon person for Fora ion 
Portrait Artists needed cart at Watertown Arsenal Ability 
Call 239-1943 Mail. flex hrs pref. 969-7596 and interest in creating 
Producing a high quality spe- 
run 25% commission. For Tri- 783- 
Direct Service Advocate and Cc ATT 


Boston/ areas \- 
. Call Gilbert 
evenings. 


Marketing Assistant 
E: ing circulation dept. needs energetic & 
r ible newspaper rep. Position involves 
dealing with printer, wholesale and retail outiets as 
sales & marketing of 
ngland's largest weekly 
car. 


time: Fri.-Tues. Must have own esume to 
M. Rosner, Personne! Director. 

Grow with us 

Reliable and energetic individual to perform clerical 


work in a busy . If you have a good aptitude 
for numbers and are looking for the right entry level 
opportunity, call 536-5390 or send resume to: Jan 


THE BOSTON | 


GWM 26, Waltham 5°11, 160 
HANDSOME masculine, goodiooking af- 
ae YOUNG fectionate, sincere, seeks 
as similar 18-35. share sports, 
though bars suit- dannas. Box 8345. 
Boe he companionship. Seeks GWM 30, 5’6, 138 goodiook- 
attractive woman 18-35 for black hair, moustache, 
ee friendship and romance. | masculine, nice body wants 
love good conversation, —rejationship with a masculine 
travelling, fine dining (I can't mucular guy that enjoys bar 
cook) ying, he beach, mov- dancing Box 8296 
oe jogging, reading, thinking, GWM 31 5’ 9” 155 good Ikg 
“3 music, dancing, skiing, So shore insincerity, barflies, 
ing, and a good sense of one night stands, mind 
Share it with the right WM_37_ good shape at 
woman. Please send 
and Photo. Box 8364 
3 
ing/printing and/or exper. F 
w/ Xerox 9800, Kodak 150 or -BOUGH HAUS INC. “he Lafavette | Jotel | 
related high-speed copiers ICECREAM Herrell’s ine Latayeule Hote Bo 
oon or op. eecream needs icecream 
Vee trom Bostonian Hotel Next to swisso e 
We're seek part 
time Christmas stock heip _ 
and floor stockers. We need 
hard 
assist in a variety of respon- : 
sibilities. Some positions 
available to begin im- oe 
‘ears. Good salary waitresses floor y H +4 
store discount. Come in to Security Officers 
an application. Brigh ve. Allston ‘ 
Copley Place Boston MA Hotel experience preferred. Excellent salary and 
or 
carpenters, and plummers 
$200 per hr.plus comm. pret w/ car, $6-10/hour Lafayette Hotel, 1 Avenue de Lafayette, Boston, 
Make great money, = 524-1000 Will MA 02111. 
Part or Full time . Call 641 National Expansion wk. new An Equal Opportunity Employer 
ACTIONS SPEAK “all 924-7900 Mr. Stotzky 
LOUDER THAN WORDS 
action. We're seeking com- ous OP copy machine 
represent our work on permanent positions 
Cambridge. Experience not Merchandise Administrator 
right Cal Tim Lay at Entry-level position for detail oriented individual. 
-6300 Responsibilities include maintaining inventory and 
—_— sales. Professional and attitude a 
Ryerson 
DAYCARE 
The Family Daycare Prog Inc 
ment, fund raising and com- 
munity organizing. Training, 
LATE ADS 
CATEGORIES 
RHASL SPACE 
/ tull PA avail 
jus. Comp. to share w/ 
of color and former battered ing 241-86 Train- nr park st 
encouraged to . Re- -8600 . Depend & prompt a i 
Resp prof male, 25, friendly must. Call Joe 10am 12n 100 Mass. Ave. 
tion House, PO Box 530, Grad Come” 4p-10p 542-2059 Boston, MA 02115 
ul Al + 4 


_EMPLOYMENT OPPORTUNITIES 


Receptionist 
Secretary 


Can you handle bei 
the center of things?’’ We're 
a small exciting 
Boston Office needing a 
bright individual with 
professional phone manner 
to handle active front pow 
(50 wpm). Plenty 
of energy for organization 
and accuracy and the ability 
to handle inquiries and 
details about special events 
in the communications 
industry. Paid h for 30 
hours per week. e 
flexibility with schedule. Call 
Nancy at 


262-1100 


isthe spirit of America. 


STOP 


LOOKING 


opportu 
/Part Time/Weekends, 
Daytime/Afternoons/Nights. 
Uptown, downtown, all around 
towns and even the Tech 
Highway. High Rise/High T 
You name it we protect it. 

Armed/Unarmed/Uniformed/ 

Biazer. Top supervisor positions 
available. 


(across from MBTA) 
12:00pm. toS30pm MF 


We help 
good companies hire 
the best people! 


lf your company is looking for qualified, 
experienced and hard-working employees, 
place your ad in the Phoenix Employment 
Opportunities section. We reach the type 
of people you most want to hire: well- 
educated, intelligent, upwardly mobile. 

Over 400,000 readers each week will see 
your ad, and you'll get qualified 
responses. To place your ad, call 
267-1234. 


THE BOSTON 


MASTERCARD, VISA AND AMEX ACCEPTED 


@ Outstanding Benefits 
: Secre ting e Growth Potential 

e@ Bonus Incentives 


We have extensive files of exclusive accounts with major 
corporations. For immediate consideration and a confiden- 
tial career discussion, call or send your resume to: 


CLEARY CONSULTANTS 
89 State Street (suite 1200), Boston, MA 02109 


367-7189 


Picture This! 


Prompt photostat service at 
reasonable prices, with no hid- 
den extras. Line shots, half- 
tones, reverses and acetates. 
Position stats from slides; spe- 
cialty screening, including line 
screens and mezzotints. 


Stats 


Enlargements and reductions 
from 20% to 300%. For 
further information, call 
536-5390. 


100 MASS. AVE 
(Third Floor) 


Typography 


WE HELP YOU LOOK GOOD 


A CAREER AT 


Cuts 


If you are a licensed hairdresser (Code 1, 2 years 
experience) Great Cuts offers a career, not a job! 
Excellent starting salary, medical & dental plan, 
paid holidays and vacations, company training, 
management opportunity and frequent wage re- 
views. 

Immediate positions in Harvard Square and 
Waltham locations. 


For an appointment and more information, call 
Richard at 936-4707 


S861 ‘OML NOILO3S ‘XINSOHd NOLSOS 3HL 


= 
s s > A 
avs 
GREAT 
Need a job? p , | 
a LACE | | | 
WORK! ™ We have 100 secur- 
Immediate openings 
available in the 
Watertown and 
Beimont restaurants. ~ 
248-JOBS WAITRES: 
FOUNTAIN 
DISHWASHERS 
Offer top wages! SB per hr pius company denetits 
1G dng: * Opportunity for 
discounts/uniforms 
DOWNTOWN OFFICE. 66 Canal St 
(across trom Haymarket MBTA) 
— We will train. to6 00pm MF 
Kevin or Walter 
Chestnut Hill 
(Stop & Shop Plaza) 
An Equal Opportunity Emptoyer 
é 
~ 
| 
| 
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Silver Lake 
Dodge 
ME 


Leasing» 


ut 
i 
a: 


lial 


iy 


i 


i 


Sond: reliable. $850. 


i 
[ 


48 PAYMENTS X $149 = ‘7152 


| *6769 


1931 MODEL A beige, mint 


VOLUME DODGE CAR & TRUCK 77 Dodge 
979-80-81-82-83 & : trans, stereo, misc. ex- 
DEALERSHIP FOR : 
Annual Direct wih han 
G good “condition. $1750 oF 
on 1985 and 1986 Lancers in Stock s 79 MALIBU 4 door, binck, 6 
* Special factory-leased rate on Lancers $660. 
a 80 Skylark LTO exc. cond. in 
i & out,am-tm, deck, air 
‘Can . Resumes & Cover letters. Steve 
| 617-437-9254 at 491-2030, 
SURR AMG PAGER 1976, 58,000 
a pation VOLUNTEERS seme body work. 387- 
$15-25 per hour. Call YOU BEAUTIFUL 
= 
neces- 
| 
= ial fleet i te on all lease deals ra preter a ee | 
a eet insurance rate on eas Gan at 402-8800 ARE NEEDED 
TYPISTS 
TRAINEE ee, IT RUNS 
48 PAYMENTS x $99 = $4752 call Brooks, Direc: ‘TIL IT WORKS 
| arts/visual bkground & must | Women's Hos: | 
your 
4 Needs attractive out- re 
PER Models, “actresses, college MARUI... Power Windows; Air 
4 Apply in person at our Shoe  funs exc loaded. Asking Conditioning; Auto- 
@ MQ shine stand in the Marriott $3500. Call Frank 469-2751 | matic; Some rust: 
Copley Place. Monday-Fri- days Excellent Condition 
a 
a 


proofing. 

fer. Call 631-6125 evenings 
1982 LeCar white, 4-dr, 
stndrd, sunroof 3 


am-tm. 30k miles, excl cond. 
$2600. 254-2060. 


TOYOTACOR 
1971 Toyota 
Car. No rot, needs. TLC 
$1000 Call Frank 469-2751 
67 VOLVO 122S red body, 
mint cond, rebit , new 
clutch, exhaust system. 
$3500/bo. 242-7227 aft 7pm 
or wknds. 


71VOLVO P1800 E . 
Outstanding condition, auto, 


ac, rebit trans, new radials. 
$5000/bo. 242-7227. aft 
7pm or wknds. 


74 BMW 2002, 4 spd, 73k 
orig mi, snrf, alpine alarm, 
Clarion (removeable) stereo, 


. direct at 617-755-9037 , — Very Clean. 
condition, must sell. 

1986 ARIES 2 DOOR SEDAN Brew! 

8, 

hours. Light re- you there! con- cond $800. 282-6954 Eves. 
i for "Mom" or stu. $700. Call 742-8080. DODGE DART 1974 reblt'eng & trans w/ wart ks 
interested cond. well 

; at RES e's H dsk brk, $600/bo 491-0383. FLORIDA 
SBARTENDERSS Boston STANG $650. Call Alian 522 
€ sg BUY ae ing. 241-8600 ext 444. CHE a 1975, V-6 engine, stick shit 76 VW RABBIT New parts, 
* 1979. New clutch, mutter, $1000 call 268-4291 after good condition. Needs minor 
Delivered LEASE on rack end wader VERT 

Cam /Som. tine dependable, good FORO FESTA OATSUN 210 auto 

1986 LANCER work possibilty. Apply in 982-7192 between 5:00 and car $1800 r bo. Call 
Washington ‘Street, Somer. FORD MAVERICK 1974 High 
ville, 1277 MALIBU WAGON  iniruns well needs frontend 81 COROLLA LFTBK no 
$89 4 BUY Wanted: Responsible, 90k mi. Some rust, excellent $3600" or bo. Alpine 
i for 13 mo deck. 536-8686. 

LEASE in Back Bay home. 6 hre/dey, windows. $1 FORD MAVERICK: ‘70, 2 dr, 

pr 1979 FORD MUSTANG rust snows Incl. $350, 81 DATSUN 2802X 
3 Order any of the above cars in your choice of available colors & trim housekeeper Green AM/FM stereo. 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS: rion or sightly handicapped gine. Call 704-7594, LIKENEW copper covon 34.000 
a” AVAILABLE FOR IMMEDIATE DELIVERY SUPREME BROUGHAN. Es good conan. 657-5604 On EVES 
xe FM stereo plus many ex- hatchback tab 

CARAVANS AND DODGE COLTS COLLEGE Must can MERCURY —condivon. AM/FM stereo 

WE HAVE AN INVEN care tor thal forty P DATSUN 2802) 
OF WHICH 109 ARE NEW 1985 DODGE 
74 Buick Regal- AUD! 5000, 1978 copper, 

We lease all makes of Cars & Trucks both Foreign & Domestic YOUTH WORKER ben BWA 

ter, 763-3468 Gaye, AIC, GOK, Wil pass inep book by $3400 
WE WILL DE YOUR CAR IF YOU ing and probleme 75 Chewy Monza V-8 4.0 iter 

“BUY” OR BUY YOUR CAR FOR tious to supervise door broken good parts cer MUSIC front wheel drive 76000m 

~ ~ activities, organize tripe, 876-6647 eves aft 8 Wayne @ AND & , reguiar gas, good 

CASH IF YOU “LEASE” OR REDUCE $2508. "Cul at 

YOUR MONTHLY PAYMENTS. @ ARTS & number 
1982 DODGE acting, artists services, Audi Fox 76 70000mi 

279 Cypress St. Brookline ments, ‘usical services $1750/bo. 884-4776 
OLDSMOBILE DELTA 88 Sharp! tops, 

Route 9 Mile West of Rroute 128¢ Arist needed to draw 1982 Oldsmobile Omega 1k _DUS"ER 74 red, new tem. Truly wish | didn’t have 

b charcoal portrait trom - miles, excellent condition new tires, to sell it. $10,000 or b/o. 
cutee days; 362-0623. for, gd body 150,000mi. appt only. Call 244-121 
eves 


240-7172 


Ford Thunderbird - PLYMOUTH 
Daytime escort 
ment hrs + pay. Great fo, — and tren $1800 
student others. Call, Can or 576-2306 eves 
you have apt in = PRICED TO SELL 
part time bicycle couriers to and need 1978 Chevette with less than 
- work through fail and winter. Please call 55,000 miles, 4-speed trans- 
Apply in person 553 8pm. Pere —miasion, many new parts in- 
2 | Boytaton St. Bnd Noor, Bos- cluding new clutch, new ex- 
* day between 2-4pm, RESUMES You'd never 
| MEDICAL SECRETARY OPY 232-0801 
[| wee FOR BUSY HEALTH our specialty. Multiple. RAMBLER classic DLX 1961 
tetera, tore papers. Or 4 door black 75,000 mi. Very 
Type at least 99 Mt. Auburn St., $1600, Con 482-0556 
7 : ‘ Prefer familiarity with medi- _ bridge - Call. 492-7767 1976 Audi 100 LS mint cond $1600. Cail 482 
care. Salary reen, 4 dr. $1995. RENAULT ALLIANCE 1963 
Herb Abramson to ever the $13,000+ benefits. Cail 863-898-0854 betore 9 pm. Exc cond, AM/FM Stereo. 
7 ICES SEGMENT TO OUR 
CLASSIFIED ADVERTISING 
; MENU. TURN TO HEALTH 
AND COUNSELING TO DiS- 
4 COVER INFORMATION ON = 
DENTAL, DIET AND OTHER 
SERVICES. 
; CHEVY WAGON 1979 
small wagon with traiter hitch 
ponent tires, muffier & 
clutch. Very 
Cait 5pm-Opm 862-7 
VW sup billotal recon. 
dition: 3k-mi air shk new 
body, inter, much more. 
Call Matt 527-09 12. 
Lag 
Sedan 3 ‘re 
‘ great. Runs sxcellent, very 
reliable. $1".00 or best offer. 
Call 527-2278 keep trying. 
1977 MERCEDES 
240D 
4 speed mint condition, 
loaded with extras, a/c, 
: $8900 or Best offer. Call 
586-6908 
cond, 
Michelins, 57k miles. $5150 . 
or Bo. Scott eves 592-3579. 
1981 Dodge Colt custom 
hatchback, am-fm, -rear 
wiper/defrost, roof rack, new 
tires, brakes, exhaust, exc 
cond. $2600. 889-4046. 
1982 HONDA CIVIC-4 
speed, excellent condition, 1 
owner, AM/FM, Ziebart rust 
{ 
{ 
‘ 
| 
| 
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let fy 


tits 


ROOMMATE? 


TRY THE ORIGINAL!" 


79 


bio. Cal VESPA 


VOLKSWAGON Superbeetie 


John 593-6020 


new parts. $1000 or 


(88 
in 
Hii! 
55% 
yee 
§ 
oe 3 
He 
lia 
elds 


G FORA 
WHERE’S THE ROOMMATE? 


IN 
90 ) 


oK 


744-2281 x200 M-F, 8:00-4. 


S200. Den (603) 


ay 267-9838 days, 
-0280 evenings. 
good condition. 
best offer. 


47 


371-0289 


uit 


ig 
245 
Bilt, 


itd 


|: 


11a.m.-5p.m. 


m 


-5p 


9:30 a.m. 


.-8p.m.; Sat. 


.Mon.-Fri., 9a.m 


TRUCKS 


VANS & 


end, more. Sun 


root, Blaupunkt stereo. Must 


mi. 


brakes, front 


offer, 


926-4734, (w) 969-7171 


GMW 3.08 1974 malaga red. Toyola GAS hichbk 1984exc 76 SUZUKI GSS50 18K 2 OORCHESTER Cor- Jp br apt new EAST BOSTON 
5 EAST BOSTON: 4 
miles air AM/FM Cas New tires great ist bike inc Der rm apt. unheated. ‘near pond. Classified ads may 
A sunroct, alloys. par sip per $7700 tull-face/maintain manual $600 street prkng, mo fee. essy access to transpor- be submitted for emkr, shared meals, moder- 
eves 776-339 msg. ask $650 cali 262-3602 Dorch tir Sav Hill Sia cory I S22-1600 days tation. $67-6873 after 7 pm. publication only by ate rent, no pets. 668-1891. 
Bmw TRIUMPH SPITFIRE 1963 rm apt hdwd fis, stain SR. eatin “een trying persons 18 years of 
tor $480 incht Female grad student seeks age or older. Also, CAMB Term 
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dep.4br fun house. Steve . 524-2008. IGIN to apt nr 
BAY GWM 28 prot OF ot JP F to she ig, sunny apt. 2 OR HING $250 inc util. 
Lv meee. sks same share as of 1/1/86. Looking CAMBRIDGE/SOM: 2nd fir firs, easy access to T, 1 block MATC 177 Aft 6pm 
en. CAMB kit, hrdwd from Center St. $262. 50 inc! ROOMMATES § 
] WATERTOWN Housemate tr Seccegenesae for cin affordable apt 3 bdrm, mod kit, 12 ; ex- SOUTH BOSTON: Great Lo- 
call eves 266-2062 Boston's ist and most cation in the South Boston 
over , NO pets, locatn. 254 4545 6PM $900 524- roommate Bus Line 
7 6-10 ones mo hae BRIGHTON seek IM/F 4 626-2528 eves/wknds JP male seeks other to share ie. 20 your of caring the $200/month+ Call 
rmmts to shr, musicians sun, frpic. $375 536-2393 cludes utilities 12/1 67 jarge sunny ept near T. cluded. a 
; prefered, 2 frpics, $400+ eg ge 782-1087 25+, no pets, non smoker. JP M/F prot to share 2 bdrm - ' townhouse washer disposal 
bdrm BRKLN Bdrm available in apt w/ from 12/15. wail to wall a/c microwave 1 
comft. 2bdrm ne Clev N/BLMT Neat T, $200-utll No smoke mile to 93/128/Rt1 on 
tux, Secure, 2br/2ba condo cues, © 273-0466 with all util $450 
other person. Own BR. prv THE BOSTON 
ath . $325/mo inc HEALSEA Avail Now! PLAIN 
Try the Phoenix Classifieds. 734-7296 keep trying, SHEA 2bdrm aot w/ M24 prot” GM ena same to 
ICTLYR BRKLN F seeks prof F to $200 mo wiheat Arboretum Hardwood 
; BADORLINE share utilities. 684-4121 nights. floor, spacious, parking. NEW 
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BEACON HILL renov 2 bdrm needed 10 share cozy, Call 368-8763 aft 6pm apt Ine utiles 
000. to share, new oak floors, berm East Boston. Send THINKING Goma TO 
0630 771-3804 incl ‘et, inst & for nice 2 BR apt w/ W&D 321, Stow, responses to Box 6226 AGAIN DO YOUR- 
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rum ows, 12-8 615 A 
. 2032, Suite 213 
on Olsen trom (material. pheum 12/8. MC/Visa worn Nashua, NH 03601 
$85/week and some Gt, 10am-Spm 0 processing 
w/priv bath 2 month min stay oF services. Accutype, 
Ww/4 weeks up front. Job and FIRST TEN ROWS pe Why 
a 
CONCORD WEST: Private Teer BUSINESS blind dates? COUNSELING 
en VENTURES 
to HOROSCOPES Call: §76-1735 JOHN HANC che IN 
Honest, non-smkers. Call Computerized detail text and The Phoenix Guarantead Re- COMPANY RELAXATION 
Frederick, 1-9pm, 371-0992. matali chart - Plus mini crash dealintown. JOSEPH BARNES 
etc... Send your name 
SEASONAL te, lace of birth ee TRAVEL SPECIALIZING IN PER- dress for further information 
‘ALS 960 BOYLSTON St “ume 
LasVegas, St.Louis, YLSTON Box 477 
Europelt! CHESTNUT HILL, MA 
LAKE at 617-742-0072. 02167 (617) 731-4000 
Ses... FIVE Gheap Tickets: Australien to Donna ARE YOU ALONE? DO 
Minutes to Gunstock Ski World, Europe, Eurail. Freq Flee manuscripts etc. you like to pick up 
Area. Rentals by the week- OCCULT fly awards. 661-8187 notary service provided. phone and have a friend on 
end or the week. Call READING Fast service! the other end when you need 
603-267-8130 or write J.C. one at any time night or day. 
Box J, Giimanton, 7 fan Mayor media Write to Your Turn to Talk , 
N.H. 08237 26-30. No room for details CIBACHROME ® Box 98, Pinehurst, MA 
Your own lifetime Rave. 767-6880. PRINTS 
MAINE Cozy Ocean house profile 
avail for peaceful PROM NETW@OR IK 
or longer sil furnished. Fire- | Attractivelybound—| WANTED 90° 
place. 207-338-4408 it always. a 247-3800 
ludes: 
in minutes. Zoom tens allows 3 
WINTER ‘Stor . Available at COPY All Jocations 
car or? ur position in the 13 Congress St., (rear State 
winter. 244-6456 St.) 367-2738, 85 Franklin DATIQUE 
Numberology — your true St.. (near Filene's) 
BAUNWT F 21+. ‘A must for life planning! GIGANTIC COPIES ages. immediate 
furn 2 BR to share w/ 1 + Herbs/Gems/Colors oy 
+ Jan-mid June. pertaining to STRE ONTROL 
B further illumination fits in your wallet. Helps you | Cory Cor. Boston 815 Stop smoking. Lose weight. 
rookline Apt. at + Any question you are and stop danger- ion St (oppose improve physical 
bath. $425. 1/2 mo free rent, ous stress with 10 second State Si) 307.3798, 88 sexual p fears, etc. 
move in 12/15, pay 1/1 teat, Complore — | Frankin St. (near Fiene’s) call Bob Pilato 776-7976 
storage pooh St.) 367-3370. a =~ 
DORCH ASHMONT HiLL | Print legibly or type and box. Only $3.50 de- Beacon 81. (on Tremont SELLING YOUR CAR? 
AREA. Gay owned hse.5 rm send AME St.) 227-3164, 601 Boylston St. in in 
Comp renow. new bath, | Check or money | | Classifieds. it's guaranteed 
question to be answered NY 11557 day 12-8 at Newton /Brookdine /Brighton 
$600+ util. Call Jim office . .. or join by phone looking for new members. 
Newbury St., Boston, MA HYPNOSIS Only serious responses 
02115 Its Power Is | COLOR COPIES Dates considered. List experience. 
NEWTON CORNER: 2-3 mo (i potential) and learn over 4,000 Couples preferred. Box 424, 
sublet, ig bdrm in beautiful 3 "Cassette t OW PRICE From artwork. books. to ~ 
bdrm Victorian. $360/mo in- PSYCHIC READER Web color sides Maynard, MA. 01764 
NEWTON prot M/F to 40 Bator, OA MS, Therepit. | 267-9007. 13 Main tet: 254-2534 | 
sid area, nr T 5-070. And LITTLE FLOWERS Co. Rte. 128 office: nosis for stress 
lion 
Payctherapy office space, PSYCHIC Schoo! "967-3970, ‘One 
avail to sublet for mon & jobert Dubiel, ae NEW--DISCOVER St) 227-3164, 601 Boylston 
thurs & sat, at reasonable 880d psychic will be SECRETS OF St.” (Copley Sq. at 
SUBLET NEEDED 21-25. “light BYENOSIS wre REVEALS St {at Cookdge Corner) 
Through 12/31. 2F LOW and Seturaay. Open Suncays 
tation, We're very Fri Nov 22 41 Send $7.95 check or money 2! 61> Boy’ston 
ble. 742-2579 keep trying. tor into and Astor, BA’ MS, The 
apptmts. LITTLE FLOWERS Co. FOR 
Box 477, dept S Classified 
Haslemere Eng 55 min. trom PETS 
London, for hse in Boston. 1 PERSONAL Display 
Jan to 1 1966. Contact 7 gorgeous Diack ‘and 1 
Joe! at 277 gray cat need a HEALTH Rates 
home each. Please General medical care, sports i 
medicine, and sexually Call 
transmited disease treat- 
BULLETINS DOGGIE DELIGHT ment. Private medical office. 536-5390 
Walking & dog care. Reason- Robert Taylor 
rates. Pickup & delivery. MD. 1755 Beacon St. 
Refs. avali 282-7152 Brookiline. 232-1459 
tam in need of a tem- U Up to 11 x 16 1/2 in 
for my Daily meditation. Monthly in- minutes. Zoom tens 
Due to the madam sized: spayed. Onarma talk enlarges up to 200% or 
overwhelming response and very .Sheis Thursday 8pm Call duces 50%, from artwork, 
the personals quiet, well trained, and 76-3229. a, The nation’s larg- 
promotion has make hereelt DHARMADHATU BUD- te or transparency est personal dat- 
received, the classed Rycu haves wmane, at Cozy ing service with 
Sat frisnd Dally posite Prudential) 55 offices. We 
10 4 For sale 20 gal fish tank plus 7-8pm; Sunday O10 must be doing 
stand and soc in cond 9-12 and 2-5 pm. MONTHL’ Street something right. 
eves or ends OPEN HOUSE WED SEPT 
0899 11, 6PM All classes 
week of 10/7. Please 723-4244 
ITTENS more information or a 
Three kittens with brochure. 515 Centre St. ALWAYS ON 
shots & calico mother for Seeice. Corner SUNDAY AT 
TO PLACE YOUR copy cop 
Headquarters at 815 
Classified Sundays 12-8. Copying. 
Yoga, Hatha Yoga, and 
BY MAL, 27-39, sk a few more M/F to Rewexation Training binding. 
shr mod 6 ws ski chalet nr “Sunday Morning Talk” large copies, printing, |. 
AD FORM OWN Nov-May. Call “Alan 9:30 a.m. $'30-10. Sat 9-6. Sundey 
THE FIRST PAGE 275-2744 or Jeff 220-6176 Nityananda institute. 12-8. Call the Cops at 
__OF 10 PM. — 
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MOVING AND 
STORAGE INC. 
Low rates- . 
days, nights, 
or weekends. 
Professional 
and reliable staff. 
office’ 


househoid - 


1-2 men+van fecal, 
Only. 742-0624, That 
have to say 


Portfolio Gittings. Reas. 
Prices. No nudes. 367-5067 


MOVERS- 


LICENSED 
N Eng, NY, OC, all 48. Pros to 
. 24 hrs 
& IVES. 492-5537 
MODPU #24998 
From '18/hr. 
+ 24 HOUR DELIVERY 
SERVICE 
“LC NS 
*MOPU 25565 


236-1848 


GENTLE GIANT 
Oofessional work, 


. Out 
of state. Fair rate 664-1516 


Man & Truck $96 647-0365 
Man & Truck $15 547-9365 
Man & Truck $16 547-9365 


ACME Movers stili only 
$16/hr. pedient. ex- 
Pperienced 


Ex 
Call 762-6015. 


EXPERIENCE 


Local & NEW YORK agent. 
We handle your 
with care. 


SHORT NOTICE MOVERS 
efficient 
cost effective. 321-1017 


LAST MINUTE 
MOVERS 


Fully Equpped 


All size trucks 


7 Days 24 hrs. 
SAM’S 
EXPRESS 


Anytime Anything 
EXTRA CAREFUL 
2736-0493 


S861 Y3EW3AON ‘OML NOILO3S ‘KINSOHd NOLSOG 3HL 


GROUP FOR SINGLES, PIANO AND | 
openings for women now. 
ted by mature, experienced FURNITURE 
Gestat Therapist. individual MOVING 
counseling also offered 
for men/women. ~~ 
scale. Ooratty 401 Low rates — 24 
| WEIGHT CONTROL hr. service, 7 
or 
counseling. Call days a week. 
Rowers Miller, M.A. Storage. 
Waght om DANIELLE 
trol_nervous or compulsive MOVERS, INC. 
267-4079 or 
HOME 566-5901 
| SERVICES MOPU 2022 
A 
fast in bed, or any occassion. MM & J FAMILY MOVERS: Lo- 
Full prof gourmet services, cal, long distance, packing, 
reasonable rates. Cal Russ & service. Low 
| 267-2582 1027 
CARPENTERS 
~CONGRESS 
fine custom and 
finishes Speciai- 
in dining room sets and 
Decorators welcome. 
Bulk discounts. Free esti- A 
mates. Call Phil 964-1178 i 
on short notion. 566-7777 367-6317 
ry 
| BaF | 
Reterences upon resequest. 
Free estimates. Phyliss, MOVERS 
567-3158. LOCAL-LONG DISTANCE 
; OVERSEAS 
wes to 
and heave refer. 504-1827 or 361-8185 
ences. Ask tor Sid or Steve iCC MC 1931 MOPU — 1498 ® 
at 267-166 
MASONRY ARMONIUM 
(AFRATE 
MASONRY 
brick, block work, & stone- 
welts. For tree estimates 
-8273/899-8896 
INSURED 
ARPIN 
tne. 
Due to the 
the personals 491-2211 
received, the classified mou 24400 MIE 1745 
office is now open mec 
Saturdays trom F reproot etere 
10am. -4p.m. STOF AGE 
z convenience. 2 
J 
| TRUCKERS = 
| terior painting. Neat & effi- local Pianos 
cient. Reasonable rates, no 524-9000 
job too small. 232-7419 
| ; also an 
gen. . 
— — 
PHOTOGRAPHY 
LOCATION 
PHOTOGRAPHY 
Porttolios, Promotional Pho- 
tography & Portraits. Top 
joes at reasonable prices. 
596- 1057 
Models! Photo Tests and 
VIKING 
| 
One piece or 
HOUSE iOS — 
ANTIQUES — FINE ote 
FURNITURE 
= 
IRISH 
MOVERS 
No Job is too smail or ees 
too LARGE 
One Piece or a Whole pee 
House. Homes Office or ioe 
GEMINI 646-0268 
~ 
PAUL'S MOVING Light mov- 
ing-triendly service-short no- 
tice-day or night-279-0720 
BOSTON 
Reasonabie 
| ques 
Since 1970 
LIC & INS 
COMMERICAL 
D 212 
CAL 
661-0650 
ANYTIME 
ax 
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PARTY 


Balloongrams, Singing- 
Grams Sw Grams: 
354-5000 


Celebrate and ... 


ANTIQUES 
FLEA MARKETS 


MOTHER'S DAY 
IMPORTED ITALIAN 


A total party . Very con- 
service for your Call 
special even 
Weddi 
Weddings ans | APPLIANCES 
Corporate FOR SALE 
Functions portable dishwasher 
Private Parties Sion. eating board tp call 
Etc. 7 
Leave The Gas Heater 35,000 BTU $95. 
Planning To Us! -Fibergias_ shower base 
232-7270 eve 569-2347 
or GE 19 Cu ft 3 
Soon! 


mo old. Moving 
Negotiable Call Lee 
424-6884 


“CD” J.RONAMO with piping 35,000 
Has what it takes for your $200 or best 
dance/music requir ts. 542-6369 
Compact discs USED REFRIGERATORS & 
exclusively. GAS STOVES: 
for parties, , clean, working. Under 
clubs. Call + Ronamo = $100. 437-0886. 
HATE TO COOK? 
Prof staff will do all in BICYCLES 
Con Russ 267-2582 bicycle-White. All cam- 
pagnolo super record. 
Music DJ Service. brosio synthesis rims. Vetta 
this holiday trainer. (Many accessories: 
season? Have an Computer, silica pumps, 
DJ make your tubes etc). Perfect cond 
party the one to $1000. Must sell 787-0157 


CLOTHING 


of Philadelphia suit inci 


STEREOS & 
COMPONENTS 


USED SOUND 


Quality stereos and TV's 


Technics SL-B 200 
$490 Joaquin 


k 
$125 ea., technics TT 
SME arm $120. seperate, or 
all Ric 884-6159 
or for MU- 
SICAL INSTRUM! OR 


NATHAN’S 


471 Main St., 
Fitchburg 


Olivetti Lexikon 83DL 
ofessional typewritter. 
Asking $265. Call 723-7621 
old, pd $1300 “3700 
pret cond. Call Dave 
stainiess-wtr prt, 

real too. 


PHOTOGRAPHY 
Ganon Somm, telesar 


ACTING 
THEATRE GROUPS: This 
could be big break! 


Free brochu: 


classes. re. 
423-7313 Or visit 40 
Boylston St. Boston 


1-2-3-4: Ex-Dark Cellars 
hopelessiy obscure 
available. 


t neccesary. 
Salaried positon & 


career 
& must. 207-772-3134 


ing a drum clinic featuring 
ness” @ eist-Barron 
Schoo! of Mon 
Blectronic and Paiste 
vance. 
ACTORS! 34 Eastern Ave. Maiden, MA 
Sooner or later you'll] ing public. Fusion/rock. Cal 
study with Eleanor on 739-8376 
Lenke. So why weit? Band looking 4 (lead rythm) 
player with lead/back 
Call 267-1304 Call Bele after Spmn 1603 
Bass,drums, guitarist looking 


hearsal space. and 
equip a must Mark 
1-9621, 


ii 


‘ slacks Charcoal Size 
Phoenix 10. Exc. cond. Gall eves practice space, professional —_F.T. Working unit sks drum- 
894-6303 or John 891-5341 id vocs pret T. 
Classifieds | FUELS & Bess “player “needed Tor Gur gge now. 
8 FIREWOOD Mark 262-3687. F who can sing tongue in 
OAL STOVE ; Bass player needed to com- band. Some banter & dance. 
Department Caterers - Top ofthe ine. Holds bof 787-3628 947-1694 
’ . Complete messg, Sam 783-2229 
Supply Stores - with blowers.Used 2 sea- 
Liquor - sons. New$879 will take BASS PLAYER toming, Pater, te en- 
Hall Renters — offer. 7 - South Shore needs couraged. ' Performance 
Magicians - pm. or oriented 
advertising at festive | FURNITURE Robbie 335-6739. 
rates. — ‘ Drums w/voc wanted for full GG ALLIN 
CALL 267-1234 | ‘Scandinavian Design’ 2 If you want to sell your stereo, camera, computer, car, furniture, or fur Call mayhem, power cord 
coat, don’t spend more money than you'll make from the sale. The S.C KAGAN 
orange &yetow felt couch Boston Phoenix Classifieds are read by over 400,000 readers every PHOT. Son 108. 
0, bik lea j 
PIANO PARTY $20 week — readers who may be looking to buy what you are selling. Promotional te tere 
want all ing desk of all, ad for if it, we'll 7) 
‘nights til Yipm bookcases, sm electric keep running your ad FREE until you do. BUDDY SYSTEM 807-9647 Fie 264-4250 
ask for Jerry. stove, 15th century table percussionist ° 
with THE BOSTON w/ vocal / knowledge. GUITARIST - SONG 
with DJ Bergle 522 couch exc The Boston Phoenix Classifieds. 
Low rates and MUCH FUNM dorm chre $40 One of the few guarantees in life. lll of ht 
5’ clock $150, single mahog sought by guitar & drums to many music-in 
RIDES $140, metal folding bed aavance Ad wil run FREE 23 ong 25 YOu Can dustry contacts 
q ance run as as you : 
& mtirse $60, recond metal To place your ad, call 267-1234. renew Cusrances does not Professionals only cai 
DRIVE-A-CAR stove $100. 9 hardcore door Mastercard, Visa, and American Express accepted. apply to ail categones in classifieds 
to Florida, Calif, etc. $50 ea 524-1000 
dally. Must be 21 & { 96° contemporary sofa, liv- 
Call 267-4836. room chair, twin end 
all excellent cond. 
327-6369 eves. & wkends 
_ 
Bedwiks sofabed frame for 
MISCELLANY queen Mon. Osk.w beech Ww . 
Once in lifetime hats Gon, of Barron 
comet + T-shirts Vermont maple, pedestal 
$8.99 base, seats four $150. Two 
Salem, MA 01970 Graperiee., $3 In. and in. lotus, 1,2,3,8 select £0 & monologue 
$100.00 and $75.00. Call roc. Incl LA SO printer & fr play. 
eves. 506-1087 bo. 685-8748. Auditions for Freedom he composed. 
FREE HAIRCUTS TA tv. Angelina Monday Nov. Commercials creative rhythmic drummer 
FOR THE DP USA home gym perfect NEC Cartematic Ones for modern rock band. Can O17 
Mon bays Sat cond, fully assembled, ncids NEC #SAB4A slereo tv characte mer, black and Soap Opere het Dane aft 6 301-4654 INVESTOR seeks same for 
(Guaranteed) Mitsubleh #8400 VHS Hi female folk-gospel singer, | Commerciale DRUMMERS JECT’ Recording 
male guitarist to sing and * Basic Acting & Bass seek to w/state-of-the-art MIDI 
your personality FANCIFUL #188T tower 3 wy spkre- All Tremont St. Boston 02116 epace and conga. it. 
yours will be IT RUNS ‘CRAFTS basically new all with war- JinyCreig 
analyzed send yew "TIL IT WORKS ranty package $2000.00 AUDITIONS The Costin Company) for “Boston 
signature and a to eumesne 617-524-7185 (Skilled) band Joan. 527-1821 
Grapho-Traits PO Box 294 wana ttle setup, Commodor NEW 636 Beacon St., Boston Becky, 244-7448. 
2 SOFAS from the heart 4 bidir mtz printer, disc w/songs, tape, and rehearsal KEYBOARD 
WINTER One 2 seat sofe and one 3 ye ee Artisans at drive, computer table , ten Bass guitarist rhythm Uc. by Comm. of Mase: Dept. of Ed. space seeks creative mini- YER NE 
STORAGE Seat, sole. Floral design, Fine Chocolaten ot paper $676 her nded pel w/ vo 
Space avaliable for Car Or? offer. Call Linda after 6:00 at Hackers S100 Z80 caliat. "506-2064 THE BOSTON 
437-0463 Ceramics disk, 7-Tipm wanted by Word stand committment. 
VIDEO Contemporary “Wvingroom Buk Herbs & Spices comp. $1000 497-1350. Beginvenhance an acting COUNSELING SERVICES Exp, dod. and req, or 292-5169 
SERVICES . Excellent _ condition. — Video recorder camera re- casting dir. Molll Benson. 
$225. 782-1899. Evenings. mote cont, battery Nov limit enroll. call FORMATION ON DENTAL, 
VIDEO COUCH Open Tuss-Sun OPAL $1000 or bo. Gab SERVICES. vances re 
man veried. m 
VIDEO $200 or Best Offer. Must Pond Strest 158 or Drew 266-3781 Sound proof-24 hrs. - 
Having a Video-tape 254-6607 even- : dock 
ER ! 
sofa. Call between / weekdays have wes 
videos delivered to VIDEOSMITH 
FUBN RE SALE Drummer with solid R&B 
Boston, Ma 02114 FURNITURE FOR ALL Natick. Rte 9 651-3084 avail. Billy - 236-1848 working on the North Shore. 
NEEDS Must have 
Drummer wid 4 energetic § = setup & vocals. Paul 
H & A VIDEO Moving ‘must br tum, post-punk pap bend Jam S22 
weddings, Bar-Miztvahs, big cabinet Call 437-0540 200 “pret ‘Glen 
events, home inventory, le message. 872-4467 Tom 625-8860 wg, tad mut 
travel com- FUT Ss DRUMS 
mercials. Any video needs. ‘ DANCE 
Factory direct/ low prices keyboard and screen. So | e %”" editi Diver down a VH clone seeks chops. 273-3875 b4 
244-1169 ng INsTrUcTIOn 
330-4870 put one with it. Now it has all Tep 40 Es 0s drms Trans and big set + db! 
HOLIDAY VIDEO you need: Gust Gives, urd * complete schedule must be serious, DANCE kick + know VH well LEAD GUITAR WANTED for 
Sealy sleeper sofa$400bo,2 proc, production dedicated, trans « ALL A MUST! Call 277-0782 gigs 
Call Lee brass dbl bed must. 680-8067 ADVERTISE Estab hi top 40 Know pop, T-40, rock, GB, 
Pro 254-2833 734-7492 "NEED | center " in the classifieds chowy band + rmb Ske mutt disco Sotee. Prefer 25-35, 
FOR SALE frames, Good  conditior CAS films— use in POS fim. RWTD Slick ur- 
Hewlt- Pkrd PC touch 150B 
inc 15MByte disk Waterbed super king size, BOOK Holbrook ind Theatre aud player 280-8816 betw ‘tiem ‘end thonal 
STORES 449-7496 | 1272-4 Fre Staton band to groore with Call 
or 
sht $2900 neg 893-0183 Fred 266-9158. 7 & 139 767-2524 George at 666-8026 


| #8 


vocal Qtet sks exp Experienced original metal 
| 2 g | t tenor. Blend and solo voice a band seeks drummer image 
—_—_—— DIAMONDS MUSIC & must. Call. Dan Williams and mattitude @ must. Call 
GOLD, SILVER 267-6135 Ramones? sur Mark 757-4207 
| 9 plece ‘orian dining fluence. Bob 783-9172. 
Heirloom & Antique ME ARTS Cukoo’s Nest "NOV 17-18 EXDOF 
= Brookline Comm Theater 2 gtrs & drums seeking bass  musicians/writers to 
Open audition Spm Church —&_kyboards w/ vocals to on band. Into Rock-Funk. 
Pocket Watches Cartton & Monmouth complete driving mr band Barb 527-0330, 964-0054 
‘price. Save | We i‘ Gold Coins Brookline / Actors & crew. og covers 364-5356 voc seks wrkng T-40 
825-7707. in Davis Sa Also American, Lyric Will NOld in Boston area. Call 
& Oriental tional suditions for the roles Claudia between 5-10 
a BOSE 301 2 yrs old, mint eS Advertise in the of Big Daddy, Brick, andchil- for orig pop/rock 739-1173 leave message 
; cond, JVC receiv, Rx-44, 50 classifieds t dren 6-12 in cat years on beckup vocals & creativity @ ——— 
watts per channel. 6 station White City 11/18. 720-1007 for appiont- +. No attitudes. 846-0207. Exp not guitarist sks play- 
am-fm memory. Free. Equity oF non. singer/band 4 rec pro- 
trntbie. major New England based & 7 = K 
ARTISTS’ Male actor iate 20's for short band seeks F guitarist & F Station’ 0-2, metal funk. 
754-9821 flim. Call Mon-wed ony. percussionist immed. 
CAR STEREO rsd SERVICES 11/18-11/20, 9-5. 491-0' employment. Vocals, travel, JC 969-7426 
Pioneer speakers ARTI manager needed im- 
w/10ck Complete Bromfield New- mediately for theatre for hi 
$195, 267-3705. bury St. Boston MA 02116 Justice type band. 
members show Vermont, must’ drive. Call ATTENTION essn. No T40, we're rk & rb. 
January. Submit slides and _ (817) 267-1636 RS We hv ex pa & reh studio in 
1000W amp, Pi nd u- no wierdos. Cail Chuck 
Technics Pro tt, Dyna 485 AUDITIONS wh 
COACHING band. Stage presence & exc 
show 4 hrs $225 xman pri- pon vo nln Boston to southern N.H. 
vate ote 764-6720 Tempwood wood-burning Celestion spkre-$ 150, audition preparation. Louie 392-3948 or Bili 
DB Preamp-$125, SAE 50wt 924-7534. 1-603-329-6441 
ACTORS WORKSHOP. Est. F/guitar sks to join or form 
Eee 
provement & Speech. Sum- * Madam X Diana 264-5914 
135mm, Vivitar 2x extender, _mer_tr day or eve 
oo Vivitar flash, velbon BAND 
‘ & the Arts Department $300 or bvo 268-6003 band. influenced by Traffic, 
} Triumph, Pink Need 
We have re- tastefu sp ed dru 8, 
put time into arrangements & 
W, enjoy what's happening. 
ARAN the music. $$ will take 
TBE 
she ocassions. Great rates. FRONT PERSON 
Mark 734-9561. Female or Male 
creative. Rog 862-8712 wanted for hot top 40 band. 
= 
“7 
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PRIVATE ATE MAILBOXES ATE 
|| yausones | | | | private | privare HONESTY: 
Kenmore Sa., Boston's men drop MA MAILBOXES COUNTS 
iz 645 Beacon a FOR RENT Open 24 hours Introductions 
Convenient & SECURITY MAIL per day 
3 Confidential to rent a pavers mai x 7 days per 
a Oo 2. 7 Day Access from Faneuil Hall/Quincy locked maiibox, wee A Keep trying 
| cau 247-1091 Boston, MA 247-6141 security. Lesbian 
‘ Next to Steve's ice Cream Hour SIVEL 
= FANTASIES. Have your fan- “Confidential & secure. Service “EXCLU: DOM MSTRSS 
© | ADVENTURERS ‘asics fulfilled by a pretty Ask about telephone Available. Confidential Spkngp It trire, B&D 3-9. No 
clean attractive  dlonde anything from answering thurs fri 536-293 1. 
| romantic sex. to grk. PO Box 767, Reasonable rates and Discreet 
= | ual ‘adventure with high | Needham, MA, 02192 186 Brookline Ave eae i Leather top Wallan, unct, 27 
W caliber females. Bored all handsome man 
or i Learn how to speak French Boston complete sessions 
=| Mies oxi Boston's new | VINTAGE 267-4079. Escort by two. 
2 ton 02146 iF YOUR PREOP 775-4893 
New Stretch LIFESTYLE SEEKST 189: stocking 
ALLTIEDUP 1S GAY... p-be any time 
© | Feeling helpless yet excited, Cadillac And you're fed up with | GWM 11-6 3 
| Shed, secking'a timwomen |- Limousines the lack of| kod 
who truly desires being tied 4! T.V., Bar, an asset. BOX MAIL 
relationship environment offers phone : 
Son, Telephone, meet compatible Rachel. NOTICE 
| Box 7398 Video, Etc. |. | people, 8156. Gy. Sone 
Z YOU LONELY? More |' replies to an ad 
zi 22, SWM looking for Reasonable social lite tomorrow. unattached male, 40's, should be directed 
O] woman with experience, Rat . wishes to meet an attractive, $C. MALE box 
; X | 30-45...1'm stilt a virgin, and es BUDDY‘S sensuous female, age unim- MASC. to a Phoenix 
os a to learn. Long or short 24 Hours portant (30+). We could en- Phiten nag mony Laney 6 number. The Phoe- 
Z | relationship. Photo please. England's largest joy meeting once or twice a attractive ap ag nix is not required 
© | Box 7897 267-4079 and most effective to hold, deliver or 
= gay introduction service. | fun, warmth, gourmet dining Absolute discretion assured. _ship or possible relationship, forward: flyers. or 
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SPECIAL NOTICE 
Concerning all escort 
and massage advertisers 
All phone numbers must 
be verified by 6 pm Thurs- 
day evenings for your ad 
to run To do ths call 
267-1234 


Thank you 


SINCERE 
GENTS ONLY 


Enjoy erotic movies 
during your incall 
escort. 
BAMBI 
720-3702 
10 A.M.-10 P.M. 


SENSITIVE 
SENSITIVE 


ESCORTS 
roudly pre- 
ts the most 
sensitive and at- 
tractive young 
ladies through- 
out Massachu- 
setts. Prompt 
person- 


alized. 


Openings for escorts 
always available. 
Also honoring other major 
credit cards. 


Open 24 hours seem. 
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the BEST 
time in your life 
call 
BETTY’S 
LADIES & 
GENTLEMEN 
598-1812 
For the most Special, OPEN 
sensational and Seductive, 24 HOURS 
beautiful escorts Selective, 484-1630 
on'the North Your Escort Couples are 
Tremendous 
Couples 742-0726 All calls 
welcome. verified 
All calls verified. 
bl ur 
7305 547-9179 
12-8 p.m. 7 days, 10 a.m. - 10 p.m. 
Princess! Beautiful, tall, tan, 
Clean, conv oe, 200-7226.” 


S&M, B&D fant by slim dom 
Escort. 


Now featuring 
Beautiful Exotic 
Escorts. City 
tours and 
dinner dates. 


For comfort and 
discretion, don’t 
rely on the rest. 


Call the 
Orient 


1617-67-1834 


401-467-8035 
24 Hr. 
Service 
Outcalls 
Only 
Discretion 
Assured 
All calls 
verified 


Referrals 
Immediate and friendly service 


from beautiful and charming escorts 


(Haut (Fromale seous 


That’s what puts the best ahead of the rest 
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Discretion assured ¢ all calls verified 
Now serving all of Massachusetts * 24 hour service 
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ENTERTAIN Wanted 
Classy young ladies available YOU 7 3 
24 hours. Tall tanned blonde. p.m.-3 a.m. Must have 
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“Malan mate 
ye . $7.50 per hr. 
available for wamen only Pre-Op Karra "Gal 227-7910 
a.m. to 
cll 846-6793 731-4352 
MSTRS VANE 
one or two sen- . Extras you'll be sorry. My number 
532-0507 anytime. ind don't forget 


Hello, gentle man. 
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Close 


little time out from your 
ttalian Stallion ht musc BiM busy world to experience 
Jock escort for men Cin dis- a warm and wonderful 
creat 200-4748 person, a bright. 
a 
companion. | 


$5-10 off with 
this coupon 


For further 
information, call 


9371 
Mon.-Sat. || am-10 pm 


«Call 
(617)277-7310, 11 
am to 3 am, Mon. 


through Sat. 


482-0774 
"Wall as for guatity 


LAIKEN PRE-OP ES- 
CORT 


Late night appointments 
available. 424-1907 


BACK BAY’S 


ESCORTS 
INCALL-OUTCALL 


437-1751 


EXECUTIVE'S 
CHOICE 


escort 


referrals 


Cultured, 
Beautiful 
_ Escorts 
forall 
occasions 
conventions, 
thatre, 
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& tours, etc. 
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437-0633 
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AVAILABE FOR $150 
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TO INTERVIEW 
PERSONALLY PRIOR 
TO EMPLOYMENT. BOX 
8357 


CURVY COED 
Tall, stim 22 yr old. 731-0138 
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ESCORTS 
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THE BEST; 


or 
pact 


596-0662 
2pm—2am 
Outcall Escort 

Welcome 
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and 
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Our ladies 
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24 hours 


Le 


S861 ‘OML NOILOSS ‘XINSOHd NOLSOS 3HL 


OUTCALLS ONLY 
ATTENTION 
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Come in and enter the 


Makes Easier 


Win a Trip to Europe 


You could win a fabulous trip for two to London and Paris. Sail to England 
aboard the luxurious Queen Elizabeth 2. Stay at world-class hotels and 
dine at famous restaurants. And return on the supersonic Concorde jetliner. 
Truly a dream vacation! 


Win a Whirlpool Appliance 


You could win one of 40 Whirlpool appliance prizes. Pick a refrigerator, 
freezer, range, microwave oven, dishwasher, trash compactor, clothes washer 
or dryer...all with quality features that can make your world a little easier. 


Be an Instant Winner 


You could win a voice-responsive sonic alarm clock right on the spot! 
No more reaching for the “off” button. Just tell this alarm to shut off and it will! 


Come in and enter today! 


Special! 
§=4-function 


RETAIL VALUE 
Whirlpool Model DU5004XM Undercounter Dish- $5.99 

washer ¢ Power Clean* Washing System e HiTemp 
Washing Option e 4 Automatic Cycles...including 
Pots & Pans e Exclusive In-The-Door Silverware 
Basket ¢ High-Side Racks e Energy-Saving Air Dry 
Option. *Tmk. 


Whirlpool! Model LASSS0XP Design 2000° Washer 

Large Load Capacity...but only 27” wide ¢ 6 Automatic Cycles « 3 Water Temp 
Combinations ¢ 3 Water Level Selections « Easy-Ciean Agitator-Mounted Lint 

Filter ¢ SURGILATOR* Agitator © 2 Wash & 2 Spin Speeds ¢ Automatic Cool-Down Care. 
Whirlpool Model LE5790XP Electric Dryer 
Large Load Capacity DRY-MISER" Control 5 Drying Cycles 3 Temperature Settings « 
Lint Signal Special KNIT Care 180 Side-Swing 
Door ¢ Push-To-Start Button Lafge Lint More. 


Whirlpool Model ET18AKXM No-Frost Refrigerator 
18.0 cu. ft. Capacity e Textured Steel Doors ¢ Provision for 
optional ICEMAGIC® Automatic Ice Maker ¢ Adjustable 
Half-width Shelves ¢ Adjustable Rollers ¢ Freezer Shelf « 
Adjustable Meat Pan e 5 Super Storage Door Shelves. 


CUOMO’S DICK’S T.V. N.E. APPLIANCE 
SALEM, NH LAWRENCE, MA MAYNARD, MA 


* PRICE OPTIONAL WITH DEALER 
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AND THE ARTS 
Drama goes after some hard truths 
by Kathy Huffhines 


rama at its best has always been a truth teller — 

patiently, relentlessly removing layers of 

falsehood. Often, those falsehoods promised 
that we could control our lives; the final unveiling told 
us that our lives could control us. Call it, as the Greeks 
did, fate. Or call it science fiction. According to science, 
men can go to the moon; our houses can be filled with 
electric razors and Cuisinarts; cholera, polio, and 
syphilis can be cured. Only in science fiction can there 
be a disease no one’s ever heard of, people who die 
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Kate Nelligan: Heroism with a capital H 


The Greek Passion 


Making a martyr out of Eleni 


by Owen Gleiberman 


ELENI. Directed by Peter Yates. Written by Steve 
Tesich, from the book by Nicholas Gage. With Kate 
Nelligan, John Malkovich, Linda Hunt, Oliver Cot- 
ton, and Ronald Pickup. A Warner Bros. release. At 
the Cheri. 


stating the case. The film version of Nicholas 

Gage’s bestseller about his mother’s execution at 
the hands of Greek commtunist guerrillas (and his own 
search for the killers 30 years later) harks back to the 
stylized world of the silents; it features the sort of 
primally simple characters one associates with D.W. 
Griffith and Greed and some of the more rabble-rousing 
Soviet classics. As Eleni Gatzoyiannis, a 41-year-old 
peasant whose village is “liberated” by rebels in 1948, 
during the Greek Civil War, Kate Nelligan wears an 
expression of fixed nobility that wouldn't seem out of 
place on the Virgin Mary. Nelligan, a British actress with 
aristocratic cheekbones and a regal bearing, doesn’t look 
especially Greek (or peasanty), so the make-up artists 
have done her over completely. She wears a coat of 
bronze greasepaint and a pile of thick, flaxen hair woven 


T o call Eleni “melodramatic” would be under- 


into an earthy braid: is that a wig, or is it somebody's 
macramé project? And what about those eyes! Set off by 
all the Mediterranean swarthiness, they seem not merely 
big but wondrously white; they’re soulful beacons 
throwing off glints of radiant love. In one scene, Eleni 
tries to save her teenage daughter from serving in the 
rebel army (where she'd probably be killed) by branding 
the girl’s shin with a red-hot poker. Eleni steels herself 
so mightily for the deed that you expect the daughter to 
feel guilty for screaming; every exquisitely agonized 
muscle in Nelligan’s face says, ‘This is going to hurt me 
more than it does you.” We’re supposed to be moved, 
even awed, by this display of courage, but the character 
shows nothing but courage — no fear, no confusiay, no 
doubt. You wonder how a woman so equipped to face 
tragedy ever felt fully alive before the war came along. 
On a realistic level, Nelligan’s performance makes 
almost no sense. Yet her noble air and emphatic, almost 
Shakespearean line readings exert a certain exaggerated 
power. That goes for the bad guy, too. Katis, the 
communist “judge” who masterminds the village 
takeover, is the kind of nasty fanatic you want to hiss 
Continued on page 10 


The family affair 


by Scott Rosenberg 


TARGET. Directed by Arthur Penn. Written by 
Howard Berk and Don Petersen. With Gene 
Hackman, Matt Dillon, Gayle Hunnicutt, Josef 
Sommer, and Herbert Berghof. A Warner Bros. 
release. At Cinema 57 and the Circle and in the 
suburbs. 


advises Target, the saga of an estranged father 

and son who learn to relate to each other as they 
hunt mom’s kidnappers through the capitals of Europe. 
The father, Walter Lloyd (Gene Hackman), is a CIA 
agent who has retired from the service and retreated to 
the heartland to nurture his brood of one. But son Chris 
(Matt Dillon) grows up withdrawn, distant; he hides 
under his Walkman and prefers driving race cars to 
getting a degree. At first Target seems to develop along 
the lines of a comedy of downward mobility, with Chris 


T he family that spies together stays together: so 


" batting away lots of stammering questions from dad like 


“Any ... immediate plans... for the future?” while the 
two awkwardly share a weekend fishing trip. But when 
mom (a nonentity who gets one brief scene at the film’s 
opening and thereafter appears only with a gag in her 
mouth) is kidnapped while vacationing alone in Paris, 
Chris gets revved up and insists on joining his father in 
the search for her. It’s clear that he sees himself as the 
warrior in the family and dad as a wimp: there’s a limp 


-running joke about Chris’s contempt for his father’s 


slowpoke driving habits. As the intrigues pile up and a 
variety of sinister gunmen stalk the pair from airport to 
hotel to consulate, Chris learns bit by bit about his 
father’s secret past. Dillon’s blackened eyesockets pop 
open, but it’s hard to tell whether he’s angry (about 
having been kept in the dark) or impressed (that dad 
turns out to be a toughie). 

Target is full of such fuzziness, as director Arthur 
Penn, trying to humanize a basically inhumane genre, 
winds up smudging out his characters instead of 
sharpening their portraits. Most problematic is the 
confusion surrounding Hackman’s past: Walter main- 
tains to his son that, though he did work as a spy for the 
CIA, he never killed anyone and never gave anyone 
cause to seek revenge from his family. Yet we know he 
was in charge of an operation called “Clean Sweep” that 
“scooped up their whole apparatus.” Although we never 
learn who “they” are, we can assume that apparatchiks 
who are scooped up do not return home to their families. 
And every nuance of Walter's behavior once he resumes 
the “trade” suggests he’s an old pro — and he loves it. 
He bullies his way into an old colleague's office by 
means of an elaborate stratagem involving ketchup, 
napkins, and a plastic bag; he wields his silenced pistol 
with determination and skill; he shelters in the 
apartment of an old flame and the two reminisce about 
the good old days in the ‘50s (dropping names like “the 
Continued on page 12. 


by Owen Gleiberman 
BRING ON THE NIGHT. Directed by Michael Apted. 
A Samuel Goldwyn Company release. At the 
Nickelodeon. 


the Night, the man with one name recalls the 

moment he realized his dreams might come true. 
It was back in the early Police days. The band’s first 
album had just eased onto the charts; relaxing in his 
hotel room after a concert, Sting overheard a window 
washer whistling “Roxanne.” You expect him to say that 
that was the moment he knew his music could bring 
pleasure to millions, and that the thought filled him with 
joy. But the real tale is a little less starry-eyed. What got 
Sting going, he says, was that someone was whistling a 
song he’d written “for no other reason. than to amuse 
myself.” 
. There’s a casual smugness built into that remark — as 
if even Sting’s private musical dribblings were gold for 
the masses. And that smugness is built into Bring On the 
Night, too. On one level, the movie is nothing more than 
a straight-ahead rockumentary about a concert Sting 
gave in Paris earlier this year and the last few days of 
rehearsal leading up to the show. Yet this is one slice of 
rock-and-roll verité that’s based on a flagrant (and 
offensive) fantasy: that-the music Sting is making these 
days is magically different from the other pop that’s out, 
and that the band he assembled for his recent album and 
tour — because the musicians are black, and because 
they were all recruited from jazz ensembles — is 
somehow culturally superior to the countless other 
session bands that stars have assembled when going 
solo. Before I’m accused of being a Sting basher, let me 
say that I’ve loved much of his music (though anyone 
who’s read interviews with the guy, replete with his 
quotations from Arthur Koestler and his lofty rumi- 
nations on the state of his own agonized soul, would 
admit that he could use a-little bashing). But Bring On 
the Night, despite some (not much) exciting per- 
formance footage, is a rockumentary with a message, 
and the message is hooey. 

It’s not an especially revealing peek into the rehearsal 
process, either. Sting arranged for British director 
Michael Apted (who made Coal Miner’s Daughter) to 
eome to Paris and film his band members during the few 
days before they kicked off their tour. “A band is born,” 
proclaim the ads, and one’s curiosity is stirred at the 
thought of seeing the sweat behind the songs, of 
watching a group of musicians thrust and parry and fall 
into a groove, of learning how rock and roll is shaped 
before it hits our ears. But of course by the time we see 
this band playing “Fortress Around Your Heart” or “If 
You Love Somebody (Set Them Free),” the songs have 
already been written, arranged, recorded, and turned 
into hit singles. Sting gives some last-minute tips to the 
instrumentalists and works out a few harmonies with his 
two female back-up singers. But the more arduous (and 
creative) work of learning and interpreting the music is 
already history; we don’t get a clue as to what the 
collaboration was like. (If the movie were truly “risky,” 
as Sting maintains, the cameras would have been rolling 
the day his new musicians walked into the studio.) Bring 
On the Night is cut-and-dried and perfunctory, like an 
extended MTV music-news segment. Beneath its 
documentary surface, everything is planned out; there 
are no surprises, no digressions, no chancy, revealing 
encounters. As a look at the artistic process, or even at 
the blissful labor of a seasoned band hammering 
through tunes it already knows, the movie can’t hold a 
guitar pick to Jean-Luc Godard’s Sympathy for the 
Devil, which followed the Rolling Stones as they built 
their famous track brick by brick in the recording studio, 
or to Let It Be, the bittersweet Beatles doc that, as John 
Lennon observed, showed the band “with its trousers 
off.” The recent Gospel According to Al Green, which 
didn’t even pretend to be about the rehearsal process, 
got more of it down on film than this movie does. But 
then, Bring On the Night's flimsiness as a behind-the- 
scenes diary is tied to its highfalutin underpinnings: 
we're supposed to be awed by the most fleeting glimpses 
of Sting and his cronies because they’re so, you know, 
special. 

Sting is obviously not the first rock performer to 
incorporate a jazz influence into his music. Apart from 
the fusion bands that flourished in the ‘70s, such as 
Weather Report (their former percussionist, Omar 
Hakim, is the drummer here) or the ecstatically intense 
Mahavishnu Orchestra, numerous pop artists have used 
jazz-derived harmonies and rhythms — sometimes too 
self-consciously (in the case of, say, Joni Mitchell), 
sometimes with glorious results (Steely Dan, the Rickie 
Lee Jones of Pirates). Sting takes the songs from his 
white, MOR, (sometimes) bombastic solo album The 
Dream of the Blue Turtles, fleshes a few of them out with 
moody sax solos, and thinks he’s starting a revolution. 
How can he sit there, in all his boy-wonder arrogance, 
and say, “One of my feelings about popular music is that 
it’s dead”? How dare he come on as the self-appointed 
savior of “racist” white radio? As if Prince weren't 
played on mainstream stations; as if Madonna, who's 
been laying down post-R&B dance tracks since “Hol- 
iday,” and whose disco-influenced rhythmic inflections 
made her (before her Image took over) one of the most 
mistaken-for-black radio performers since Elvis, were 
less of a cross-cultural artist than Sting is. Sting is buying 
into the most naked sort of bohemian chauvinism here, 
and so is anyone who falls for his jazzman-crusader act. 
In Bring On the Night, the word “jazz” becomes 
Continued on page 11 


N ear the end of the brutally well-hyped Bring On 
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DEATH WISH 3 


ust when the punks thought it was safe to go back 

into the streets, Paul Kersey rides back into town. 

You remember Kersey, the liberal architect and 

former conscientious objector who after the violent 
murder of his wife (and rape of his catatonic daughter) 
turned into an avenging angel of the dark alleyways and 
parks of New York City in the original Death Wish. After 
Kersey wasted half the street scum in Gotham in that 
flick, some poor fools had a go at his family again. 
The result? Death Wish II, and another flood of blood 
through the city gutters. Perhaps, after seeing the first 
two movies, the gang members of Death Wish 3 figured 
that, what with Kersey’s family being dead and all, it was 
now Safe to:terrorize indiscriminately once more. Well, 
they didn’t count on his being buddies with the old 


codger they kill for his wallet; lo and behold, Kersey’s on 


the warpath again. 

Paul Kersey, of course, is the character that propelled 
Charles Bronson from the ranks of successful action star 
to the status of sociological phenomenon. The first 
Death Wish, released in 1974, was a frontal assault not 
just on the leather-jacketed targets of Bronson’s sundry 
armaments but on traditional liberal values of fair play 
and civil liberties. It was a critical scandal and an 
international box-office smash. Eight years later, in 1982, 
during a lull in Bronson’s career, Death Wish II 
appeared. It made only a cursory attempt to motivate 
Bronson; the assault on his family was gruesomely 
violent, but the long discussions of vigilante justice from 
the first film were eliminated. Bronson just reached for 
his gun and hit the streets. DW I] came and went without 
much notice in the US, but once again Bronson cleaned 
up in overseas markets. 

Now comes Death Wish 3. As in the first two outings, 
Michael Winner directs Bronson through a massacre of 
assorted creeps and crooks. And the trend toward 
simplifying the set-up in order to get to the slaughter of 
the guilty continues; about 10 minutes of screen time 
passes before Stone Face offs his first punk. One surprise 
is that the filmmakers actually come up with a bigger 
pistol for their star. I thought the ne plus ultra in 
handguns had been reached in Sudden Impact with 
Dirty Harry’s .44 Auto-Mag Special, but Bronson 
actually totes around a mail-order Wildey .475 Magnum, 
which is bigger than a bread box. And even that evil- 
looking weapon is tossed aside in favor of a grenade 
launcher and a .30-caliber Browning machine gun. 

Bronson is 64 now, and he takes mincing steps when 
he runs. When we see him donning a shirt after the 
obligatory (but oh so brief) sex scene, we get an eyeful of 
some pretty wrinkled flesh: this is a man in the final 
phase of a peculiar career. Since going from supporting 
status to stardom in Italy, he’s often been viewed as the 
quintessentially American tough guy. Yet over the last 
15 years, most of his directors have been English 
(Winner, J. Lee Thompson, Terence Young), and his 
films have relied increasingly on foreign markets for 
their earnings. Death Wish 3, which is set in East New 
York, was actually shot primarily in London. Like 
many of his films, this one, with its cathartic derring-do, 
plays like a cautionary fantasy for people who, in their 
secret hearts, can see themselves stalking through the 
Wild West dispersing justice. For Europeans and Asians 
who flock to his movies, Bronson lives a myth of quick 
draws and fast guns that, magically, still prevails; for the 
domestic crowd — mostly urban and low income — it's 
a dream of revenge, a chance to hope for a Shane-like 
hired gun. It’s just too bad that Bronson never martialed 
these potent fantasies into better films. Like most of his 
others, Death Wish 3 is a visit to a target range, an 
empty-headed foray into violence that taps into deep 
emotions but never transforms them. At the Beacon Hill 


and the Charles and in the suburbs. 
— Henry Sheehan 


THAT WAS THEN ... 
THIS IS NOW 


t’s easy to see why S.E. Hinton’s novels appeal to 
I teenagers. They show teens struggling with adult 

responsibilities in a world that doesn’t consider 
them adults. Reading Hinton as a teen or preteen (as I 
did), you're likely to find her books authentic. But going 
back to them you discover they seem second-hand. 
There’s nothing in them that’s genuinely observed or 
felt. Her plots are interchangeable, and the background 
of home, school, and town is almost deliberately 
nonexistent, so that the characters (who have ersatz- 
Western names like Ponyboy, Rusty-James, and the 
Motorcycle Boy) can loom larger. Hinton isn’t writing 
realistic teen dramas; she’s giving us adolescent myths. 
And so the 15-year lapse between her four novels’ 
appearance and the film adaptations of them suits her 
purpose. These movies take place in an iconographic 
neverland that attempts to unite teen rituals from an 
earlier time with postpunk, MTV styles, and their 
settings are never clear: not. quite cities, not quite 
suburbs, not quite then, not quite now. 

That Was Then ... This Is Now, based on the only 
Hinton novel that was left to film, is a catalogue of 
what's wrong with these adaptations, of which this is the 
worst. The two characters here are Bryon (Craig Sheffer), 
the good guy, and Mark (Emilio Estevez), the troubled 
guy. Mark moved in with Bryon after his father shot his 
mother in a fight (over whose son he was). The two 
friends have always been inseparable, but Bryon is 
starting to tire of Mark’s pranks (which include stealing 


a car when they miss the school bus), and Mark is 
Continued on page 12 


State the art 


Dara Birnbaum’s Will-o’-the-Wisp: cutting through life on the diagonal 


Eine Kleine video 


by Kathy Huffhines 


here I was, facing a small herd of large dogs in the 
j front yard of Cindy Kleine’s Cambridgeport 
home. All because two of the video-art pieces I'd 
liked best at New England Women in Film and Video's 
festival earlier this month were her Secrets of Cindy and 
Woman on a Swing. | know, | know — you're saying, 
“Video art? Gimme a break.” And you're right. It’s work 
to sit through a lot of the stuff that claims to be A-R-T 
rather than M-T-V because its images are more 
indecipherable, more abstract, more in need of help from 
Boy George. But some video art is better than what's 
currently being done on film: it connects more directly to 
real feelings, and it uses the surprises of TV technology 
to give new shape to inner landscapes. That's why I like 
Kleine’s pieces. Remember your junior-high diary? The 
discovery of boys, written in one endless, breathlessly 
run-on sentence? “I was kissing Gary and it was really 
romantic it was like a dream and he was feeling my bra 
but I don’t care it makes me feel so weird and ...” 
Kleine’s Secrets starts with two totally embarrassed 
college girls reading from their Archie-and-Veronica 
accounts of sixth-grade adventures; then, little by little, it 
intercuts slow-motion images of one of the girls in the 
present — thinking out, walking off, trying to manage 
problems with the current guy in her life. The message 
for all you who thought you had gotten out of sixth 
grade? You didn’t. Kleine’s second piece, set to Brian 
Eno’s “Golden Hours,” keeps slowing and freezing 
moments of time as the woman on a swing tries to keep 
a grip on the song’s “fading day/evenings sliding away.” 
So that’s the past for you: can’t let go of it, can’t hold 
onto it. 

The vidartiste | went to meet turned out to be hardly 
taller than the dogs in her yard — not much more than a 
mop of dark, curly hair, a T-shirt, and a pair of size-five 
jeans. We made our way through the cubbyhole rooms 
of her typical Cambridgeport apartment until we came 
to the large closet/small study containing her editing 
deck and video equipment. “I began by doing both film 
and video at the Museum School in 1978. Secrets of 
Cindy started when a teacher asked us to bring in objects 
related to memory. I walked in with my white- 
leatherette sixth-grade diary and another woman, Suzy, 
had chosen the same white-leather diary from the same 
year. We started reading our own, then each other's, 
then we were laughing so much, I had to get a camera to 
record it.” Woman on a Swing was Kleine’s gift to her 
boyfriend. “It’s about nostalgia,” she said, “about 
remembering the way things were in the past but 
knowing you can’t really go back. It’s about the way an 
amusement park or the swings at a drive-in feel when 
they're abandoned. Everything's gone, but the spirit’s 
still there.” 

While talking, she hooked up two monitors to show 
me Doug ‘n’ Mike/Mike ‘n’ Doug, a video installation 
she did for the MFA. It’s about the Starn twins, the local 
photographers whose work was recently exhibited at the 
Stux Gallery. If you've seen other multimonitor video 
installations, you know how pointlessly abstract they 
can be. But Kleine’s rhythmic ways of superimposing 
and splitting images on her two screens while over- 
lapping and separating sound on her two speakers 
actually do work to capture the subject. The Starns, who 
look like wild, Neanderthal cubs, seem to reincarnate 
some primitive myth of twinship. VIDEO 1: Doug’s 
superimposed face floats over and into Mike's. VIDEO 2: 
Mike’s superimposed face floats over and into Doug's. 
AUDIO 1: “Our mother might have switched cribs .. .” 
AUDIO 2: “And I might really be Mike ...” AUDIO 1: 
“And I might really be Doug. . .” “They actually talk that 
way,” said Kleine. “They overlap, or one finishes the 
other's séntences. I wanted to know what everyone 


really wants to know about twins. What's it like to have 
a living mirror? To think you're partly someone else? To 
fall in love?” AUDIO 1: “Sometimes a girl would start 
with me ...” AUDIO 2: “And end up with Doug ...” 
AUDIO 1: “Or start with me...” AUDIO 2: “And end up 
with Mike.” 

With Secrets of Cindy, Kleine won an American Film 
Institute student prize — the video equipment in her 
apartment. With Doug ‘n’ Mike, she got enough money 
to travel to Asia for half a year. “Otherwise, | teach at 
Boston College to support myself — and apply for 
grants: the NEA, AFI, and the CAT Fund. I'm lucky | 
teach. Otherwise I'd be writing for grants or waiting for 
grants, and they’re all hard to get.” 


A word from our sponsors 

“The National Endowment for the Arts gets 400 to 500 
applications a year for independent film and video 
projects,” says Kathy Huffman, the ICA’s 
curator/producer of the Contemporary Arts Televison 
(CAT) Fund. “The American Film Institute gets about 
the same number.” Last year, the NEA awarded 34 
grants, 11 of which were for video. The AFI awarded 
only 16, four of which were for video. “Obviously more 
funding is needed. That’s why the CAT Fund is so 
important,” continues Huffman. “The collaboration 
between the ICA and WGBH opens new markets, where 
video can be seen and appreciated. It lets us pool money, 
so that the ICA and WGBH can offer grants.” This 
weekend, Channels 2 and 44 will begin broadcasting the 
five CAT Fund pieces commissioned for 1985. The ICA, 
meanwhile, is one of only a handful of museums in the 
country offering video presentations. “We pay $200 to 
$300 rental for each piece,” says Bob Riley, curator of 
Video and Performance Art. And if you miss any of the 
CAT Fund videos on TV, you can see the entire package 
at the ICA any Wednesday to Sunday through 
November 24. 


He-e-ere’s Dara 
If you see only one video, see Dara Birnbaum’s Will- 
o’-the-Wisp. As a woman haltingly recounts the story of 
a failed love affair, her face, bathed in light, blurs into a 
screen of luminous “video white.” Through the screen, 
windows to the outside world and to her past begin 
opening: spring turns to fall, kids walk by on the 
sidewalk. These become windows within windows. 
Then, as they widen into memory fans arching past her 
in gentle diagonals, the windows are progressively cut 
and closed by lines resembling Japanese characters or 
falling rain. Birnbaum’s use of mattes, digital imaging, 
and traditional fan wipes is video's most evocative yet. 
At the opening reception for the ICA’s fall show, she 
described “starting the first piece in the series 
[Invocation] when | saw a bunch of Italian girls, all 10 to 
16 years old, in a city playground. They were playing on 
swings, and each girl had a different way of swinging, of 
increasing her velocity and height. | thought: each of 
them is really reaching out for freedom and power — 
like Faust. So I began working with mattes, cutting out 
the shapes of the swinging movement, intensifying them 
with color, and expanding them until the inner shapes 
had swung away from the city into a setting that’s more 
natural, more beautiful.” In Will-o’-the-Wisp, she goes 
on to Marguerite, showing her central character as a 
victim abandoned when Faust makes his overachiever's 
pact with the devil. “That woman is trapped, deceived, 
looking for the past through the diagonals that always 
represent disappearance in Japanese compositions,” said 
Birnbaum. Huffman and Riley, deservedly proud of 
helping to support this terrific trilogy, can’t wait to see. 
Continued on page 12 
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Theater 


Dover soul | 


Sandra Shipley and Jim Walker: pluck and humor rewarded 


Nightingale sings an old-fashioned love song 


by Skip Ascheim 
AND A NIGHTINGALE SANG ..., by C.P. Taylor. 
Directed by Ron Ritchell. Set designed by Alexander 


Okun. Costumes by Bradford Wood. With Sandra 


Shipley, Jane Cook, John Drabik, Sheila Ferrini, 
Dexter Witherell, Jeremiah Kissel, and Jim Walker. 
At the Lyric Stage, Wednesdays through Saturdays 
through December 1. 


production of And a Nightingale Sang ..., 

actors Sandra Shipley and Jim Walker sit on a 
bed holding hands. Her character tells us the two will 
spend the night there, but chastely. The lights dim on 
their intertwining fingers. Arguably sentimental and 
even clichéd, this G-rated gesture seems to belong here 
— not just because we’re being thrown back to those 
romantic wartime yesteryears but because playwright 
C.P. Taylor knows the difference between gently 
touching an audience and poking it in the ribs. Oddly, he 
manages to do both, intertwining lyricism and farce, 
swoons and sitcom, like those lovers’ fingers. In this 
nostalgic little white-cliffs-of-Dover soufflé, credible 
feelings are blended into farfetched verbal — and 
occasionally physical — slapstick. 

Shipley is Helen Stott, the elder daughter of a 
working-class family in Newcastle-on-Tyne. The time is 
World War II, from beginning to end. Helen, around 30 
and somewhat lame in one leg, has become the 
archetypally self-denying mainstay of the household. 
Her Da is a happy-go-lucky if Communist coalman 
whose propensity for belting out popular tunes on the 
piano garnishes the action with the musical flavor of the 


A t the end of act one of Ron Ritchell’s winning 


‘40s. Her Mam, a devout Catholic and standard 
fussbudget, can’t decide which of her two daughters is 
the more worrisome. For her part, Joyce, the ditsy, 
prettier younger sibling, looks more to Helen than to 
Mam for important advice — such as whether to marry 
her suitor, Eric, a likable local lug who, in the first scene, 
is about to head off to boot camp. Then there’s Gramps, 
an eccentric old coot with a cozily Chekhovian 
philosophy (“It doesn’t matter; it‘ll mean nothing in a 
hundred years”) who seems to have stumbled in from 
You Can't Take It with You. 

Walker plays Norman, Eric’s army buddy, who falls in 
love with Helen — a-circumstance so unexpected that 
the inexperienced lass doubts it while embracing it. 
Norman shows her she can dance, and they begin an 
affair that leads to their shacking up during his leaves. In 
an exquisite counterpoint, Taylor allows Helen’s affec- 
tion to grow while dosing her with numbing revelations 
about Norman: he’s married; he has a kid; he’s going 
back to his family at the war’s end. The scene in which 
Norman first confesses is a model of sensitivity and 
indirectness. As he stammers, “Look ... I’m sorry ... I 
love you ...,’” Helen (who alternately narrates the play 
from memory and joins in the action) turns to the 
audience and says, “When he came out with it at last. . . 
I feit that I’d known all the time .. .” She goes on about 
her reaction, but we're kept guessing as to Norman’s sin 
until, in his next line, he finally utters the word 
“married.” The tender mercy with which the author 
adds dignity to indignity, allowing his heroine to 
distance herself from the moment rather than relive it, 
typifies his generosity to all his characters: even the 


duplicitous and fickle Norman is redeemed, through 
having awakened Helen to her possibilities. No moral 
judgments are made; pluck and humor are rewarded, 
and life lurches on — as does Helen in the postwar, post- 
Norman world. 

Several scenes coincide with the war's. high points 
(Tobruk, Normandy, VE Day), keeping the larger picture 
always in the background and the homefront histrionics 
always in some perspective. And Helen's intermittent 
narration further undermines the immediacy of family 
squabbles and troubles — but. not of her own emotions. 
The role requires that the actress convey intense love 
and longing, disappointment and distress, all from a 
point of view that has with time acquired a sense of 
irony. Fortunately, Shipley, a local treasure rarely seen 
since the Boston Shakespeare Company went into 
hibernation, can do that and more. Her face accom- 
modates a cheerful expression around the mouth and 
crestfallen eyes at the same time. Her voice revels in the 
rich sonority of a plaint even as she shies from its 
content, lending an unaccustomed buoyancy to grief. 
And her played-down physical gawkiness — one leg 
turned inward — is calculated to support both Helen's 
insecurity and Norman’s attraction. 

Shipley is ably backed up. Walker’s Norman finds a 
balance between selfish and selfless and between tender 
and stiff. Sheila Ferrini keeps Mam’s religious fanaticism 
and paranoia within the bounds of reason. (She should, 
however, be a lot more busied with the details of 
housewifery, which would give her less time to throw up 
her hands and let her add some much-needed daily-life 
texture — the lack of which is the one serious 
shortcoming in Ritchell’s direction.) And if John Drabik’s 
irrepressible Da and Jane Cook’s petulant, squealy Joyce 
are both solid assets, Jeremiah Kissel’s loutish yet 
disarmingly sincere Eric — a callow fellow swaggering 
toward manhood — is gilt-edged. Only Dexter With- 
erell’s Grandfather is a liability: whereas everyone else 
sounds British, Witherell’s accent is pure Yankee 
patrician, and his delivery of distracted asides as though 
they were direct addresses makes the actor seem as 
unhinged as his character. But a few wrong notes do 
little to spoil Taylor’s tune. Especially with Shipley 
orchestrating the stage harmonics, this Nightingale 
imparts bittersweet music to the Lyric. a) 


Lemon aid 


by Scott Rosenberg 


LOONIES, SQUALIDS & MISFITS. Written and 
directed by Lydia Sargent. With Patricia Beatson, Jane 
Evans, Justin Kaan, William J. Macek, Patrick Preston, 
and Lydia Sargent. At the Newbury Street Theater, 
Thursdays through Saturdays through December 7. 


hat if they threw a concert and nobody played? 
W As Lydia Sargent imagines it in her new satire, 
; Loonies, Squalids & Misfits, ‘they’ are the 
minions of the New Right, and they've pooled their 
various paranoias into one monster benefit concert — a 
Live Aid to combat international terrorism, entitled 
“Dead Aid.’ One look at the program and you get the 
idea: the numbers include “Girls Who Want To Have 
Fun Are Going To Be Shot,” by the Madonnas, and 
“Many Rivers To Cross To Get to New Lands and Take 
Over,” by the Imperials. 

Saturday Night Live used to play this game all the 
time, scrolling down the rewritten titles of pop songs in 
mock late-night-commercial record offers. But there it 
served as a brief interlude in a 90-minute variety show; 
Sargent hangs a two-hour revue on the conceit. It’s only 
natural, then, to expect to hear these songs. The first 
number is a takeoff called ‘Born in the USA But Making 
It in Other Places Too Numerous To Mention” (“Took 
his money to a foreign land/To rip off the yellow man’). 
Now “Baaawwn in the you-ess-ay” as sung by 
Springsteen is not the kind of tune that requires operatic 
training to carry; at the Boss’s own concerts, crowds of 


thousands manage it together. But the Loonies actors 
stand in a row and chant in deadened monotones, like 
zombie undertakers, without even attempting to sing. 
And there isn’t a band in sight. 

Sargent’s Newbury Street Theater is an outfit with a 
minuscule budget, but low-rent bands aren't that hard to 
come by in the garage heaven that is Boston. Perhaps it’s 
the author's point that the New Right is tone deaf; 
nonetheless, a whole concert’s worth of unaccompanied 
dirges is bound to prove deadly. Sandwiched between 
10-second recorded excerpts of the originals, the unsung 
parodies roll on and on, generally in the form of skits 
rather than songs: a “Glory Days” with veterans of Los 
Alamos reminiscing about fun times developing the 
Bomb; an “All You Need Is Love” retitled “All You Need 
To Know,” about unbalanced press coverage. When 
some singing is essayed — as in the takeoff on “It’s Only 
Rock ‘n’ Roll,” here called “You're Under My Control 
and | Love You,” as performed by the Ruling Elites — it’s 
wobbly and tentative. If there’s one thing conservatives 
have, it’s money, and if they can’t write music, they can 
sure buy some. 

Parody requires some measure of sympathetic under- 
standing before it closes in for the kill, but Sargent is a- 
bristle from the start. She fails to score points off the Live 
Aid phenomenon because, it seems, she hasn't tried to 
look into the minds that created it: she Pays no attention, 
for example, to the psychology of benefit concerts or the 
workings and misworkings of the entertainment in- 
dustry. And Loonies never digs very far into the New 
Right mindset either — Sargent is on the outside glaring 
in, and her jokes fall flat. 

The director has some good theatrical ideas (a couple 
borrowed from her earlier show, Perverse, Immoral & 


Profane) — taking the audience hostage among them. 
But they're afloat in a sea of random hysteria that 
swamps any comic momentum. And her political 
analysis is exhaustingly repetitive: it’s a vision of a world 
at American gunpoint. One routine — “Workout,” a 
loose Rambo parody — has a Stallone-like goon 
pummel one group after another: Vietnamese, Cubans, 
Nicaraguans, Russians, Vietnam War protesters, oppo- 
nents of US intervention in Central America. In an 
apartheid sketch called “Have You Heard? Apartheid's 
Just a Word,” the cast asks “What's the word?” and 
responds by reciting a list: “Bantustan, slum, barrio, 
tenement, housing project, witchhunt .. .”” Cubans and 
Vietnam War protesters might feel (on both sides) that 
there are important distinctions between them; 
American slum-dwellers might feel that they confront a 
different face of discrimination from the one Bantustan 
residents do. Sargent lumps everything together: seen 
one kind of oppression, seen ‘em all. 

Those in the audience who, like me, are in sympathy 
with Sargent’s politics — she’s disgusted with American 
hypocrisy abroad and jingoism at home — may find 
themselves not just bored but put off by Loonies, 
Squalids & Misfits: it’s the kind of left-wing show the 
right wing can flap with glee over. By dehumanizing the 
followers of Reagan and Falwell, by turning them all 
into gun-toting maniacs and raving idiots, Sargent 
defangs them, too. She even makes us feel an 
involuntary shiver of compassion for the victims of her 
blunderbuss caricature. One of the horrors of the New 
Right is its slickness; it peddles its wares by soft-talking 
the sales pitch. The reactionary mountebanks Sargent 
portrays here couldn't sell a Cruise missile to a six-year- 
old. 0 
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Paradise last 


by Skip Ascheim 


BONGO BONGO: BONGO BONGO. Conceived 
and directed by David Miller in collaboration with 
the ensemble. Choreography by Marianne Adams. 
Lighting designed by Dan Lang. With Alison Anne 
Beddow, Mary Fleming, David Frutkoff, Joan Gale, 
Danielle Howe, Gaila Newburg, Mari Novotny- 
Jones, Dane Vannatter, Sonia Hendrickson, Don 
Stradley, and Marianne Adams. Presented by 
Mobius Performing Group and TheaterWorks at 
Mobius, Thursdays through Saturdays through 
November 23. 


avant-garde folks at Mobius have left me 

midway between “ugh” and “huh?” This time, 
though, coherence has crept into their work, like a 
cautious ¢at in new surroundings. There are a few 
surprise visitations of theatricality as well, in segments 
that evince the pristine imagery and controlled 
surrealism of such innovators as Robert Wilson, Squat 
Theatre, and Mabou Mines (all seen recently in these 
parts). Still, Bongo Bongo: Bongo Bongo lacks both the 
economy and the fluidity of those it emulates. Despite 
recognizable themes, much of its nonstop hour and 
three quarters is clogged with pointless, repetitive 
behavior meant to illustrate the emptiness of our 
materialist way of life. The setting is a birthday party 
that, according. to director David Miller’s newsletter 
notes, begins in Limbo, “descends into Hell and 
ascends into Paradise.” But often it’s more like an 
improvisational affair to which one would rather not 
have been invited. 

Initially the audience sits along two facing walls of 
Mobius’s lofty outer room, which is full of standard 
middle-class living-room furnishings. This is birthday 
girl Gwendolyn’s apartment. Her friends arrive by 

- ones and twos, each bearing an offbeat present (a batch 
of spatulas, for instance, to which Gwendolyn 
responds, “This is great; | only had one”). The guests 
wander about the room either interacting awkwardly 
or withdrawing into uneasy isolation. One flosses her 
teeth, another munches popcorn and offers us some, a 
third types on air. A newly matched couple quarrel 
unconvincingly, with actress Danielle Howe infusing 
her end of the argument with encounter-group 
intensity while David Frutkoff models the beau’s 
demeanor on Dagwood Bumstead’s. Whenever a new 
arrival knocks on the front door, someone inexplicably 
opens the back portals leading to Mobius’s inner room 
— only now these doorways, fitted with slanted 
shelves, have become “closets” crammed with house- 
hold junk that spills out in heaps on the floor. Soon 
everyone on stage is preoccupied with some object or 
other, treating us to an extended period of anomie 
punctuated by confessional snippets. And the 
characters appear as relieved as we are when someone 
finally thinks to turn on the TV. Together we watch a 
tape of a couple sitting at a table having tea and 
stroking each other affectionately. But the tape goes on 
long after we've gotterf the message — that the 
intimacy displayed on the tube seems unattainable in 
real life. 

The tedious first part (called “Uh Oh, This Is Gonna 
Be Some Day”) does contain a few entertaining bits — 
chief among them a smoothly executed lip-synching to 
Danny Kaye and the Andrews Sisters’ “Civilization 
(Bongo, Bongo, Bongo).” And a woman’s nostalgia for 
her childhood village in France elicits the cheery 
response “Why not call France? A 10-minute call can 
average only 79 cents a minute.” Eventually everyone 
but the spatting couple retires to the back room (the 
“closets” now open onto the Inferno), and the stay- 
behinds are subjected to a visit from Santa Claus — a 
happening whose only detectable purpose is to give 
the rest of the cast time to prepare for part two. So far 
the piece seems less a Divine Comedy than one by 
Christopher Durang — with the arbitrariness intact 
and the wit removed. 

But part two (entitled “I Did Not Die and Did Not 
Stay Alive”) takes us straight to Hades, as advertised. 
Most of the back room is enclosed in a chicken-wire 
cage in which the stumbling, mumbling actors are 
exploring, we may suppose, the more hellish regions of 
their psyches. One sufferer sits on a cot prattling about 
her roommate's shortcomings, another strips to her 
underwear while baring her soul — and so it goes. 
After a good deal of writhing, moaning, and posing in 
Bergmanesque tableaux, the doors reopen and all 
repair to the front room for part three (called “My 
Heart Went Boom When I Crossed That Room’’). The 
furniture has been cleared away, though the closet 

. debris still litters the floor. At the far end of the room sit 
the couple last seen on the videotape, now bathed in a 
warm glow and fondling each other in the flesh. 
Accompanied by the obligatory ever-louder synthe- 
sizer tones, the actors slowly (Wilsonian time) 
surround the happy twosome and stare until — after 
one has almost ceased to hope — the incessant noise 
stops and the lights go out on Paradise. But the image 
is too common and the idea too banal to bear such 
ponderous treatment; better, perhaps, to have kept 
actors and audience in Hell, where they could crowd 
the doorways for a glimpse of an intimacy no less 
elusive for being live. Alas, the un-Dante’d Moboids 
insist on rushing, albeit in slow motion, to Judgment. 


P ast evenings spent with the self-consciously 


judith Chaffee and Carlo Rizzo in Scene but not hers: reorganizing interpersonal chaos 


Everybody’s talking 


Even Hawkins and the Dance Collective 


by Lisa F. Hillyer 


drienne Hawkins’s A Day in the Night (per- 
$ A formed at Suffolk University Theatre November 

8 and 9) is an evening-long conversational 
dance. Indeed, much of it suggests spoken language. 
Physical remarks will fly off the cuff, then briefly nest in 
the music like wayward sentence fragments come home. 
Hawkins will plunge onto a bolstered couch/bed with 
delectable abandon, like a run-on sentence. Her move- 
speak, or motional monologue, contributes to the 
autobiographical, even confessional, nature of the piece. 
But it’s the acting out of daily living that most identifies 
this work as a slice of life. Hawkins wanders around her 
“apartment” unpacking and repacking her knapsack, 
sorting and resorting her clothes into laundry (it smells) 
and still-wearables; she occupies herself with vari- 
ous domestic diversions while deciding whether or 
not to phone an errant heartthrob who's 
attempted to reconnect a short-circuited love affair by 
leaving on her answering machine a proposal for a juicy 
weekend for two in Montreal. Even with her warmth, 
glamorous giggle, and hip-swinging walk, it stretches 
patience to view repeated actions that only reinforce the 
same literal point. 

The paralysis of indecision, that web of “Should I or 
shouldn't I?” on which Hawkins gets stuck once the 
spider of love bites, is only one manifestation of the 
witty homespun thread of her work. She also wraps her 
arachnid legs, arms, and mind around the problems of 
finding and holding onto a man without getting bored, 
getting comfortable with herself (let alone someone 
else), and brushing off a persistent first date with a “Bye, 
bye ... maybe next time.” Throughout the nine 
segments of nomadic ramblings through the desert of 
Hawkins’s night, she remains connected to the outside 
world by the umbilical cord of her phone and answering 
machine. 

The strongest parts of A Day are the opening “Hope 
Springs Eternal,” to music by Natalie Cole, and the 
second-act opener, “Dreams Deferred” (to Oscar Brown 
Jr.'s “What If You're Not Liked?”). “Hope” is a 
recollection of her night out, an electric current slithering 
through Hawkins’s body and bolting out through the 
filigree of arms and head that lay a funky fancywork 
over the embroidery of an already adorable character — 
blue-visored cap pulled low, Army pantaloons, big 
jacket, red sneakers. In ‘‘Dreams,’’ Hawkins stands on 
her mattress behind a backlit blind and, in increasingly 
blurred silhouette, thrusts arms and legs out. The song is 
a kind of slave auction, suggesting that everyone wants 


their pound of her flesh; when she collapses in a heap 
you wonder whether she still has all her parts. The other 
dances are apt to be belly-contracting, fist-clenching 
illustrations of the songs (sometimes Hawkins even 
sings along). But despite the redundancies, overly long 
phone conversations, and sometimes aimless maneu- 
vering around the stage, Hawkins carries the evening 
with her easy laughter, her varied inflections, and her 
strong dancing: I was tempted to leave a message myself. 

Hawkins is not the only choreographer/dancer talking 
onstage — Stephen Pelton and Judith Chaffee have also 
delivered talking pieces recently. Are they trying to 
prove that choreographers are literate? That dancers can 
act? Whatever, this integration of media is difficult to 
bring off. In the first modern book on the craft of 
choreography, Doris Humphrey stated that when 
something can be said well, it shouldn't be danced. Sage 
advice. Dancing is such a formally and expressively rich 
medium that a literal narrative is apt to reduce it, to 
make it subsidiary. Why outfit a beautiful woman in 
gaudy clothes? At best, narrative can enhance a 
performance by making its effect multileveled. 

Judith Chaffee’s Pulling (one of five pieces on the 
Boston Dance Collective program at the Multi-Cultural 
Arts Center in East Cambridge, November 8 and 9) is 
one of the more successful dances incorporating talking. 
Over Vincent Travato’s piano score Chaffee uses her 
voice like an instrument, whispering on, elongating the 
words; and the libretto has a sense of fantasy: “We 
ended up on top of a tall crane.... My friends were 
dancing ... Hungarian folk dances.” Movement and 
narrative overlap in a mutually expansive rather than 
reductionistic way: at one point Chaffee somersaults 
backward, winding up in an inverted “V” while saying, 
“I found myself in a position of authority.” And the 
theme of being pulled “in directions | didn’t want to go, 
didn’t need to go” is never illustrated outright. Chaffee 
falls, rolls, slides, eases into a slow, soft reach: she ends 
up on her belly, pushing with her hands, whispering, 
“And pulling ... pulled again ... pulled towards the 
edge.” 

Nineteen eighty-three was a good year for the Boston 
Dance Collective, since it also produced Dawn Kramer's 
Intervals of Heavy Rain. Carlo Rizzo enters with Kramer 
slung over his back. She sits up slowly and feeds him a 
banana under the yellow umbrella he holds. He 
scratches at his forehead, his side; he chews the banana 
mechanically and then chucks the peels to either side 

Continued on page 14 
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Jim Kerr: cutting through the dense dance murk 


Music 
Easy does 
Simple. Minds’ 
simple dreams 


by Joyce Millman 


hen the exultant “Hey, hey, hey,-hey!" intro to 

Simple Minds’ “Don’t You (Forget About Me)” 

burst onto the Breakfast Club soundtrack’ as 
Judd Nelson raised his fists in freeze-frame triumph, not 
only was it ace movie-theme meister Keith 
(“Flashdance”) Forsey putting in a good day’s work, it 
was the cry of a band’s career being reborn. After seven 
albums of elegant/decadent synth drone and lump-in- 
the-throat crooning (there are eight million Roxy Music 
wanna-bes in the Foggy Isles — Simple Minds are one of 
them), Forsey’s “Don’t You (Forget About Me)” gave the 
Glasgow-based quintet and erstwhile cult faves a 
number-one single. Ironically, that glory could have 
gone to Bryan Ferry — he was Forsey’s original choice to 
sing the song. But Ferry declined, and it’s just as well; his 
soiled romanticism and world-weary yawn hardly seem 
appropriate for a gentle movie about high-school angst. 
We're talking the Breakfast Club, not the Polo Club. 

Simple Mirds were closer to the spirit of the film 
anyway — probably closer than Forsey realized when he 
went looking for a singer to fill Ferry’s smoking jacket. 
On: those occasions (“Promised You a Miracle” and 
“Glittering Prize,” from New Gold Dream; most of 
Sparkle in the Rain) when lead singer Jim Kerr forgot 
he’d ever heard of Roxy Music and dropped the blasé 
affectations, his warmth and ebullience cut through the 
dense dance murk like a homing beacon. On “Don’t You 
(Forget About Me),” Kerr's on-the-verge-of-tears 
earnestness provided a shivery counterpart to the film's 
portrait of misunderstood teens coping with friendship, 
first love, and that moment when you finally figure out 
where you're headed. 

Or maybe “Don’t You (Forget About Me)” worked 
because Simple Minds were having an existential crisis 
right along with Judd and Ally and Emilio. On last year’s 
Sparkle in the Rain, the group tried for a more concise, 
metallic sound, though their songs — often encoded 
affirmations of Christian belief — remained rooted in 
static, repetitive grooves; all tension depended on Kerr's 
turbulent, partly ad-lib vocalizing. On “Don’t You 
(Forget About Me),” producer Forsey showed the band 
how to do drama; pulling the somber synths, jittery 
guitars, and booming drumbeat into a hypnotically 
sinuous arrangement, all whooshes and lulls for Kerr's 
whimpered “Come on, call my name” midsection and 
crashing waves of noise for his unabashedly mushy “‘la- 


la-la-la-la” coda. 
Continued on page 13 


Cellars starlight 


Postmodern lovers 


by Sally Cragin 


onathan Richman, with his enforced eccentricities, 
just missed being the quivering king of one fiefdom 
of Boston rock. Maybe he was not only before his 
time, but out of place: in New York, a species of 
sensitive-guy guitarist aristo did blossom, quietly, in the 
wake of late ‘70s punk. While Richard Hell and Johnny 
Thunders strutted their lean-and-mean 4/4 guitar 
rampages with black-leather sneers, bands outside the 
lower Manhattan crib (like the Feelies, the Individuals, 
an! the dB’s, who headquartered in the slowly 


gentrifving neighborhoods of New Jersey) devised. 


elaborate, hypnotic trance music that was directly 
contradictory to CBGB's thermodynamic law that 
spontaneous combustion is more fun. 

In time, the Feelies and the dB’s (when they weren't 
strung out in antigirlfriend fantasies) and, later, R.E.M. 
(nobody could say what Michael Stipe was howling 
about, but, boy did he seem eviscerated by it) and the 
Neats swam in bigger and bigger pools of limelight. 
Whether in paisley shirts or Beatle cuts, romantic guitar- 
based bands are the folk music of the ‘80s: they invite 
listeners to join them not in a political cause, but on a 
ramble through their emotional landscapes, often ‘with 
side trips into acid/bucolic-rock history — another 
manifestation of coming full circle back to the ‘60s. Then, 
college campuses were a-jangle with protest songs 
twanged on acoustic guitars; now, instead of being 
wasted on college, semester money is spent on an 
apartment big enough to rehearse in, a sturdy little four- 
track, and maybe some vintage acoustic guitars. O- 
Positive and Three Colors are dissimilar offshoots of the 
same intelligent, vulnerable species of bard, and this 
month both have released début EPs. O-Positive’s Only 
Breathing (Throbbing Lobster) introduces us to a 
pensive if hyperactive band of high-tech poets. Three 
Colors (Soul Selects), offers a hippie preoccupation with 
minutiae and some surprisingly traditional R&B sax- 
ophone playing. 

O-Positive thrive on rhythm tracks as smooth and 
tightly wrapped as recording tape: drummer Alex Lob 
and bassist David Ingham play lulling, unvaried 


patterns, particularly on “Say Goodbye” and “Up, Up, 
Up.” But there’s nothing blurred about the trilling 
tandem guitar lines of Alan Petitti and David Herlihy; 
and Herlihy also uses that hustling, static base as a 
launching pad for sputtered observations like “Rows of 
rows of shining silent stones, if I hit you with the 
hammer would you disappear/Just like you should. .. . 
Oh, something better come true” (from “Up, Up, Up”). 
The band has dressed this diabolical proposition in 
elegiac piano lines (by Petitti) that are as simply cut as a 
shroud. Even so, “Up, Up, Up” expands like a nightmare 
— the unvarying pace of that bass and drum union 
verges on the inhuman. Are they never going to stop, or 
at least slow down? Still, Herlihy’s anger gets more 


, cogent and complex once you realize that he’s not just 


railing against machines. O-Positive most closely 
resemble R.E.M..— both groups suggest that misery 
(usually romantic) is ennobling and that anger sets you 
free. Whereas Michael Stipe devised his own language 
of muttered gutturals to track guitarist Peter Buck’s 
sonorous melody lines, Herlihy’s voice — which volleys 
between a mourn and a scorch — is articulate enough, 
but nonetheless a source of mystery. Raw dissatisfaction 
is a dish best served icy cold, and O-Positive are cooly 
proficient. They recorded half these tracks as demos in a 
home studio: call it the triumph of the universal loner. 

Three Colors are nowhere near as sophisticated — 
these guys’ forte is not their soul searching but their toy- 
box rummaging. “Bowling Ball” is rooted in a jaunty, 
wind-up funk groove, and the sentiments are pure child- 
at-heart. “It’s not easy to swallow a bowling ball/So we 
open his heart up and let it roll. ... He hit the pins/He 
hit the roof, he got a strike/They all went down, they all 
got up/Thanks a lot,” is exuberant but ultimately 
unrewarding; you're caught up in it the way you might 
find yourself involved in a particularly bizarre play- 
ground game devised by rowdy kids. Ingenuousness this 
thick is either unconscious or carefully staged. It’s your 
decision, but Three Colors have been kicking their 
homespun harmonies around town for a good many 
years. Their inner sleeve calmly informs (or threatens), 


“If you are not pleased with this product, we will come 
over to your house and sing.” I’m not scared, as long as 
they do “Next” first. 

That song kicks off the second side and is the LP’s 
standout, a life-affirming declaration that bolsters its 
thin philosophizing with a snug arrangement of Chris 
Harford’s carnival guitar and Max Moore's steel-drum- 
like keyboards that buffs up rather wan pearls like “It’s 
a game, called Your Surroundings, pick up your piece, 
you know the rest/Here’s the field, and it’s all around 
me, no one can say what happens next.” As ditsy as this 
sounds, Three Colors do have a specialized charm and 
some ravishing arrangements — especially on the 
album’s closer, ‘Red Room,” an endless locution of the 
title that’s just the trimming for a swirling, folksy collage 
of Dana Colley’s saxophone and Moore’s (again) steely 
keyboards. And face it, any band named Three Colors is 
not going to be a stickler for nuance. 

* * 

Newbury Comics kingpins Mike Dreese and John 
Brusger have had an expansive month. In Harvard 
Square, they’ve commandeered the storefront next door 
to their comics-and-records outlet with the idea of 
expanding the store’s stock of compact discs and 
keeping the prices low enough to give the nearby 
competition a run for their record buyers. Ozzy 
Osbourne T-shirts and Dr. Monster comics to the 
contrary notwithstanding, one of the Harvard Square 
store’s biggest draws is its selection of pop and classical 
CDs. Dreese and Brusger are also indulging thoughts 
about a fourth store. (The location’s yet to be decided; 
Nashua and Worcester have gotten most of the thought. 
Frankly, Wormtown could use a Newbury Comics, if 
only to give the newly hatched Worcester Beat magazine 
a place to stack freebies.) But until ribbon-cutting day, 
we'll have to settle for a resuscitation of the chain’s 
Modern Method label, which releases its thitd compila- 
tion, Mr. Beautiful’s All Hard, next month. 

Mr. Beautiful (Steve Barry, the Blackjacks’ sound man) 
has plucked one song apiece from some of the leading 
Boston rude boys (Scruffy the Cat, Gang Green, the 
Blackjacks). Label manager Billie Best and Dreese had 
been kicking around the idea of another Modern 
Method anthology but found that most of the bands 
they approached had already recarded tracks with Barry. 
Band 19 will release their début EP on Modern Method a 
couple of months later — and not a moment too soon. 
(Lead singer Richie Parsons must have found out on 
Hallowe’en, because he dropped his drawers during the 
band's show at Johnny D’s. What’ll Boston's reddest- 
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ock should mess with your assumptions and your 

synapses, give you goosebumps of pleasure and 

illuminate those joys in the same beat. That’s not 
so much to ask of an allegedly vital art, right? But most 
rock just goes through the inevitable motions, bathed in 
sham security. As the Miller ads almost say, we’re bored 
and stewed in the USA — and the familiarity that’s 
interchangeable with contempt just keeps on comin’. 
Dig the ironic fake protest, corporate-cats whining, and 
“mindless affirmation that mark Starship’s number-one 
hit, “We Built This City” (“ ... on rock and roll,” 
yessiree). The mind reels at the conceit. High time to 
write another memo to the architects: up against our 
walls, motherfuckers. And that’s where the Replace- 
ments come in. 

In the shining City That Rock Built, the Replacements 
of Minneapolis are derelicts, smart-asses, dissidents, 
even if they've released their first major-label LP, Tim 
(Sire). Suburban punks churning with more passions 
than they know what to do with, they’ve pegged their 


Making up rock history one chord at a time 


Let ‘em 
Accept nothing but 
the Replacements 


by Howard Hampton 


fed-up power chords and skidding tempos to sinewy, 
piercing melodies. Although boys will be boys and 
punks will be poseurs, the Replacements have never 
lapsed into inert role playing and prosthetic gestures. 
The band’s ravaged, hilarious asocial studies — what it 
means to grow up young, semigifted, and blanked out in 
this indifferent nation — are a poke in the eye to rock 
establishmentarians and PMRC types alike. The music 


is bitter, often convulsive, but there's a plaintive dignity 
to the encompassing frustration and pain, and a sense of 
humor that saves the band from romanticizing dejection. 
If defeat is the only moral victory left to claim, the 
Replacements aren't going gently into that cul-de-sac. 
“Look me in the eye and tell me,” sings Paul Westerberg, 
“that I'm satisfied/Are you satisfied?” We've gotten too 
much mud wrestling with too little clear thinking: no 
wonder Westerberg and the band are steamed at rock 
and at the world it cozies up to. Aren't you? 

The Replacements’ first envoi from Garageland was 
the ideally titled Sorry Ma, Forgot To Take Out the Trash 
(1982), an album of two-minute rave-ups that bashed 
hardcore orneriness into hard-rock hooks. And 
proceeded to turn cartwheels in the debris — Sorry Ma 
was adolescent alienation at its most winningly self- 
depreciating. Their next LP, Hootenanny (1983), was 
rough and undisciplined, but it showed them reaching 
out musically, playing kick the can with psychedelia 

Continued on page 16 


PHIL IN PHLASH 


haired punk rockah do for an encore? Probably not dress 
like Digney Fignus again — his costume for an Allston 
All Hallows’ Eve.) 
RECOMMENDED READING this month includes 
Charles Laquidara’s article on WBCN’s first days on the 
air (in the November 8 issue of the Beat; it'll still be in 
some music stores). Make that first daze — between the 
hits of acid and the tokes of home-grown, ‘BCN’s baby 
steps toward its current hegemony were pretty unsteady 
(see especially Charles's first weekend stint) ... Also, 
check out top Turbine John Hovorka’s diary of American 
industry in the premiére issue of a new humor tabloid 
entitled X Jt Out. Anyone who could look deep into the 
heartland, see nothing but rotting factories and pools of 
chemical waste, and still proudly assert | 8 CANAL is 
propelled by a patriotism Bruce Springsteen should envy 
... And speaking of the Rust Belt, Suzy Rust interviews 
former Boston Groupie News scriveners Blowfish and 
Miss Lynn in the latest Johnny D’s Liberty Guardian. 
The veteran punk duo are disarmingly frank about life in 
the groupie fast lane — it may be a highway to heaven, 
but it’s littered with drunk guitar players. Still, progress 
has been made on the sexism front: Blowfish winds up 
the chat with the comment: “If a girl's in a band, it’s 
proof positive she has nothing to do with being a 
groupie.” Take that, Madonna detractors. 

ODDS & ENDS On Saturday, November 16, the 
Beachmasters and the Dogmatics party at Johnny D's; O- 
Positive officially unveil Only Breathing at T.T. the 
Bear's Place, with assistance from Even Steven and 
Winter Home; and across town at the Conservatory, 
there’s Skin and Down Avenue ... On the 19th, the 
Turbines and Barrence Whitfield and the Savages get a 
live filming from the BBC at Nightstage (823 Main Street, 
Cambridge, 497-9287) ... On the 20th, Motérhead kick 
ass at the Channel, and there’s a WMBR benefit at the 
Rat ... On the 21st, Metta Terra, Present Tense, and 
Trouping the Color play T.T.’s while Posi411, New 
Lions, and the Tribe appear at Johnny D’s ... On the 
22nd, Three Colors introduce their EP to the world at 
T.T.’s, with help from Connecticut's hardest-working 
working boys, the Reducers; the Lyres are at the Rat; the 
Vels play the Conservatory; and Throwing Muses and 
New Parts from Old play Johnny D’s . . .On the 23rd, the 
Neighborhoods move into the Rat; the I-Tones lay down 
rasta to the Conservatory; and the Splatcats and Volcano 
Suns play Johnny D's On the 24th, Eugene 
Chadbourne and Valdez the Sinner play T.T.'s. 0 
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THIS WEE TITLe ARTIST@ 

Tonight She Comes THE CARS 

RUSH 

Small Town JOHN COUGAR MELLENCAMP 

Walk of Life DIRE STRAIGHTS 

Alive & SIMPLE MINDS 

Love is the Seventh Wave STING 

Don't Run Wild THE DEL FUEGOS 

After the Fire ROGER DALTREY 

Pleasure & Pain DIVINYLS 

Tears Are Falling KISS 

Never HEART 

We Built This City STARSHIP 

Men Without Shame PHANTOM, ROCKER & SLICK 
Gin CRUZADOS 


Love in a Vacuum 


Select ¥ 
Rain Dogs (island) — Tom Waits 


ied by Mark Moses, Boston Phoenix Music Contributor 


alienating his cozy cult, picked up a few new fans who thought the cozy 

with, and confused the hell out of anyone else who bothered to hear it. The strategy of that album gets 

tightened up even more on Rain Dogs, the most focused record of Waits's rambie-tambie career. He 


WEEK WEEK TITLE ARTIST LABEL 

3 1 Music from Miami Vice VARIOUS ARTISTS MCA 

4 2 Brothers in Arms DIRE STRAITS Warner Bros. 
8 3 In Square Circle STEVIE WONDER Motown 

3 4 Scarecrow JOHN COUGAR MELLENCAMP Riva 

2 5 Whitney WHITNEY HOUSTON Arista 

9 6 Heart HEART Capitol 

te ly TEARS FOR FEARS 

5 9 Dream of the Blue Turtles STING gM 

- 10 The Cars’ Greatest Hits THE CARS Biektra 

- 11 Power Windows RUSH Mercury 

"1 12 TOP Warmer Bros. 
16 13 Phantom, Rocker & Slick PHANTOM, ROCKER & SLICK EMi 

15 4 , Mass. THE DEL FUEGOS Slash/Wamer 
15 Knee Deep in the Hoopla STARSHIP RCA 

20 16 Once Upon a Time SIMPLE MINDS AaM 

18 7 Here's to Future Days THOMPSON TWINS Arista 

19 8 Who's Zoomin' Who ARETHA FRANKLIN Arista 

4 19 Nights HOOTERS Columbia 
7 20 Mercury 


BIG MATTRESS SONG OF THE WEEK: 
TIL TUESDAY Epic 


1983's Swordfish Trombones was such an abrupt about-face for Tom Waits that it risked 


Cult was full of shit to 


“Anywhere | Lay My Head” 


lyrics acquire a lyricism that a more grandiose arrangement 
makes good on all of Waits’s older laments about urban drifters. ° “Union 


Square,” with Keith Richards and saxophonist Raiph Carner honking along like a subway train off its 
catches the beauty of urban sleaze. And 
by ti 


propelied 
in 


ANTON BRUCKNER: 
SYMPHONY NO. 3: KUBELIK 
SYMPHONY NO. 7: CHAILLY 
SYMPHONY NO. 8: GIULINI 


that his time would come, but it seems to be 

arriving all the same. In one sense that’s not 
surprising: the richness and complexity of his 
orchestration is a challenge to sound engineers 
armed with the latest digital technology, and the 
monumental length and scope of his symphonies 
must beckon those conductors who have ex- 
hausted (or been exhausted by) Mahler. But in 
another sense it’s a puzzle: whereas Mahler's 
neurotic atonality could be considered peculiarly 
modern, Bruckner’s organ registrations and great 
cathedral edifices of sound are anything but. And 
the present generation of conductors isn’t exactly 
notable for the religious sensibility that’s in- 
dispensable to great Bruckner interpreting. 

The three newest Bruckner offerings, though 
never less than good, don’t entirely dispel these 
doubts. Rafael Kubelik and the Bavarian Radio 
Symphony (Columbia) give us the fuller, Haas 
version of the Third Symphony in a performance 
that’s characteristically contained and modest. For 


B ruckner, unlike Mahler, never predicted 


few all Kubelik’s sen.itivity, there’s a lack of mystery 


(bar 73 of the Adagio, for example), textural 
contrast (bar 130, where the violin counterpoint 
gets smothered), and tempo contrast (the 
Gesangsperiode of the opening Allegro); he also 
tends to smooth out rhythms (the polka in the 
Finale could have more lilt), Still, if you want the 
Haas edition, this outshines Haitink (Philips); if 
you're willing to settle for the truncated Nowak, 
there’s Karajan’s more idiomatic performance 
(DG), just ahead of Wand (Harmonia Mundi) and 
Jochum (DG or EMI/Angel). 

Bruckner’s Seventh has always been one of his 
most popular works, and so Riccardo Chailly and 
the Berlin Radio Symphony (Decca/London) face 
stiff competition. Their performance holds up 
well: it’s slow, particularly in the first movement, 
and sections could use more drive (the coda of the 
Allegro ignores the “Nach und nach etwas 
schneller’” tempo marking), more care (the B- 
major section that closes the Allegro exposition), 
and a darker sound. Yet Chailly phrases sensi- 
tively, and he holds most of Bruckner’s long ideas 
together. This doesn’t have the grit of Klemperer’s 
recently reissued performance on EMI Eminence 
(the Wagner'tubas in the coda of the Adagio sound 
as if they’d downed one too many California 
Coolers) or the intense spirituality of Jochum (DG 
or EMI/Angel), and Chailly’s sense of Bruckner’s 
idiom doesn’t begin to match that of older masters 
like Furtwangler (DG) and Knappertsbusch (Dis- 
cocorp). But as a modern, readily available 
recording (also out on CD), it has more. imagina- 
tion than Wand (Harmonia Mundi) and is more 
deeply felt than the urbane Karajan (DG). 

Carlo Maria Giulini’s interpretation of the 
Bruckner Eighth with the Vienna Philharmonic 
(DG) is, like Kubelik’s Third, entirely in character: 
no one who has heard his other Bruckner (Ninth) 
or Mahler (First and Ninth) recordings will be 
surprised. Tempos are measured and climaxes are 
grand; but the textures don’t always have the 
weight to support them, there’s little sense of 
drama, and for all the breathing space he gives the 
music, it doesn’t ebb and flow very naturally — 
Klemperer (EMI/Angel) is even slower in the first 
two movements and yet sounds more vital. 
Climaxes occasionally fall apart (the first-move- 
ment development of the opening subject), the 
Scherzo doesn’t have much bite, the Trio, marked 
Langsam, is not, and the Adagio, taken slower 
than it can support, alternately plods and sounds 
self-conscious; only the last movement expands in 
a convincing way. Like Tennstedt (EMI/Angel), 
who’s considerably more energetic in the outer 
movements, Giulini uses the Nowak edition, with 


its shortened Finale; Karajan (DG), smoother but © 


also more dramatic, opts for the Haas. Although 
Klemperer uses the Nowak edition and, alas, 
makes further cuts in the last movement, his 
monumental recording is worth having if you can 
find it; the very fast and direct Paita version 
(Lodia) and the weighty but energetic Horenstein 
(Turnabout) can also be recommended. 

— Jeffrey Gantz 


CLIFTON CHENIER: 
LAISSEZ LES BONS TEMPS. ... 


indigenous Cajun and Southern R&B tra- 

ditions, first crawled out from the bayous 
and oil derricks of southwestern Louisiana 30 
years ago, with the black-chart success of Chifton 
Chenier’s “Aye Tete Fille.” Chenier has ruled the 
zydeco kingdom as a private fiefdom since then, 
rebuffing all challengers to the Imperial Marga- 
rine-style crown he sports at performances. And 
Live at the San Francisco Blues Festival (Arhoolie) 
captures the tabasco-fueled power and finesse of 


7, ydeco, the musical marriage of Louisiana’s 


his Red Hot Louisiana Band at its peak. It’s an 
accidental album, really, taped three years ago by 
a sound man who set up a couple of mikes near 
the mixing booth at the outdoor festival and came 


‘up with a surprisingly clear, crisp mix. Live is an 


aural documentary, an unadulterated, un- 
retouched portrait of a Clifton Chenier per- 
formance complete with between-song pauses 
and stage patter (“Where we come from the 
crawfish got soul and the alligators sing the 
blues”). 

Apart from his roguish charisma, Chenier’s 
lasting appeal has rested on his nimble, multi- 
farious accordion work. Here his big Hohner has a 
rich, harmoniumlike tone, and the blues licks he 
effortlessly tosses off while warming up to 
“Louisiana Beat” signal the cayenne-hot per- 
formance in store. He has placed his high-stepping 
accordion sorties and rough blues vocals atop the 
foundation of his Red Hot Louisiana Band. The 
players feel their way into each piece; the songs 
may end arbitrarily, but once the band locks into a 
groove, it has no trouble mustering the fervent 
power and fluid interplay that’s rocked a thousand 
Southern roadhouses. Alto saxophonist C.J. 
Chenier and trumpeter/cheerleader Warren Cesar 
sound like a mobile Mardi Gras in shifting from 
brassy exhortation to a molasses-thick stroll on 
“Let the Good Times Roll.” But it’s the clattering 
metal rubboard of Cleveland Chenier and the 
propulsive drumming of Robert St. Judy, whose 
syncopated snare shots put the zydeco stomp 
upside your head, that allow Chenier to explode 
R&B standards like “Rock Me Mama” and Ray 
Charles’s “What'd I Say.” But “Cher Catin,” a 
poignant Cajun waltz lamenting long-gone times, 
and “I’m Coming Home,” an unpretentious blues 
sparked by C.]J.’s fluid alto solo, point up Chenier’s 
ability to cover the downside of a tenacious party 
mode. 

Sadly, serious illness has reportedly confined 
Chenier to playing in a wheelchair, and the 
mighty version of the Red Hot Louisiana Band 
heard here has been decimated by defections and 
retirement. All the same, Live ranks with Louisi- 
ana Blues and Zydeco and Bogalusa Boogie (both 
Arhoolie) as a definitive Chenier collection. 

—Don Snowden 


HARVIE SWARTZ: 
BETTER LIVE THAN NEVER 


nly two months passed between the 
O recording of Harvie Swartz’s new album, 

Urban Earth (Gramavision), and the first 
public performance of the music by a slightly 
revamped Swartz sextet at Berklee Performance 
Center on November 2, but the bassist/composer 
appears to have intensified his sense of purpose in 
the interim. The record suggests a musician 
seeking to boost the profile of the bass in the 
contemporary jazz ensemble; at Berklee, this cause 
was elevated to a manifesto. Material from the 
album was opened up to give more space to the 
leader, with Dave Brubeck’s “The Duke” losing a 
guitar solo, arco bass taking over the saxophone 
lead on the ballad “Falling,” and the unaccom- 
panied “ ’Round Midnight” expanded for more 
substantial interludes of Swartz’s dazzling con- 
trapuntal plucking (the left hand picks phrases on 
the bass’s neck while the right hand splays trill 
figures below). Making his goal unequivocal, 
Swartz dedicated the evening to the late bassist 
Oscar Pettiford and threw in a version of 
Pettiford’s “Tricrotism” (in the tenor/guitar/bass 
arrangement recorded by the composer with 
Lucky Thompson in 1956) that was the highlight 
of the evening. 

Without the concert, Urban Earth would seem 
little more than a well-plotted sampler of voguish 
moods. “Sweet Walk” is slinky saccharine funk a 
la Spyro Gyra; “Until Tomorrow” is more airy and 
drifting; “Mother Ship” is a gear-shifting fusion 
vamp recalling Weather Report. The lack of 
identity in Swartz’s program is aggravated by 
featured players David Sanborn and Mike Stern. 
Yes, Sanborn’s alto solos serve up less of his 
nagging mannerisms than usual, and Stern trades 
the heavy electric chops of his first Miles Davis 
stint (he is back with the trumpeter at present) for 
a more lyrical Pat Metheny attack; but neither 
makes massive contributions, and the rhythm 
section (Ben Aranov, piano; Victor Lewis, drums; 
Manolo Badrena, percussion) is largely under 
wraps. 

At Berklee, Lewis and percussionist Mino 
Cinula were able to work up a fine froth, both in 
tandem and separately (Cinula was superb on 
“Mother Ship,” where he played hand drums 
while foot-pedaling a cowbell), and Sanborn and 
Stern were replaced by the far more substantial 
John Stubblefield and John Scofield, respectively. 
Stubblefield’s soprano and tenor solos added 
body and melodic substance; Scofield contributed 
spry comping and a fierce solo on the waltz 
“Pyramid.” Too bad Swartz didn’t wait to do the 
album in person. 


— Bob Blumenthal 
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Eleni 


Continued from page 2 

(like Darth Vader) every time he walks on screen. The’ 
British stage actor Oliver Cotton doesn’t need a make-up, 
job. He’s tall and sinister, his imposing head framed by 
an epic jawline and a widow's peak that comes sloping 
down to the center of his forehead; that head recalls the 
giant papier-maché noggins you see in parades. Katis, a 
petty dictator who spouts Marxist rhetoric, is the 


impulse, and we're cued to believe that on some secret 
level he doesn’t even believe his own leftist cant — like 
any true one-dimensional villain, he’s in the game for 
himself. 

There’s every reason to believe that Gage’s 1983 
memoir could have been a complex and exciting political 
drama on screen instead of the overblown (and, on 
occasion, crudely effective) crowd pleaser it’s been made 

. into here. Gage was only nine years old when his mother 
was killed by rebels for the political crime of sending her 
children to America. (They. were sent to live with their 
father, who'd emigrated there before World War II.) 
Gage wrote a compulsively readable, almost novelistic 
book about life in the mountainside village of Lia, about 
the political turmoil that had racked Greece since 1940, 
about his mother’s tragic fate and his own investigation 
into her death. A reporter for the New York Times, he 
brought a lively sense of history to his description of the’ 
war, and he understood that his mother’s heroism had 
arisen spontaneously, as the only answer to an 
unthinkable situation. Retelling the story, screenwriter 
Steve Tesich and director Peter Yates stumble into.the 
classic pitfall: their movie celebrates not heroism but: 
Heroism. Eleni is a peasant saint who's so transcend- 
ently giving she dwarfs the mere humans around her. 

As hotshot Times reporter Gage, John Malkovich goes 
through the motions of what is essentially a high-toned 
Charles Bronson thriller. The vengeful pride that drives 
Bronson at least has a believable source: he sees his 
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provocative conceit of Eleni (both the book and the 
movie) that Gage could feel the same sort of consuming 
hatred for killers he never met, and that he could have 
carried that grudge, unquestioned and undiminished, for 
30 years. | would think that a nine-year-old boy who 
was taken to America and then told that his mother has 
been killed would, in addition to the obvious shock and 
trauma, feel a kind of overwhelming chaotic anger at a 
world that had mysteriously turned against him, 
' depriving him of the one he loved most. That Gage 
could have grown up to pin that anger entirely on a 
faceless executioner — a mere name — may say more’ 
about his own obsessive nature than it does about any 
reasonable idea of justice, or even vengeance. Most of 
the book was devoted to Eleni’s story, but the movie is 
essentially two tales spliced together in the editing room. 
The review quote that reads “Last year it was The Killing 
Fields — this year it’s Eleni” is a good joke, because the 
most prominent thing the movies have in common 
(other than the presence of John Malkovich) is that 
blunderingly awful cross-cutting, which dilutes the 
dramatic tension at every turn. 

Brooding and mumbling and staring blankly into 
space, Malkovich gives his first bogus performance. The 
role isn’t exactly juicy: Gage’s burning need to find Katis 
is meant to be a private compulsion, something he can 
barely bring himself to discuss with his wife. In an early 
scene, still in New York, he sits in his comfortable 
kitchen, looking chalky and miserable and preoccupied; 
his life has been stunted, warped — he can’t be a person 
till he comes to grips with his past. But Malkovich goes. 
over the edge. There’s an unmistakably schizoid aura to 
his detached, affectless delivery; he’s trying to give us a 
character who cares in inverse. proportion to what he 
shows (an actor’s conceit if ever there was one), but 
Malkovich’s whole tight-lipped style speaks of edgy 
self-absorption. Gage, we're told, is, journeying to 
Greece because the government has finally allowed 
Civil War criminals to return to the country, with 
clemency assured. Now, he can use all his reportorial 
skills to find his man. As he stalks through Greece 
flashing his Times ID (and becoming a minicelebrity 
because of a local TV appearance), you follow his 
odyssey with grim fascination. Gage isn’t anyone to 
cheer on; he’s working something off on the world. 

Steve Tesich, whose post-Breaking Away scripts have 
sprung from a queasy blend of ambition and 
simplemindedness, creates characters who don’t so 
much converse as explain themselves. Eleni stands in 
her dimly lit hut and says, “They took our food, they 
took our home, they took our dignity, but they will not 
take our children!’ What's she doing — dictating the 
movie's ad copy? Tesich doesn’t give us any context for 
the communist insurgency; he wants us to experience 
the conflict through Eleni’s politically innocent eyes. 
Before the violence commences, one of her friends, a 
grade-school teacher (Ronald Pickup), breathlessly 
exalts the brave new world of Marxist democracy that 
awaits, and she listens without knowing what he’s 
talking about. “I have no sympathies,” she says, and her 
simple smile tells you she lives by truths more enriching 
than mere ideology. But director Peter Yates hasn't shot 
the movie in the rough-and-tumble style that could have 
supported this peasant’s-eye-view of the revolution. 
Visually, Eleni is glossy and pictorial, like a ‘40s 
Hollywood spectacular. It abounds in pretty, sun- 
dappled fields and Brueghelesque visions of the good 
peasants tending their goats in the rosy Mediterranean 
air. Even when the rebels arrive in Lia and take control 
of the hills and the prominent village buildings, there's 
no sense of chaos or disruption. The wartime squalor is 
choreographed. 


embodiment of ideology cut off from any human 


loved ones get raped and killed by scuzzy punks. It’s the. 


John Malkovich: getting a chance to be noble 


Katis and his henchmen herd the village women into 
the church and make a formal offer: to protect the 
children, they'll ship them off to camps in such bastions 
of Iron Curtain “freedom” as Albania and Romania. But 
what mother would want to part with her children 
anyway? After listening to. the treacherously insensitive 
plan, Eleni‘s friend Katina (Linda Hunt) stands up and 
makes a speech on behalf of motherhood itself. No one 
delivers an impassioned monologue like this one better 
than Hunt; she has the kind of luminous moral authority 


“one remembers from Barbara Jordan’s celebrated 


testimonials during the Watergate impeachment hear- 
ings. But Katina has sealed her death sentence by 


' standing in the way of the Cause. From then on, the 


story has a downward-spiraling inevitability. It was 
clearer in the book just why some of Eleni’s friends 
finally sell her up the river; here, we don’t have a strong 
enough sense of where the other villagers’ sympathies 
lie. Everyone seems to exist on a cartoon level. It's hard 
to believe, for instance, that her schoolteacher friend, 
who seemed a naive but basically decent chap, would 
turn into such a zealot when the war comes to town. The 
character becomes a kind of cheery Marxist monster; as 
usual, Tesich overplays his hand. 


Despite these obvious lapses, Gage’s story has some . 


built-in punch, and it builds to an arresting double 
climax. Nelligan is as radiant in death as we might have 
expected; paraded before a firing squad, she goes out 
with a supreme gesture of defiance that lends her 
struggle some of the mythic texture the filmmakers have 
been laboring for. And when Malkovich finally meets up 
with the dreaded Katis, something strange happens: the 
neurotic vigilante blows his top — and for the first time 
seems recognizably human. Holding a tiny gun in his 
trembling hands, Gage gets his chance to béhave with 
nobility too; his actions become a distant echo of his 
mother’s. Not that the end of Eleni quite redeems the 
picture. What it does do is send you away convinced the 
story was worth telling — and wishing someone had 
had the wherewithal to do it justice. Oo 


AIDS 


Continued from page 1 
helplessiy, the possibility that there will be no cure. 
Except that somehow those chilling science-fiction plots 
have become the truth, and we're getting used to the sort 
of dictionary of facts NBC News presented during its 
AIDS Special last Monday. Truth: no one has ever 
recovered from AIDS; 80 percent of those who get it die 
within two years; and of the 14,500 people in this 
country whose cases have been identified, half are 
already dead. Truth: in Africa the disease is spreading 
widely through the heterosexual population. Truth: 
“Though nd known case of AIDS has been contracted so 
far through casual contact, the chances of getting the 
disease this way may not be absolutely zero’(Dr. 
William Hazeltine of Boston’s Dana-Farber Cancer 
Institute). 

It’s this last “truth” that’s detonated the current AIDS 
hysteria. You can’t pick up a newspaper these days 
without reading AIDS SCARE PULLS KIDS FROM CLASS 
(40 New Bedford parents ask their school board to 
remove a child whose mother was exposed to AIDS); or 
FOOD WORKERS KEY IN AID PROTECTION (Massachu- 
setts considers instituting health codes for food workers, 
though no known cases have ever been traced to food). 
Journalists sell papers by telling people what they might 
fear — and America is listening. According to the NBC 
special, 28 percent of Americans would refuse to send 
their children to school with an AIDS victim; 20 percent 
are taking precautions. to avoid suspicious drinking 
glasses or coughing passengers on a bus; 19 percent 
think employers should fire workers with AIDS. 

Drama uses fiction to tell larger truths. When 
dramatists tell us that we may not be able to control our 
destinies, they also say that we must face this idea with 
courage and humanity. It was inevitable that dramatists 
would write about AIDS victims and the responses of 
their lovers and families. So far they've given us four 
major works — two New York plays (As Is and The 
Normal Heart), one TV special (An Early Frost), and one 
film (Buddies). 

The most innocuous of the four is William Hoffman’s 
As Is, the story of an AIDS-afflicted writer abandoned by 
his current lover but rescued and tended by a former 
lover, who takes him “as is,” ladling out affection, 
humor, and chicken soup, in that order. Amid a Greek 


chorus of commentary by the writer's business partner, 
pharmacist, and hospice. worker, his straight brother 
also comes around, putting aside his prejudice against 
gays and his fear of the illness. “I was trying to paint the 
portrait of a modern marriage under stress,” says 
Hoffman, whose play quickly moved from Off een 
way to Broadway. 

Much more polemical is Larry Kramer's The Normal. 
Heart, still rurming where it began, at New York’s Public 


_ Theater.. Kramer's abrasive protagonist doesn’t just 


“make peace with yet another straight brother and rally to 

help his doomed lover. Beneath walls covered by 
continually updated statistics on AIDS deaths, he attacks 
journalism’s reluctance to take notice, New York City’s 
stinginess, and the National Institute of Health's 
indifference to a “gay disease.” “American theater has 
strayed from being a place to educate, to sway, to 
convince,” says Kramer; one of the founders of Gay 
Men’s Health Crisis in New York. “I want it to return to 
that role.” 

Even before we saw An Early Frost, we could have 
guessed that TV’s first dramatization of AIDS would be 
less connected to contexts ‘of homosexual love or 
political protest than the theater pieces, more connected 
to middle-class domesticity. It’s a predictable formula. 
Take one suburban family; inject a problem (battered 
wife, abused child, suicide, drug abuse, incest); remove 
domestic veils; emerge with a more honest set of family 
relationships. So why gripe? Wasn’‘t the original version 
of this story the same thing? Incest, murder: Something 
About Oedipus. The difference is that TV insists on 
exposing family falseness and then resolving matters. 
with family closeness. The idea is that after a few primal 
shrieks, the family that betrays together stays together.’ 
No’such luck for Oedipus, who was too late or too guilty” 
to lay the old “I’m OK, you're OK” on his dad and'momi { 

The minute we see An Early Frost's opening ' 
anniversary dinner — with Gena Rowlands and Befi 
Gazzara looking like incarnations of the.solid white 
Cape Codder they live in — we know something's going 
to go wrong. Obviously the bad news will come-from- 
their son, Michael (Aidan Quinn), the -orily, gaunt, 
haunted face in the crowd. And he has a revelation: he’s | 
just been made a partner at his law firm. His parents | é 
congratulate him, adding that “if there’s anyone he 


wants to bring home, she’s always welcome.” Following } § 


Michael back to his city apartment and meeting his 

lover, Peter (D.W. Moffett), we realize that he wouldn't } 

be quite so welcome. And the morning will come (before. 

the first commercial break can say “Protect your health: 
. Buy Contac ... Try Selsun Blue dandruff shampoo 

. Use Aquafresh toothpaste’ ‘) when Michael will wake 
up coughing and exhausted. His doctor will tell him he 
has pneumonia, the first opportunistic illness to invadé 
his ailing immune system. AIDS will force him out of the 
closet to deliver a double whammy: “It’s not just 
pneumonia, Mom. It’s AIDS. Mom, I’m gay.’ 

With Gena Rowlands playing the part, you know that 
Michael’s mother is morally strong as an ox and will 
react with character and understanding. It’s also clear 
that, though Ben Gazzara looks like a bulldog, he’s more 
limited — a macho contractor who dislikes working with 
faulty materials. ‘Michael will need a lot of love,” says 
Rowlands. “He can get it from his own kind,” says 
Gazzara. As Michael struggles to accept his disease, his 
father struggles to accept him. But in spite of the 
temptation to grouse about this double-barreled version 
of the problem-play format (“You're always looking for 
stories with an emotional wallop,” says An Early Frost's 
producer, Perry Lafferty), it's impossible to deny the 
restrained sensitivity of John Erman’s direction, Rob 
Cowen and Daniel Lipman’s writing, and the fine acting 
all around. The inevitable reconciliation between 
Michael and his family seems earned, so you don’t feel 
ripped off at his last words to his parents: “I love you.” 
And the movie is admirable for showing that the 
ambulance drivers too scared to take Michael to the 
hospital and the pregnant sister too scared to go near 


‘him are wrong — both factually and ethically. But An 


Early Frost also deserves credit for mustering irony and 
a weight of inevitability. The message isn’t just that 
dishonesty should give way to truth and truth-will- 
make-us-close. Instead, Michael gives up a set of selfish 
lies for a new set of selfless ones. Under a virtual 
sentence of death, he has to put on a false face-when his 


_ newly reconciled lover suggests a.party (Yeah, Peter, 


that would be a lot of fun”), or when his mother asks 
about a friend who has just died of AIDS. (Yeah, Mom. 
Victor's much better now’’). 

If An Early Frost digs for the kind of honesty you can 
present to a mass audience, Buddies strips pretensions 
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wn-to the sexual and_ political ‘core of its two 
aracters. As they face the ineluctability of death, 

there's a-complete exchange of identity between Robert 
(Geoff Edholm), the AIDS victim, and David (David 
Schachter), the gay volunteer who agrees to be his 
hospital “buddy” after Robert's lover and family have 
deserted him. Earlier this year, after the 20th AIDS death 
among his friends, Arthur Bressan wrote Buddies in five 
days and shot it in nine. “The AIDS incubation period is 
still mysterious,” he says. “For all I know, | might have it 
myself. This film has to speak for me and for all of my 
friends who have died.” The two actors who play the 
central parts are also gay; the movie's successful 
breakthrough to levels more elemental and subtle than 
the theatrical or TV efforts is grounded in the drama 
written on its actors’ faces. 

When you first see Robert, he’s lying back on a pillow, 
looking like a battered daffodil. The skin around his lips 
is white and flaking. Even his sun-bleached surfer-boy 
hair looks weak. But his violet eyes, sinking behind 
bruised skin, keep beaming affection, connection to life. 
Perched beside his bed, David sits uneasily in his 
visitor's chair. Only his oval eyes deliver emotion, 
thrusting feelings past his composed, compressed, 
slightly unformed face. Widening slightly or turning into 
half moons of shyness, pride; or embarrassment, they 
seem to be leading him from. baby fat to character. 
Setting type for an anthology on AIDS, he feels he ought 
to get involved — though not necessarily with the 
assigned patient, who strikes him as his exact opposite. 

-You know this movie will have odd, original, 
convincing touches when you see David's entry into 

Robert’s world. Dressed in the surgical mask and gown 

the hospital gives him and bearing a gift-wrapped box of 

Reese's Pieces, he looks like an awkward angel from 

another planet: He'll have to earn his wings, though, and 

he. begins by stripping off all the layers of protection, 
meeting Robert face to face. Soon, in his thoughtful, 
prim way, he’s spoonfeeding carrots to his new buddy. 

But Robert wants more than carrots. “You're feeding me 

and I don’t even know you,” he says — and immediately 

starts making connections with the wielder of the sky- 
blue plastic, hospital-issue spoon. When did David 
know he was gay? How did his parents take the news? 

Who is “the love of his life?’ Robert is one of those 


wildly romantic guys who uses such phrases easily, and _ 


he’s eager to talk about his own lovers and his 
blossoming during San Francisco’s gay-pride move- 
ment. At first David retreats in confusion to his 
apartment and his journal, disgusted that Robert's 
“responses could be so inappropriate.” Eventually, 
hooked and entangled in the dying man’s life, he asks 
the journal, “How could Robert's lover have deserted 
him? Why does he feel so personally attacked by right- 
wing fanatics who think AIDS is ‘heaven's revenge’? 

Unlike Kiss of the Spider Woman, which is also about 
two men confined to a room and sharing their lives by 
sharing memories and fantasies, Buddies is immediate 
and, convincing. Where Spider Woman's William Hurt 
and Raul Julia always seem to be trafficking in studied 
imitations of gay and political passion, Geoff Edholm 
and David Schachter seem in touch with the real thing. 


Both Spider*Woman and Buddies believe that every 
human being is, in the end, the sum of his sexual and 
political experiences and that every deep friendship 
creates sexual and political bonds. But Buddies brings 
the message home credibly, forcefully, subtly. Al- 
though dying, Robert is his sexual feelings, he is his 
political hopes. It’s devastating to watch him staring 
hopelessly at a photo of his ex-lover, trying to 
masturbate himself back to life. “It was no good,” he 
tells David. “I started alone and I finished alone.” Later 
it’s unbearably touching to watch the frank scene where 
David helps to make masturbation work by simply 
cradling Robert, helping him to make a last connection 
to his body. David has, in fact, turned into a strange E.T., 
offering a sexual gift. After Robert's death, there's also a 
political one. Asked what he would do on a dream day, 
Robert once said, “Be with my ex-lover and picket the 
White House.” In the end, we see David pushing past 
the last of his reserve, doggedly marching up and down 
outside the White House carrying a placard demanding 
federal money for AIDS care and research. It’s a fitting 
end for a movie whose polemics and sense of personal 
loss are not just honest but deeply interconnected. The 
spare, elemental gestures — and believable interactions 
— turn Buddies into the most powerful teller so far of 
truths that concern us all. 0 


Sting 

Continued from page 2 

synonymous with “integrity.” At one point, sax player 
Branford Marsalis says that he wants to be a musician, 
not a star, that he won't play the starmaking game and 
that he can’t relate to anyone who does. He must. not 
realize he’s standing across the mike from one of the pre- 
eminent self-styled rock deities of our time. Sting knows 
that he’s already got our love and attention; what he 
wants in Bring On the Night is our Respect — and for 
him, that means making music that’s tonier fhan mere 
pop, and (I hate to put it so bluntly, but I think it’s what's 
going on here) creating that music entirely with black 
uys. 

“ Sting and his troops have a jolly old time cutting up in 
the studio. Between sessions, they play the theme from 
The Flintstones and tease their fearless leader about a 
Daily Mirror report calling him “ugly”; the bass player, 
an exuberant fellow named Darryl Jones, sips his wine at 
the communal dinner table (over which Sting presides 


like royalty) and then launches into a mock-Sinatra 
“New York, New York.” There are other diversions. 


_ Miles Copeland, Sting’s ferociously high-strung man- 


ager, will give you an argument over anything, be it his 
client's salary or outfits for the upcoming show. And 
then there's Sting’s current love, Trudie Styler, a fleshy 
blonde who's about to bear his fourth child. That she 
goes into labor within a day of the show may have been 
a happy coincidence. Still, | think we could have lived 
without seeing the birth itself, which is recorded here in 
all its glistening glory, complete with the proud papa 


helping snip the umbilical cord and wiping away a tear 
of joy. Not since Bob Fosse re-enacted his own open- 
heart surgery in All That Jazz has a celebrity made such 
an exhibitionistic display of his private life. The two 
should start their own TV show: Primal Happenings of 
the Rich and Famous. 

Some musicians were put on earth to craft beautiful 
mood pieces, and some were meant to spin out hooks; 
Sting is clearly a case of the latter masquerading as the 
former. Few would deny that he’s penned his share of 
Top 40 classics — “Roxanne,” “Don’t Stand So Close to 
Me,” “Every Little Thing She Does Is Magic,” “Every 
Breath You Take.” At its best, his music is diabolically 
catchy, his lyrics the candy-coated confessions of a 
former romantic: glossy, pop-poetic, personal but never 
too intimate. But when Sting started to see himself as a 
visionary (on the 1981 album Ghosts in the Machine, 
and then with the Jungian doodlings of Synchronicity), 
his newfound pseudo-profundity as a wordsmith didn’t 
add anything to the songs. His distance began to seem 
not sly and ironic but pompous and oppressive; he was 
becoming the Carl Sagan of pop. 

In Bring On the Night, Sting’s pretentiousness carries 
over to the music itself. Yes, the new sound is a little 
“jazzy,” but is that necessarily a virtue? His musicians, 
all unquestionably first rate, don’t end up drawing very 
much on their jazz backgrounds anyway; they sound 
like a looser, more skittery version of the Police. 
Drummer Omar Hakim spins out the silvery, roiling 
polyrhythms like a master, but then so did Stewart 
Copeland — and when he shifted from a nervous reggae 
backbeat into rock-and-roll overdrive (the essential 
verse-to-chorus transition in most of Sting’s songs), the 
sudden:tension release was delicious: a pure adrenaline 
rush. The new sound has too much rhythm, ‘hot enough 
overdrive. The cool-jazz arrangements, though pleasant 
enough, don't feed into the powerful directness of 
Sting’s writing. The surging, almost vertiginous sway of 
“Driven to Tears,” for instance, becomes draggy and 
lugubrious here. And when Branford Marsalis and Sting 
team up for a “hot” boogie-blues number, it doesn’t 
have the requisite spark of kick-out-the-jams abandon. 
It’s high-tech boogie — a well-crafted conceit. 

The movie is fast and fragmentary and certainly a 
breeze to sit through. After an hour, the curtain goes up 
on the big concert and Sting takes the stage, the 
obligatory Steadicam tailing him out of his dressing 
room. His showmanship is undeniable. He does a few 
endearingly jerky dance moves, flashes his devilish grin, 
stares the crowd down; few performers have ever been 
able to command an audience the way, he does and stay 
so imperiously laid-back. When he comes back for his 
encore, a solo version of “Message in a Bottle” featuring 
nothing but his guitar and that stretchy, braying voice, 
the emotion doesn’t die down — it peaks. But Sting has 
radically misjudged his own gifts. As a musician, and as 
a presence, he’s pure pop: his impulse to “break 
through” artistic barriers is nothing more than a fancy 
form of one-upmanship. Sting would do well to ask 
himself what he’s really trying to transcend in Bring On 
the Night. Is it a dying pop-music scene, or is it his own 
God-given talent? 0 
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Continued from page 2 

sweating Russkie”). Was this guy who’s able to jump off 
a bridge through the top of a passing boat unharmed 
really just the innocent intelligence officer he claims to 
have been? Or was he a dirty trickster who repented of 
his ways too late to protect his family from reprisal? The 
mood of Target supports his innocence; the information 
it provides keeps whispering otherwise. 

Hackman brings a likable (if slightly faceless) maturity 
to his part, and he makes good use of his scrunched-up 
features and rumpled skin, segueing from middle-aged 
sag to taut alertness when the bullets start thumping out 
of their silencers. Dillon, though, looks sullen most of 
the time, as though he couldn't quite follow the twists of 
the plot even after they've been explained to him. This 
Little League Richard Gere should go to school for a few 
years before he does another film; his “I don’t need 
technique — I'm a natural” act has lost whatever shifty 
charm it once possessed. (After Target, his performance 
in The Flamingo Kid looks like a fluke rather than the 
breakthrough it was hailed as). For his part, Penn has 
succeeded, at least, in constructing a multilevel suspense 
yarn that makes sense, and in today’s Hollywood that 
alone is an achievement. Too many filmmakers now 
assume that the whiz of chase scenes. and stunts will 
carry their audience across gaping plot holes; Penn takes 
care to keep each double-cross’s motivation clear. 

With nods to classics like The Third Man, Penn builds 
a delectably creepy middle-European atmosphere as 
Hackman Paris to Hamburg and’ then to 
Berlin: violinists on rail platforms, leering landladies, 
and finally an adversary (played by New York acting 
guru Herbert Berghof, looking like a lamed Alpine 
guide) who reclines in an ancient wooden wheelchair 
and pets a big black dog while commanding Hackman to 
“kneel!” But the discord between Target's two aims — to 


warm the heart with the spectacle of a family in crisis 
and to chill,the blood with a cautionary cloak-and- 
dagger tale — gets worse and worse as the film 
advances. We're expected to sympathize with spies for 
the troubles their work inflicts upon their loved ones, as 
though they had a right to expect that the violence of 
their profession could be fenced out of the home. Family 
values and the ethos of espionage don’t harmonize as 
readily as Target would have it. With their plaint of 
“That's against the rules!”, Penn’s spies end up looking 
as foolish as those knights who cried foul when 
footsoldiers defeated them by slaughtering their horses. 
When you're in a dirty game, you can’t appeal to the 
umpire. 0 


Trailers 


Continued from page 3 

jealous of the attention Bryon is paying his new 
girlfriend. The conflict builds to one of Hinton’s angry- 
young-man-on-a-spree finales. 

Emilio Estevez wrote the screenplay for That Was 
Then ..., and it's abysmal. No situation is dramatized, 
no character is developed, and the picture goes from one 
scene to another with no connective narrative tissue. 
Director Christopher Cain doen’t'develop any chemistry 
among the actors, or give any form to Estevez’s 
shapeless scenes. There’s more background life than in 
the other Hinton adaptations, and since the characters 
are such youth-movie zeros, the result is dead. 

The filmmakers would like us to see Mark as wild and 
endearing, but he comes off as an annoying little jerk 
most friends would have ditched once they hit junior 
high. The final scene, in which Bryon steals a car as a 
nod to Mark’s old antics, makes hash out of the entire 
movie. Emilio Estevez’s role is meant to combine his 
craziness in Repo Man with his sensitivity in The 
Breakfast Club, but he has none of the audience rapport 


he had in those films, and you're left feeling you've 
already seen him do everything he does here — and do 
it better. Craig Sheffer’s idea of acting is to look earnest 
and concerned, but he hasn’t got a believable bone in his 
body. He’s just a tousle-headed glamor boy, and the 
filmmakers play up to his teen-idol aura: his make-up 
job after he’s been beaten to a pulp by three punks 
consists of dark circles under his eyes and a few artfully 
placed cuts that make him look as though he'd stayed up 
all night and cut himself shaving. 

The studios are well aware that teen movies mean 
money. And teenagers, after a string of films that have 
made them look like perpetually horny idiots, are ready 
for films that speak to their real concerns. They deserve 
better than Hinton’s phony melodramas. At the Charles 


— Charles Taylor 


‘and the Circle and in the suburbs. 
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Continued from page 3 
part three. Perhaps that’s when Birnbaum will use her 


mattes to prove that, indeed, “the devil made them do 
it.” 


Commercial developments 

Both Will-o’-the-Wisp and Joan Logue’s New England 
Fishermen will be included in this weekend's CAT Fund 
telecast. Logue’s piece is another that shouldn't be 
missed. “I hated commercials and 30-second spots so 
much,” she said during a panel at WIFV’s video festival. 
“I thought: why should Palmolive and Marlboro be 
household words? Why not the names of ordinary 
people or artists?” Logue began wandering around 
California and New York videotaping people in the 
street, trying to catch what made them uniquely 
themselves in 30 seconds. When she showed the tapes, 
she found she could get grants to do 30-second spots for 


And Phoenix Features, for reviews on 
what you should or shouldn't miss. 
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visual and performing artists. So she made her 


“reputation finding the key 30-second image to get across 


the essence of classical pianist Carlos Santos (camera 
looking straight down at his keyboard), Laurie Anderson 
(full face), or John Cage (not silence but a long, rambling 
rap). Logue is now sufficiently well known to get a series 
of 30-second operas on TV; they’re advertisements for 
the American Opera Association, telescoping entire 
operas into 30 essential seconds. Best of all, she’s now 
able to convince grant givers like the CAT Fund to let her 
videotape those ordinary guys that got her started in the 
first place. New England Fishermen crystallizes the lives 
of Gloucester’s fishermen in such images as Thomas 
“Pee Wee” Randazza describing seasickness or Romeo 
Solviletti waving his favorite kinds of fish at the camera. 
They’re gray, scaly, big as logs. “Hake!” he ‘shouts 
admiringly. “You make fishcakes! Monktail! It looks 
gross, but it’s delicious!” For a month, Logue packed her 
seasickness pills and lugged her camera onto 
Gloucester’s fishing boats when they set out — at 3 a.m. 
As her guys talk, the sea rises and falls behind them, and 
she’s fascinated by the way their own faces imitate the 
pitch and roll of the sea. “These men remind me of my 
own dad,” she said at the ICA’s fall reception. “In his 
family of 12 kids, only seven survived. Like these 
fishermen, he worked all his life in steel mills, then retail 
stores. He’s dead now, but if something like this had 
been done with my father, I'd be happy ‘til the day I 
died.” 


Mediated cool 


The video-art category that’s emerged as the darling of 
critics is the so-called “mediated narrative’ — that is, 
any piece that comments on the way media alter reality. 
Video art is already prone to videotaping a toenail for 10 
minutes and claiming that this refusal of linear narrative 
is Art with a capital A. Mediated narratives most often 
turn out to be self-conscious commentary with a higher 
than usual tolerance for the bogus. For instance: Daniel 
Boord’s The Nature Theater of Oklahoma, a current 
example in the ICA’s daily show. Boord dragged his 


camera around his natiye state, filming whatever was at 
hand, then showing the botched rehearsal of a TV play 
lampooning Oklahoma history. Relying inordinately on 
the play-within-a-play for its artistic credentials, The 
Nature Theater of Oklahoma is more of an artistic Dust 
Bowl. Of greater interest, yet ultimately too cerebral, is 
Ken Feingold’s /rony, the lone mediated narrative in the 
CAT Fund selection. This Rubik’s videocube follows a 
director, an actress, and a “real woman” through a 
rehearsal process whose spontaneous-seeming chaos 
turns out to be structured chaos. The trouble here is that 


nothing’s really at stake: /rony is an arid game-within-a- . 


game. 

If you want a genuinely interesting trip through the I- 
know-I'm-mediated maze, try The Complete Anne 
Frank at the ICA. Dale Hoyt's piece reinvents Anne 
Frank's diary, using pop iconography to make the point 
that once the media get hold of the most personal story, 
it’s no longer personal — or meaningful. Anne's life is 
recast as if it were an American sitcom: her fear of the 
Nazis is accompanied by outtakes from Hitchcock’s The 
Birds; her comments on boredom are overlapped with 
Frank Fontaine’s Crazy Guggenheim (“We were just 
hangin’ around the house doin’ nothin”). But Hoyt 
never loses contact with Anne’s feelings or the horror of 
her situation. And when he makes the connection 
between the Nazis’ brutality and the media’s ghoulish 
insensitivity (in turning Anne’s story into plays, movies, 
and TV specials) you don’t think it’s an intellectual 
puzzle. You think it’s an outrage itself. a) 


Simple 


Continued from page 6 

Indeed, Simple Minds’ whole career reduces to an 
irresistible swirl of sweet nothings. Breakfast Club 
audiences la-la‘d along while the closing credits rolled; 
the crowd at Live Aid in Philly wouldn't stop la-laing 


even after Simple Minds gave it a deluxe human-tape- 
loop version of the song. Those wordless trills, at once 
soothing and stirring, seemed as if they'd been recorded, 
if not in Paul McCartney lotus land then in Top 40 
heaven. Why, Howard Jones would give his last smile 
button for la-las like those; Tears for Fears would sell 
their roller-skating chimp to science. But those guys 
didn’t have a chance — “Don’t You (Forget About Me)” 
was the sensitive teen’s anthem of the year. 

Which may be why Simple Minds’ show at the Wang 
Center on November 5 — coinciding with the release of 
their new Once Upon a Time (A&M) — looked like a 
casting call for The Breakfast Club, Part II, the hall filled 
with cool, collected high-schoolers waifed-out in their 
dads’ old overcoats and their moms’ discarded junk 
jewelry. They rushed into the aisles to the first 
“Roadhouse Blues” synth-bass notes of “Waterfront”; 
they cheered madly when a beaming Jim Kerr walked 
out on stage and took both outstretched hands of a front- 
row fan in his. It was all downhill from there. The 
pixieish Kerr dervished around the stage, raising his 
arms in graceful benedictions and shedding layers of 
paisley clothing until he was down to undershirt and 
stretch pants, but he never kicked off sparks — maybe 
because if you've heard one vague celebration of “the 
Light” you've heard ‘em all. Simple Minds look on a 
rock-and-roll show as an opportunity for spiritual inter- 
mingling, and that would be fine if they'd allow us — 
and themselves — to be transported by the music. But 
the show was top-heavy with sluggish dance tracks, 
there was no interplay among band members, and the 
well-meaning Kerr repeatedly undermined the songs by 
breaking into saintly smiles and waving to the balcony 
as if he were riding on a float in the Thanksgiving Day 


. Rarade. Which song was thehighlight, of the night? 


Guess. 

Kerr's marriage to inveterate rocker Chrissie Hynde 
and the band’s commercial crossover may not have done 
much for Simple Minds’ stage presence, but you can 
hear the effect of both on Once Upon a Time, the group's 

Continued on page 14 
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Simple 


Continued from page 13 
liveliest, most self-assured, and 
most agreeable album. Producers 
Jimmy lovine and Bob Clear- 
mountain preserve the pop-epic 
mode of “Don’t You (Forget 
About Me),” with Kerr’s open- 
hearted wails, Mel Gaynor’s 
thundering drums, Michael 
MacNeil’s Roy Bittanesque piano, 
and Charlie Burchill’s guitar stabs 
poking through a multilayered 
bass and synth bedrock. If Once 
Upon a Time sounds a bit too 
Bono-Does-Bruce, especially in 
its paeans to the human spirit’s 
survival of social turmoil (‘“Ghost 
Dancing”) and urban decay (“Oh 
Jungleland” — if only Kerr had 
his wife’s flair for subtle song 
scavenging), at least it’s a more 
comfortable forum for Kerr's ra- 
diant optimism than was the 
band’s old Wall of Inertia. 
Although he remains at best a 
yeoman lyricist (“All of ‘em are 
love songs, ” he coyly declared 
from the Wang stage), Kerr is less 
aggressive in his evangelism 
than, say, Bono — he suggests, 
rather than preaches, that belief 


““ivGod can enrich life. And in the 


album's best songs, he holds out 
images of sacred and romantic 
love entwined, with faith and 
trust as the foundation of both. 
Pushed along by Burchill’s chat- 
tering guitar, “All the Things She 
Said” unfolds like a yearning and 
comforting late-night phone con- 
versation between long-distance 
lovers, Kerr trading lines with 
roof-rattling back-up singer Rob- 
in Clark. On “Sanctify Yourself,” 
Kerr sends up a prayer for 


patience to help him and his 


partner weather domestic squalls 


. down on the big beat. that life 
romance is,” the band’s ju 


boost by his teasing growls. 

The standout is “Alive and 
Kicking,” the shimmering follow- 
up to “Don’t You (Forget Me)”; it 
glides between tender 
professions of love (‘You lift me 
up/Like the sweetest cup I'd 
share with you”) and an edgy 
string of queries (“What you 
gonna do when it all cracks up 
...”) that are as much a challenge 
to go the distance as they are a 
spiritual shopping list. And, yes, 
it floats to the finish line on 

another matchless puff of la-la- 
las (okay, ba-da-da-das), achiev- 
ing the blend of earthy and 
ethereal that eluded the band at 
the Wang Center. Kerr and the 
boys may promise you a miracle 
and harbor lingering aspirations 
to art-rock heft, but as “Don’t 
You (Forget About Me)” and 
Once Upon a Time reveal, Simple 
Minds start making sense when 
they keep it — simple. O 


Dance 


Continued from page 5 

She drapes other bananas over 
his arm; each bites the ends of the 
same banana, in a_ finders- 
keepers tug; Kramer's teeth find 
Rizzo’s wrist while he helps 
himself to a handful of her hair. 
This atavistic hunger is matched 
by some primitive movement — 
crawling and hopping. But there 
are moments of grace when the 
air appears to clear and the two 
share their umbrella, shoulders 
and hips stirring up jungle 
warmth. The weather — sug- 
gested by lighting changes, the 


2in sounds in Andreas 
rs score — fills the 


pseudo-gospel stomp getting @ surrounding space as they huddle 


together. 

Three other pieces completed 
the Dance Collective program. In 
Scene but not hers, a premiére by 
Chaffee: for Rizzo and Mary 
Leland, a couple’s interpersonal 
chaos erupts into determined 
efforts to control the placement 
of their furniture — a mat, a 
basket, a lamp, and a rocking 
chair. Stopping briefly to laugh at 
their attempts at reorganizing, 
they drive on until the outer 
chaos matches the inner. Duet 
(1984), by Ruth Wheeler, has Ann 
Brown Allen and Chaffee danc- 
ing independently at first, then 
becoming increasingly entwined 
as Chaffee loses a sense of where 
she’s going, which foot to put 
forward, how to stop herself from 
falling; and so Allen catches, 
manipulates, coaxes, and finally 
rolls her prone body to the side. 
Beethoven Suite (1985) is taken 
from Martha Armstrong Gray’s 
larger work Creatures of 
Prometheus, which was 
presented earlier this year by the 
Boston Premiere Ensemble. The 
excerpts retain the Pan-inspired 
playfulness of the original. Gray 
herself could be a spirited wood 
nymph, her profiled movement 
developed perhaps from images 
on Greek vases but propelled 
with quirky impulses all her own. 
And Ann Brown Allen, in the 
strong company of Susan Brown- 
Verre, Chaffee, Gray, Rizzo, and 
Michael Shannon, is an artist of 
great depth and beatty. An inner 
calm lies at the core of her 
radiance — all her movement 
seems involuntary as breathing, 
as if she were never concerned 
with the particulars of dancing. 
This was the icing on a fine 


utin 
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THE 
BIR 


of North America 


Wlustrated in Full Color by JOHN SILL 


he Massachusetts Audubon 
Society 1986 Bird Identification 


rtraits of North American birds 
autifully and precisely rendered by 
award winning artist John Sill. You will 


Massachusetts Audubon Society 7 


D 
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Calendar features 75 full color @ 


Audubon and receive my 
Calendar at the member price of 
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Proceeds from the sale of these 
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gifts. postage. 
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“Replace 


Continued from page 7 


(“Willpower”), thrash (“You 


Lose” and “Run It”), synth pop 
(the harrowing “Within Your 
Reach’”’),. blues shuffles (‘Take 


Me Down to the Hospital” and — 


the title binge), and surf in- 
strumentals (“Buck Hill’’). 
Hootenanny proved the Replace- 
ments were willing to make up 
rock history from scratch, one 
chord at a time. They used 
whatever style was at hand to 
arrive at music that evoked ex- 
perience before it had been proc- 
essed into just another rock song, 
one more self-limiting cliché. On 
last year’s Let It Be, they realized 
their punk-humanist ambitions. 
Paul Westerberg’s groping 
curiosity and nuanced rasp 
pulled this unruly band together, 
as both his melodies and his 
sympathies got more explicit. 
And having guitar antihero Bob 
Stinson for a foil (shades of David 
Johansen and Johnny Thunders) 
was a boon: Stinson’s leads 
buzzed into the beat. and back 
against the grain of Westerberg’s 
choppy rhythm parts, scavenging 
teenage-wasteland chestnuts, 
merging dissolution and raving 
idealism, turning the configura- 


tions of defeat into a rampaging — 


adventure. 

But the crux of Let It Be is: its 
intense unguardedness. West- 
erberg is desperately candid. No 
ironic buffers, no smokescreen 
persona, to separate the singer 
from the song, the voice from the 
act. He sings as though his life 
depended on making himself, his 
material, understood. Distance is 
the enemy and it’s entrenched 
everywhere: in the callow im- 
personality of a girlfriend’s 
answering machine, in the debili- 
tating phoniness of MTV (“Seen 
Your Video”), in teen angst (“Six- 
teen Blue’), in sexual and social 
longings (“Favorite Thing,” “Un- 
satisfied”). Westerberg and the 
Replacements here mean to cut to 
the bone, sparing nothing, in- 
cluding themselves. Connection 
is both the means and the end — 
Let It Be tells us how hard it is to 
feel human these days. That's 
what gives the piano-only ballad 
of pansexual solidarity ‘An- 
drogynous” its compassionate 
kick. And that’s why the blissful, 
ask-her-on-a-date “I Will-Dare” 
is animated by such urgency and 
bravado. On this album, the 
Replacements disclosed how 
much was absent from the main- 
stream representations of life, 
and how deeply that absence 
hurt. 

There's also a healthy self- 
destructiveness in efforts to stir 
up rage against boredom and 
inequity. Denial is such a key 
facet — and function — of the 


pop-cult imagination that 


challenging it is a surefire ticket 
to failure. Famed for their career- 
ing live shows, the Replacements 
documented one last spring on an 
official bootleg, The Shit Hits the 
Fans (Twin/Tone, cassette). Will- 
ful as hell and courting chaos at 
every turn, it cheerfully re-creates 
the unnerving sensation of hav- 
ing your stream of consciousness 
run down your leg and puddle in 
your shoe. The Replacements do 
mostly covers — requests at that, 
as many of them as memory or 
attention span will allow. It’s like 
one of those late-night TV offers 
come to life with a case of 
delirium tremens included at no 
extra charge. Here are classics — 
“Lawdy Miss Clawdy,” “I'll Be 
There,” “Jumpin’ Jack Flask” 
[sic], “No More the Moon Shines 
on Loreena” — along with selec- 
tions from the FM staples you 
loved/hated: BTO, Zep, Skynyrd 
(though, sadly, not “Free Bird”), 
Bad Co., Sabbath (“Iron Man” — 
still crazy after all these years). 
And wait, there’s more ... the’ 
far-out new-wave sounds of X, 
R.E.M., and’ U2: What a bargain 
instant. record collection . 
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and instant. karma? , 


But like any exemplary bunch 
of marginals, the Replacements 
weuldn’t be worth the lint in 
Mick Jagger's navel if they didn’t 
covertly dream of taking over the 
world. Or simply unhinging it 
beyond repair. So now they have 
signed up with a major label and 
have released an album that tries 
gamely to meet the pop masses 
halfway. while retaining the 
group’s underdog attitude. Tim 
(Sire) would be a terrific début if 
the Replacements’ three studio 
albums weren't all fuller, more 
commanding work. But once you 
accept the respectability of Tim, 
and its paucity of new insights 
and directions, you realize that it 
has what it takes to hook the 
uninitiated — which is the basic 
idea. Catchy tunes, a solid beat 
(though Chris Mars’s bass drum 
is a thrumming toad in spots), a 
great singer (Westerberg catches 
the ins and outs of total desper- 
ation with both abandon and 
sublety). 

The production on Tim was 
handled by ex-Ramones drum- 
mer/producer Tommy Erdelyi, 
who has tidied up the Replace- 
ments’ loose ends more than he 
needed to. Bassist Tommy 
Stinson and drummer Mars get 
more precise profiles, but the 
guitar abrasions of Bob Stinson 
and Westerberg have been sand- 
ed down and then pushed back in 
the mix. Westerberg’s vocals are 
out on top, enforcing a narrow 
(and routine) singer/back-up 
band aural format: the earlier, 
more contentious, helter-skelter 
sound suited the Replacements 
better. But there are compensa- 
tions, mainly in the material. “I'll 
Buy” skews the manic credulity 
of entertainment junkies and 
kisses off selling out, both in the 
same throwaway sneer. “Left of 
the Dial” has a cameo by 
archmarginalist Alex Chilton, as 
the band puts some raw power 
into its pop — there’s not much 

_ point beyond celebrating alterna- 
tive music outlets, but the music 
goes bang, the moral is clear, 
Chilton ought to be proud. The 
plaintive, full-bore “Hold My 
Life’ scrambles for footing in an 
apathetic world; so does the 
tender, dreamy ‘Swingin’ Party” 
(“If bein’ afraid is a crime/We 
hang side by side’’). In the bleak, 
no-contest “Little Mascara,” a 
young mother is addressed: all 
she wants is the least . objec- 
tionable life she can‘settle for, 
and even that is beyond her 
grasp. Hard times find their 
deepest voice in the last song on 
Tim, the profoundly downcast 
“Here Comes a Regular.” A 
mournful drinking song, sort of 
“Salt of the Earth” sung from the 
inside, it isn’t likely to win the 
Replacements a spot in the next 
Miller commercial. Backed only 
by acoustic guitar, some discreet 
piano, and strings, Westerberg 
quietly evokes happy hour under 
the local volcano. Emptiness, 
shame, and displacement make 
for a mean thirst. 

Last call in the City That Rock 
Built. The magic words here are 
confidence and consent. The Re- 
placements never heard of the 
first and aren't giving the second. 
Incorrigible little pricks, with no 
sense of civic pride, acting as if 
the world owed them (hell, 
everybody) more than a living: an 
unshattered life. Somewhere on 
the radio, the Starship’s “We 

. Built This City” is going strong, 
another bit of rock’s civilized 
domination adding to the till. A 
nominally anti-authoritarian 
message brought to you by the 
same corporate-survival con- 
sciousness it supposedly decries. 
Domination in Everyman's 
clothes — “color me impressed,” 
as Westerberg has sung. Looks 
like it’s gonna be a long, dark, 
twisted road for us all. The new 
Starship albums (there'll always 
be dozens of ‘em) ought to make 
great hubcaps. But for my money, 

' the Replacements are the best 
back-seat drivers we could ask 
for. 0 
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Hot dots by Clif Garboden _ 


SUNDAY 


MONDAY 


Noon (38) Our Man Flint (movie). James Coburn 
stars in the original and best Flint spy spoof. From 
1966, when Bond — in his box-office glory and 
this represented ki hy ey (Until 2 p.m.) 

1:00 (4) Football. Thee iami Dolphins versus the 
Indianapolis Colts. 

1:00 (7) Football. The Chicago Bears versus the 
Dallas Cowboys. 

1:30 (2) The Naked Gershwin. What an image! 
What a concept! What's the point? Pianist Cecil 
Lytle and his band perform best-loved works by 
George interleaved with readings from his personal 
papers and interviews on his life, talent, and 
personality with Richard Rodgers, Edward G. 
Robinson, Igor Stravinsky, and Maurice Ravel. Is 
any of those people still alive? 

2:00 (56) Breaking Away (movie). You've seen it, 
but this low-budget movie about Midwestern teens 
facing the unpleasantness of a future of unworthy 
options remains a masterpiece on several easily 
attainable levels. in other words, it’s fun. Dennis 
Christopher stars. (Until 4 p.m.) 

3:00 (2) Brideshead Revisited, part four. Repeated 
from last week. Sebastian tanks up for New Year's 
and spoils the Marchmains’ fun. 

4:00 (4) Football. The Pats versus the Seattle 


Seahawks. 
6:00 (2) Vietnam: A Television History: Peace /s at 
Hand (1968-1973). The hand seems to have 
lingered before making its move. Kissinger goes to 
Paris to talk and talk. To be repeated on omens A at 
11 p.m., and on Friday at 8:30 p.m. on Channel 

6:00 (56 ) Lassie: Peace is Our Profession ( (movies 
Double Speak (or Bark) with the king of collies and 
Ron Hays. We'll give this press-release blurb to you 
straight: ‘“‘A snow goose delays test firing of a 
Minuteman missile, diabetic poodie poses an 
unusual problem.” Hire that intern? A fortune- 
cookie writer mad. (Until 8 p.m.) 

8:00 (2) Nature: Selva Verde: The Green Jungle. So 
many jungles these days are that garish pink. A look 
at the animals of Central America, including 
jaguars, ——. army ants and kinkajous. To be 
repeated on Saturday at 3 p.m. 

8:00 (7) Kane and Abel, part one. A three-part 
drama for television based on the novel by Jeffrey 
Archer. Peter Strauss and Sam Neill (of Reilly: Ace 
of Spies fame) star as two powerful business 
tycoons (is there any other kind?) each of whom is 
making a life’s work of destroying the other. To be 
continued on Monday at 9 p.m. and Tuesday at 9 
p.m. (Until 11 p.m.) 

8:00 (56) Jenny’s War (movie), part one. Repeated 
from last week. Dyan Cannon stars as a dedicated 
mom dedicated to infiltrating Nazi Germany and 
springing her only son from a POW camp. Part two 
will show up sometime; we can't seem to find a 
listing for 10 p.m.) 


9:00 (2 

Earth, part five. Amundsen, sated on dog meat, 
reaches the bottom of the globe on December 15, 
1911. Scott shows up late and finds the Nor- 
wegian's flag. Hope we didn’t ruin the ending. To be 
repeated on Tuesday at 10:30 p.m. on Channel 44, 
and on Saturday at noon. 

9:00 (4) Hostage Flight (movie). Ned Beatty and 
Barbara Bosson star in a TV-movie about a group of 
airline hostages who lick their captors and try them 
in the air. (Until 11 p.m.) 

9:00 (5) The Execution of Raymond Graham. 
Another cheerful holiday special. Jeff Fahey stars 
with Philip Sterling, Kate Reid, and George Dzundza 
in this two-hour live drama covering the last two 
— in the life of a death-row convict. (Until 11 


p.m 
four. Repeated from last week. 

mystery from the novel by P.D. nga 
10:30 (38) Ask the Manager. Does Velcro 


7:30 (38) Hockey. The Bruins versus the Montreal 
adiens 


8:00 (2) WonderWorks: The Canterville Ghost. 
Ghostly drama from Oscar Wilde. A young girl 
makes friends with a ghost doomed to haunt an 

lish mansion until such time as some curse is 


by some kids themselves. Mostly, we assume the 
children are-against the idea of having everyone on 
the planet die. We find it uncomfortably touching 
that our offspring will have the opportunity to grow 
up with the same night terrors we went through. 
But, you know, you can threaten people's lives = 
only so long; after a while they stop being scared 
and get angry. This Republican tactic for controlling 
the masses is another leftover idea from the late 
‘50s. It backfired once, remember. (Until 9 p.m.) 
8:00 (56) Death Wish (movie). Charies Bronson 
started the whole revenge thing with this yarn about 
aman who goes after the guys who terrorized his 
family. (Until 10 p.m.) 
8:30 (44) War: A Commentary by ry lh Dyer: 
Goodbye, War. Repeated from last week. Canadian 
journalist Dyer looks at peace movements through 
recent history. 
9:00 (2) The Brain: The Two Brains. When one is not 
enough. A look-at the respective functions of our 
twin hemispheres and the differences between male 
and female cortexes. To be repeated on Wednes- 
11 p.m. 1 p.m. 

9:00 (5) Football. The New York Giants versus the 
Washington Redskins. 
9:00 (7) Kane and Abel, part two. As in “I'll get you 


11:00 (2) Vietnam: A Television History: Peace is at 
Hand (1968-1973). Repeated from Sunday at 6 p.m. 


TUESDAY 


8:00 (2) Nova: Tornado! Tagging along with 

chase teams across the open plains of Oklahoma in 
order to study one of nature’s little fits in action. To 
be repeated on Thursday at 10:30 p.m. on Channel 
44, and on Sunday at 2 p.m. 

8:00 (7) We Are the World: A Year of Giving. Harry 
Belafonte hosts a tribute to the music industry's 
1985 efforts on behalf of one worthy cause or 
another. 

8:00 (38) A Little Romance (movie). Thelonius 
Bernard and Diane Lane star in this 1979 comedy 
about a cab driver’s teenage son who falls in love 
with a young movie star. With Laurence Olivier and 
Arthur Hill. (Until 10 p.m.) 


ing weapons 
peacekeeping tactic since the Truman administra- 
tion. Edwin Newman hosts a round-table discussion 
with Robert McNamara, James Schlesinger, Harold 
Brown, and Caspar Weinberger. Now obviously this 
is a phony effort on the part of public television to 
pe fair. These people are going to defend the idea of 
illing us all for our own good as an apology for 
Dyer’s. viewpoint. Ah, liberalism, the common 
refuge of the government-funded. To be repeated 
on Thursday at 11 p.m. (Until 10 p.m.) 
9:00 (5) . One of our fellow editors, 
one whose taste in things we respect quite a bit, 
challenged our assertion that this is the best series 
of the season. So we watched again, and, sorry, we 
were right. Moonlighting is a clever and carefully 
made manipulation of clichés. Not since The Man 
from U.N.C.L.E. has anything fandangoed around 
its own genre so masterfully. Any TV show where 
you can tell that someone behind the production is 


inated by mark , & show that 
dares to be hip our vote. Now, having said that, 
we learn that has to 


drawing to a close 
10:00 (5) Speneer: For Hire. So we blew It. moan 


from someone 
was driving back across the Mystic River 
Bridge from Smithfield, not We mis- 


the guy. First of all, Hawk does all the work anyway, 
and second, who the hell works in Boston and 
spends the night with his girlfriend in Virginia? Just 
kidding. Don't bother to call back. 

Theatre: The Last Place on 


) The 
World War Ii combat victims. 


shows up athis door more dead than alive. (Until 10 
mn. 


2) Syivia Fine ’s Musical 
T il. Huh? Re-creations of great moments 
Dick Van Dyke, 


WEDNESDAY 


8:00 (2) River Journeys: The Congo with Michael 
Wood. From Kinshasa to Lowa; Memphis to St. 

Whatever. Historian Wood floats down the Congo 
<a ferry, a cargo boat, and a converted 


8:00 (7) The Big Red One (movie). We never could 
the title of this recent War movie. 


Robert Mitchum and Peter Boyle 

this 1973 filmed-in-Boston tale of organized crime. 

Worth a look. (Until 10 p.m.) 

9:00 (2) The Creation of the Universe. Rather a 
grand topic for 90 minutes of television. Science 

Timothy Ferris explores the possible 

ning of all things. Those of us who remain convi 

that our universe exits onthe tip of ha ofa gant 

wat 


THURSDAY 


8:00 (2) Mystery: Death of an Expert Witness, part 
five. In which they find Stella Mawson hanging 
around the chapel. 
8:00 (38) Mister Roberts (movie). Henry Fonda and 
James Cagney star in this Oscar-winning 1955 
comedy about a World War II cargo-ship second 
officer with dreams of combat. (Until 10:30 p.m.) 
9:00 (4, 5,7) ) Reagan Speaks. Fucking up the prime- 
time schedule this evening, we have our nation’s 
leader addressing the nation he leads. Bump 
Cheers back to 9:45, Hill Street to 10:15. 
9:30 (2) Say Brother. Featu an interview with 
Layal Wilson, Boston’s first school super- 
intendent. 
bea pes (44) Nova: Tornado! Repeated from Tuesday 
p.m 
11:00 (2) War: The Knife Edge of Deterrence. 
Repeated from Tuesday at 9 p.m. Now let’s be fair. 


Maybe holding a gun to the world population's head . 


is @ good way to live. After all, if all you people 
weren't around to die in wars, nobody would be so 
worried about avoiding them. 


FRIDAY 


Across Time (movie). TV-movie 
asselhoff and Stepfanie Kramer 


8:00 (38) The Late Show (movie). Art Garney and 
Lily Tomlin star in this 1977 mystery about an aging 
detective (this is from Carney’s old-is-beautifu! 
period) recalled to active duty when an old buddy 


1:30 (7) Football. Ohio State versus Michigan. 
beat Nova: Tornado! Repeated from Tuesday at 


Repeated from Sunday at 8 p.m. 
(7) NCAA Basketball: The Road Starts Here. A 


and his go 
the first — and best — Muppet feature. From 1979. 
(Until 10 p.m.) 
9:00 (2) Summer Stock (movie). Judy Garland and 
Gene Kelly join forces as well as Hans Conreid and 
Phil Silvers in this 1950 musical about a group of 
actors who renovate a barn for theatrical 
‘Get Happy.” (Until 10:45 p.m.) 
ee Jennifer O'Neill stars as a 
young lawyer who is assigned to defend a man 
accused of killing her mentor. Also starring Robert 
S. Woods, Michael Parks, and Richard Farnsworth. 


(Until p.m.) Clty Limite. 

Austin Featuring music ‘om 
Stowe pte Vaughan and the Fabulous Thunder- 
11:00 (38 


The Stepford Wives (movie). Katharine 
Ross and Paula Prentiss star in this 1975 adapta- 
tion of Ira Levin's novel about a group of suburban 


husbands who trade their wives in for robots. (Until 


1:15 a.m.) 

11:30 (2) Brideshead Revisited, part six. Rex's dirty 
secret turns off the Marchmain an but fails to 
discourage Julia. 

1:15 a.m. (38) and the Secret 


Sherlock Holmes 

(movie). Rathbone and Bruce help the 

Allies fight Professor (Until 2:45 a.m. 
* 

The 525th line. Sometimes you've just aot to be 
the proverbial bullet and say something nice. Okay, 
here goes. We'd like to say something nice about 
regarding its recent airing of Tom Cruise's 

siness. First, it replaced the movie's 
trenatio tag line, “Sometimes you gotta say, ‘What 
the fuck,’"’ with ‘what the hell” instead of 
“‘phooey” or something, thus maintaining as much 
of the movie's intent as possible on network TV. But 
what CBS really did well was space the commercial 
breaks. You almost felt you were watching HBO. 
Unlike ABC, whose usual strategy is to give 
audiences the first 20 minutes of a feature film free, 
then escalate the frequency of interruptions until 
the last half hour is more than half commercials, 
CBS programmed Risky Business with what we'd 
have to call taste. Ah cable, there is thy sting. 


= 


SUNDAY 


(WUMB) Acoustic Sunrise. Chet Atkins, 
Carlos Barbosa-Lima, Victor S; 
6:30 a.m. (WHTT) Encounter. Dr. red Moynihan, a 
Framingham orthodontist, explains why braces are 
big business for adults as well as kids; hyp- 
notherapist Barry Beder talks about how hypnosis 
works for people who want to quit smoking; Dr. 
Robert London of Baltimore's North Charlies 
General Hospital shares preconception tips for 
hopeful mothers. 
6:30 a.m. (WROR) American Focus. A special look 
at arms control and arms negotiations with Paul 
Warnke, SALT I! negotiator. 
7:00 a.m. (WBCN) Boston Sunday Review. Today's 
program includes interviews with Eleanor Smeal, 
president of the National Organization for Women, 
and hypnotist Barry Beder, a segment previewing 
the Reagan-Gorbachev summit meeting, and a look 
at the life of Joseph Mengele with journalist Gerald 


Astor 

7:00 a.m. (WROR) Sunday on "ROR. Don Latulippe 
interviews Quentin Crisp, star of An Evening with 
Quentin Crisp, and JoAnne Gato of the New 
England Dairy and Food Council, who discusses 
proper nutrition. 

8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
plays bebop, funk, and big bands. 

8:05 a.m. (WGBH) Sunday Bach Cantata Series. 
Cantata No. 201 (Phoebus und Pan). 

9:00 a.m. (WROR) New E Newsmakers. 
Boston attorney Harley Gordon has some ideas on 
surviving the cost of nursing homes. 

10:00 a.m. (WMJX) Jazz Feature. Pianist Liz Story. 
1:00 (WFNX) Strictly Michael Perkins 
features the music of Little John and Cariton Bryan. 
3:00 (WCRB) National Symphony Orchestra. 
Myung-Whun Chung conducts Beethoven's Sym- 
phony No. 8, Hindemith’s Concert Music for Strings 


3:00 (WGBH) The Fo-um. J. Anthony Lukas, author 
of Common Ground. 

4:00 (WUMB) Celtic Twilight. The Battlefield Band, 
Makem and Clancy, Andy Stewart. 


_ 6:00 (WGBH) The Web. Elizabeth Stuart Phelps’s 


The Silent Partner, part three. 

6:00 (WHRB) Historic Performances. A pr 
featuring rare and out-of-print recordings and the 
latest reissues of 78-rpm transfers. Tonight, Arturo 
Toscanini conducts the NBC Symphony in DvoP4k's 


Strauss’s Horn Concerto No. 1, with Dennis Brain. 

6:00 (WICN) Chicago $ y 

Leonard Slatkin conducts the Entrance of the 

Queen of Sheba, from Handel's Solomon, 

Schwantner’s Magabunda, with soprano Lucy 

Shelton, and Shostakovich’s S No. 5. 

6:00 pay me Marvin Scott . “Housing and 

Land Development in Roxbury,” with State Rep- 

resentative Byron 

6:30 (WGBH) Jezz ‘Blue 
Lou” (1936); the Territory Bands of Alabama, 


Louisiana, and Missouri (1928); Betty O'Hara — 
Jazz Brassperson (1985); and Pee Wee with Louis 
Prima (1935). 

7:00 (WBCN) Nocturnal Emissions. Hosted by 
Bradley J. 

7:00 (WBUR) Elie Wiese! Lectures. “in the Com- 
munity: The Passion for Justice." 

8:00 (WBUR) Concert Music. “Mostly Mozart”: 
Raymond Leppard conducts the Mostly Mozart 
Festival Orchestra in Mozart's Symphony No. 21, 
Torelli’s Trumpet Sonata No. 7, Fasch’s Trumpet 
Concerto, and Handel's Arias for Soprano and 
Trumpet. The trumpet soloist is Wynton Marsalis; 
the soprano is Erie Mills. 

8:00 (WERS) Metrowave (live). Black Cat Bone. 
8:00 (WHRB) Sunday Night at the Giuseppe 
Sinopoli conducts the Philharmonia in dahon 
Manon Lescaut, with Freni, Fassbaender, Domi 

Bruson, Gambill, the or Royal 


e301 (WCRB) House. Colin Davis 
conducts the Covent Garden Chorus and Orchestra 
in Mozart's La clemenza di Tito, with Popp, Stade, 
Baker, Burrows, and Lloyd. 

9:00 (WFNX) Rock over London. Graham Dene 
features music by Siouxsie and the Banshees, 
Robert Palmer, Elton John, Simple Minds, and 


UB40. 


10:00 (WFNX) Boston Rocks. Deb ~~ features 
Velocity and new music by Rods and Cones, 
Michael Messina, and Lou Miami and the Citizens. 
10:00 (WMFO) Second Silence. An hour of poetry 
readings and discussion, with “Eero.” 

40-00 (WUNR — 1600 AM) On the Agenda. “ 
Geneva Summit: Negotiation or Concession?” wan 
Richard Pipes, Harvard University professor and 
former adviser to Ronaid Reagan, and Professor 
Samuel Clemens of the BU Department of Political 


Science 
11:00 (WBCN) King Biscuit Flour Hour. The 
conclusion of the special featuring Dire Straits 
recorded live in concert in San Antonio. Hosted by 
Danny McCloskey 

Midnight (WROR) Boston Neighborhood Forum. 
Kip Tiernan and Renee Scott, representatives of the 
Campaign for Social Justice. 

12:30 a.m. (WROR) Boston's Other Voice. Debbie 
Fier, author of in Your Hands. 


MONDAY 


6:30 (WMBR) Rainbow Tales. Stories the world 
over, with Jon Spelman and Donaid Davis. 
7:00 (WBRS) Black Jack Davy Show. Tonight's 
program features songs from the Australian tra- 
by with Martyn Wyndham-Read. 

8:00 (WCRB) Concert Hour. The Borodin Trio 
performs Schubert's Piano Trio No. 2. 
8:00 (WGBH) Eric in the Evening. Biuesy vocalists: 
oa. Ernestine Anderson, and the late Esther 

lips. 

ther Herbig conducts Symphony. 2 
ther Herbig conducts *s Symphony No. 2 
(Resurrection), with Birgit Finnila, Mechthild 


Gessendorf, and the Detroit Symphony Orchestra 


TUESDAY 


9:30 a.m. (WGBH) Pro Musica. Georges 
Prétre conducts the London Symphony in 
Violin Concerto in E minor, with Uto 


Ughi. 

11:00 a.m. (WGBH) Live on Pro Musica. A 
performance by the Ridenour-Lurie Duo, who play 
clarinet and piano. 


Noon (WGBH) MusicAmerica. Tommy Dorsey: 
“Opus One,” “Song of India,” “Marie,” “I'll Never 
Smile Again.” 

6:00 ( ) The Urban Happiness Radio Hour. 
Join — Kornbliuth and friends for an hour of 
comedy, variety, and weirdity-in-general. 

8:00 (WGBH) Eric in the Evening. Highlights of the 
Queen Mary Jazz Festival. The conclusion of a 
special with Herbie Hancock and the Latin All- 
Stars, Airto Moreira and Flora Purim, and the Chick 
Band. 

9:00 (WCRB) C Orchestra. 
Georg Solti conducts Haydn’s Symphony No. 104 
(London), Mozart's Piano Concerto No. 24, with 
Fialkowska, and Lutoslawski's Symphony 


Midnight (WBCN) Off the Record. interviews with 
and music by Heart. 


WEDNESDAY 


Noon (WGBH) MusicAmerica. A tribute to Stan 
‘Kenton with Maynard Ferguson, Shorty Rogers, 
June 

Noon (WUMB) Both Sides Now. Bill Staines’s 
Sandstone Cathedral. 


Mel Li Mac- 
Curdy, ‘and the Blossom 
2:00 am. (WBUR) Al Night Long, Fourth A 

a.m. Fourth Annual 
Thanksgiving Jazz Fest. 


THURSDAY 


Noon (WGBH) MusicAmerica. ‘ ‘The Jazz at the 
Philharmonic Era," featuring Coleman Hawkins, 
Oscar Peterson, Roy Eldridge, Charlie Parker, 
Lester Young, Ella Fitzgerald, and more. 
9:00 (WCRB) New York Zubin Mehta 
conducts Bach’s Brandenburg Concerto No. 3, 
Mozart's Sinfonia Concertante for Oboe, Clarinet, 
Bassoon, Horn, and Strings, and Richard Strauss’s 
Symphonia Domestica. 
Joint (live). Crackstink? 

WBUR Night Long. Glenn, 
Coleman Hawkins, Jack Millman. nae 


FRIDAY 


Themes of Paul Klee, Bruch's Violin Concerto No. 1, 
with Maicoim Lowe, and Poulenc’s Gloria, with 
Sylvia McNair and the Tanglewood Festival Chorus. 
11:00 (WBUR) All Night L Jimmy Knepper, 
Caceres, Johnny Mandel, Willie Lion” 
11:00 (WGBH) Forum. Jimmy Carter 
discusses his book The Blood of Abraham. 


SATURDAY 


9:00 a.m. (WCRB) Philadelphia Orchestra. Rafael 
Fruhbeck de Burgos conducts Arriaga’s Symphony 
in D minor, Rodrigo’s Fantasia para un gentilhom- 
bre, with guitarist Narciso Yepes, and Stravinsky's 
Le baiser de la fée. 

10:00 a.m. (WILD) Time Tunnel. eo Wonder. 


two of the special series Pirate Days in 
Jamaica: ‘‘The Saga of the Pirate Ship Wydah.”’ 
12:45 (WHRB) Football. Harvard at Yale. 


National 
Bonynge conducts Donizetti's Anna Bolena, with 
Sutherland, Forst, Morris, and Myers. 
2:00 (WFMO) Three Hours of ... Dub, feat 
King Tubby, Lee Perry, the Mad Professor, 


8:00 (WCRB and WGBH) Boston Symphony 
Orchestra (live). Seiji Ozawa conducts Schumann's 
Symphony No. 3 (Ahenish), the Overture to 
Mozart's The Marriage of Figaro and two arias, 

“Dove sono,” and “‘Porgi amor,’’ both with soprano 
Kiri Te Kanawa, Ravel's Alborada del gracioso, and 
Canteloube’s Chants de I'Auvergne, with Te 
Kanawa. 
8:00 (WHRB) The Bach Festival. The Harvard- 
Radcliffe Collegium performs Bach's Mass BWV 
232, with West, Lykes, Kelley, and Maddalena. 

8:30 (WGBH) The St. Matthew Passion. Kurt Masur 
conducts the Leipzig Gewandhaus Orchestra in 
Bach's St. Matthew Passion, with Wiens, Hamari, 
Schreier, Adam, Poister, the Chamber Choir of the 
Franz Liszt Musikhochschule of Weimar, and the 


Gewandhaus Children's Choir. A rebroadcast. 


WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM WICN 90.5 FM 
WBCN 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR 68.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 106.7 FM 
WDLW 1330 AM WMRE 1510 AM 
WEE! 590 AM WRKO 680 AM 
WERS 88.9 FM WROR 96.5 FM 
WFNX 101.7 FM WTTP 1060 AM 
WGBH 69.7 FM WUMB 91.9 FM 
WHRB 95.3 FM WZBC 90.3 FM 


thinking is a positive (and rare) thing. In an industry 
(58) The (movie). The folly 
impulsive real-estate buys. James Brolin and 
ee “do with a woman who thinks sa echaun. Margot Kidder star. 
eee 9:00 (7) Kane and Abel, part three. The conclusion. 8:30 (44) Vietnam: A Television History: Peace /s at 
ee Ts 2 og RLS rere We modestly predict that the era of the miniseries is Hand (1968- 1973). Repeated from Sunday at 6 p.m. 
eee Featured shows include The Boys from Syracuse 
and Good. (Until 10:30 p.m.) 
ee 9:00 (5) American Video Awards. Tony Danza 
ae hosts this prize show for the best music videos. No 
lifted. Richard Kiley stars. more Personally, for 
Bar 8:00 (4) A Message to Our Parents. Christopher Stevie Wonder — 407 t animation Just 
Riss Called To Say | Love You.” But maybe that was last 
: nuclear war. Included will be a segment produced Earth, part five. Repeated from Sunday at 9 p.m. year. 
11:00 (2) irony. A video piece by Ken Feingold 
about three characters and their doubles exploring 
; the plot and locations for a film. That doesn’t 
exactly explain it for us either, but it’s all we know. 
; a To be repeated on Saturday at 7:30 on Channel 44. 
SATURDAY 
ae Noon (2) Masterpiece Theatre: The Last Place on . 
ae Earth, part five. Repeated from Sunday at 9:00 p.m. 
“ig 1:00 (2) The Brain: The Two Brains. Repeated from 
ain oul just have to watch. Lee Marvin stars Monday at 9 p.m. 
ee Mark Hamill and Robert Carradine. (Until 10 p.m.) 
} preview of the upcoming season. 
7:30 (44) irony. Repeated from Friday at 11 p.m. 
8:00 (38) The Mu t Movie (movie). Jim Henson 
11:00 (2) The Brain: The Two Brains. Repeated from 
Monday at 9 p.m. 
| 
ae 9:00 (2) War: The Knife Edge of Deterrence. An 
epilogue to the Gwynne Dyer commentaries. 
ee ripoff time. David 
ra star in a murder myst et in 1985 wit the 
C 
wo interviews, and a historical exploration of reggae 
and Jamaican culture. Today’s program features 
Jamaican songs of thanksgiving. along with part 
1:30 (WBUR) Football. BU ver 
othe 
| 
Soo 9:00 (WCRB) Cleveland Orchestra. Christoph von 
Dohn4nyi conducts Mozart's The Flute 
and Brass, and Dvo?ak’s Symphony No. 7. 
"ae 3:00 (WERS) Live at Passim. Jeanie Stahi — | ee 
Symphonic Variations, the Busch Quartet performs > 
j Brahms's String Quartet Opus 51 No. 1, and Alceo 
Galliera conducts the Philharmonia in Richard 
9:45 a.m. (WUMB) Do You Remember. ‘‘Oid Songs 
g for Old Friends,"’ by Lena Horne. 
2:00 (WBRS) The Mountain Grown Coffeehouse 
(live). Haakon Chevalier and Rick Goldin. 
9:00 (WCRB) Orchestra. Seiji 
Ozawa conducts 's Seven Studies on 


SATURDAY 16 


The Wyner Museum, Boston's newest, 
opens its doors with a preview party tonight. 
Dedicated to ancient and modern Judaica, the 
museum kicks off with heirloom pieces 
(including a 250-year-old Torah pointer) and 
contemporary works by silversmith Fran 
Addison, photographer Paula Singer, and 
paper-cut artists Marti and Joanne Benjamin 
Farren. The party begins at 5.p.m. at Temple 
Israel, Longwood Avenue and the Riverway, 
Boston. Tickets are $18; call 566-3960. 


SUNDAY 17 


One of the brightest lights of the Texas 
underground pop boomlet. goes by the 
(admittedly presumptuous) name of 
Zeitgeist, whose spare rock and roll admits 
influences as disparate as Willie Nelson and 
Talking Heads. Their songs, by turns 
meditative, jangly, and propulsive, can be 
heard tonight at the Rat, 528 Commonwealth 
Avenue, Boston. They’re joined by Jeff 
Wayran’s Figures, like-minded kin from the 
Twin Cities. Call 536-2750. 

For those of you who need help staying 
stupid, Dr. Demento is broadcasting an 
extravaganza tonight on WROR (680 AM). 
His 15th-anniversary show takes place from 6 
to 8 p.m. and is followed by a special two- 
hour live edition from 8 to 10 p.m. So pad 
your walls, huddle around the radio, and 
prepare for an evening of cheap insanity. 


MONDAY 18 


A video artist with a sense of humor is not 
something you see every day, but that may 
change with Laughing Matters, a program of 
video comedy playing tonight through 
Wednesday in the Brattle Performance Series. 
Included are 30 short works by Mitchell 
Kriegman, Laurie McDonald, Tim Maul, 
Louie Grenier, Teddy Dibble, and others. 
Showtimes are 4, 6, 8, and 10 at the Brattle 
Theatre, 40 Brattle Street, Harvard Square, 
Cambridge; admission is $5. Call 876-6055. 

Isaac Bashevis Singer, whose masterful 
Yiddish short stories won him the Nobel 
Prize, visits the Jewish Book Fair to tell us 
those stories himself. It all begins at 8 p.m. at 
the Leventhal-Sidmar Jewish Community 


Tickets are $5; call 734-0800. 


TUESDAY 19 


The Fat Boys’ second album doesn’t weigh 
* in as heavily as their début, but their shtick is 
so full of humor, quick wit, and underlying 
pathos that they can sustain a rap for a lot 
longer than most of their competitors. They’re 
testing the limits of the stage tonight at the 
Channel, 25 Necco Street, Boston. Tickets are 
$6.50; call 451-1905. 


WEDNESDAY 20 


Michael Graves, the architectural theorist 
turned postmodern practitioner, has become 
the industry's current bad boy, especially over 
his proposed addition to the Whitney Mu- 
seum in New York City. But Graves has come 
to town to talk about his successful post- 
modern attempt: the Humana Building of 
Louisville, Kentucky. He speaks tonight at 6 
at Harvard University’s Gund Hall, 48 Quincy 
Street, Cambridge. It’s free; call 495-9340. 

A decade ago, Nancy Vogl sang in the 
original Berkeley Women’s Music Collective, 
possibly the first self-consciously lesbian 
band. Now, after successful partnerships with 
feminist mainstays Robin Flower and Suzan- 
ne Shanbaum, Vogl] is going it alone. You can 
check our her sturdy rhythms and ample flat 
picking for two sets, beginning at 8:30 p.m., at 
Passim, 47 Palmer Street, Cambridge. Call 
492-7679. 

The latest assertion in the mainstream- 
rock-is-not-dead argument comes from Phila- 
delphia’s Hooters, who meld the sound of 
pulpy synths and lonesome melodicas into 
invigorating hard rock. All you zombies trek 
on down to the Metro, 15 Lansdowne Street, 


Center, 333 Nahanton Street, Newton. 


Thursday: Bill Raymond at 
Cold Harbor 


Wednesday: the Hooters 


Tuesday: the Fat Boys 


Wednesday: Michael Graves’s 
Humana Building 


edited by Lisa Deeley Smith 


Boston, tonight at 8 p.m. Tickets are $9.50; call 
262-2424. 

The happy trend in reviving Handel's 
neglected oratorios continues tonight with the 
Cantata Singers and Ensemble production of 
Jephtha. Tenor Frank Hoffmeister sings the 
title role; other soloists include Gloria Ray- 
mond, Janet Brown, Jeffrey Gall, John Os- 
born, and Lisa Wolff. It starts at 7:30 p.m. at 
Sanders Theatre, Quincy and Kirkland 
Streets, Cambridge. Tickets range from $5 to 
$14; call 437-0231. 


THURSDAY 21 


~ The work of Oscar Micheaux, one of the 
legendary voices in black cinema, is featured 
tonight at the Boston Film/Video Foundation, 
1126 Boylston Street, Boston. There are two 
movies on the 8 p.m. show: Ten Minutes To 
Live, a musical comedy that includes an 
appearance by the young Eartha Kitt, and 
God's Stepchildren, a he psychodrama 
from 1940. Admissidn is $4; call 536-1540. 

Jazz vocalist Betty Carter drew raves with 
her very young rhythm section this summer 
at the DeCordova Museum, and she brings it 
back for two shows, at 8 and 10:30 p.m., at 
Jonathan Swift's, 30 John F. Kennedy Street, 
Cambridge. Tickets $10.50 in advance, $11.50 
the day of the show; call 661-9887. 

Mabou Mines, here earlier this year with 
Flow My Tears, the Policeman Said, return 
with their acclaimed one-man show Cold 
Harbor. Bill Raymond portrays Ulysses S. 
Grant as a museum mannequin that comes to 
life and tells us two or three things about 
American history. It comes with music by 
Philip Glass. Curtain is at 8 p.m. at North- 
eastern University’s Alumni Auditorium, 360 
Huntington Avenue, Boston. Tickets are $10, 
$5 for students and the elderly; call 437-2247. 


FRIDAY 22 


Gloria Swanson is a convent girl who ends 
up living in an African bordello in Queen 


. Kelly, the scandalous “lost” film by Erich von 


Stroheim that premiéres tonight at the 
Coolidge Corner Moviehouse. It’s supposed 
to be quite a racy little movie, what with 
scenes of champagne baths and girls lounging 
around in negligees (well, this was 1929), and 
the version shown here features a newly 
restored soundtrack. It plays through Tues- 
day at the Coolidge Corner, 290 Harvard 
Street, Brookline, at 7:35, p.m., with a 3:50 
matinee on Saturday dnd Sunday. Call 
734-2501. 

The great Swedish director Alf Sjéberg is 
be 1g showcased this month at the Harvard 
Film Archive. Tonight his most popular 
feature, a 1950 version of Strindberg’s Miss 
Julie featuring much innovative blending of 
past and present, shows at 9 p.m. at the 
Carpenter Center, 24 Quincy Street, Cam- 
bridge. Admission $2. Call 495-4700. 


SATURDAY 23 


Canadian chantuese/raconteur Connie 
Kaldor makes her annual Boston visit to- 
night, bringing her usual mix of unpreten- 
tious romance and hip urban feminism. Too 
earthy for a pop star, but more theatrical than 
most folkies, Kaldor stakes a strong claim to 
the middle ground. She plays at 8 p.m. at 
Harvard University’s Paine Hall, off Oxford 
Street, Cambridge. Tickets are $7.50 in 
advance, $8.50 at the door; call 547-5704 


SUNDAY 24 


Everyone knows that quilts pravide a link 
to the past (especially to women’s history), 
and that they’re a medium for folk art as well 
as winter warmth. But not everybody knows 
about the camaraderie created in assembling 
the item. The Museum of Our National 
Heritage gives you a chance to watch 
members of the Old Chiemsford Garrison 
House in an old-fashioned quilting bee. It 
runs from 1 to 4 p.m. at the museum, 33 
Marrett Road, Lexington, and it's free; call 
861-6559. 


(Bob Blumenthal, David Bonetti, Carolyn 
Clay, Owen Gleiberman, Jon Herman, and 
Mark Moses helped with this week’s column.) 
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Monday: it’s one of the Laughing Matters ee 
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Sat., Nov. 16 


THE NEIGHBORHOODS /HOT PURSUIT — BUNRATTY ’S, 186 
Harvard Ave., Allston (254-9804) 
LITTLE JOE COOK AND THE THRILLERS — CANTAB 
LOUNGE, 733 Mass. Ave., Cambridge (354-2685) 
io & THE WRECKAGE — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 
BUDDY SYSTEM/ADVENTURE SET — CONSERVATORY AT 
THE MARIOTT, Copley Place, Boston 
CAPTURE THE FLAG — CHET'’S LAST CALL, Causeway St., 
Boston (523-9160) 
NEW MAN — CHANNEL, 25 Necco St., Boston (451-1050) 
GIUFFRE 4 — CHARLIE’S TAP, 280 Green St., Central 
Square, Cambridge (492-9723) 
LYNN LAPRAD/DISKOVERY — CLUB III, 608 Somerville Ave., 
Somerville (437-0905) 
HEAVEN /EXTREME — CASBAH, 200 Elm St., Manchester, N.H. 
(603) 627-4243 
DIGNEY FIGNUS — GROVERS, 392 Cabot St., Beverly (922-9695) 
SALLY & THE SOPHISTICATZ — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 
BALL AND PIVOT/CLIVE PIG — JACKS, 952 Mass. Ave., 
(491-7800) 
MEL LEWIS QUARTET — 1369 JAZZ CLUB, 1369 Cambridge St., 
Inman (354-8030) 
CAREY BELL & LURRIE BELL — NIGHTSTAGE, 823 Main St., 
Camb. (497-8200) 
PETER GALLWAY AND THE PROOF — O'BRIENS, 3 Harvard 
Ave., Allston (782-6245) 
A-HA BAND — PATRICK BRADY'S, Corner of Newbury St. & 
Mass. Ave., Boston 
LAQUIDARA/SEAN BRADY — THE PIER, 145 Northern Ave., 
Boston (426-7222) 
BED ROCKERS/LAST STAND/THE CLEAVERS — RAT, 528 
Comm., @ Kenmore (247-8309) 
DANSE REAL — RYLES, 212 Hampshire St. 
GUEST 


.» Camb. 

‘AHL / DUO — PASSIMS, 47 
Palmer St., Cambridge (492-7679) 
WILLIE LEMAY — 13 UP, 13 Lansdowne St., Boston (262-2424) 
CAPT. WENDALL — METRO, 15 Lansdowne St ., Boston 
(262-2424) 
STEVE STRICK — SPIT, 13 Lansdowne St., Boston (262-2437) 
SATORI — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 


BOBBY WATSON — ED BURKES, 808 Huntington Ave. — 2191) | 


BLUES YOU CAN USE — RENDEZVOUS, 596 Moody St 
(893-7171) 


T.B.A. — THE TAM, 1648 Beacon St., Brookline (277-0982) 
O-POSITIVE — T.T. THE BEAR’S, 10 Brookline St., Cambridge 


IDGE UNION — KINVARA, 34 Harvard Ave., Allston 
— WESTERN FRONT, 343 Western Ave., 


(492.0082) 
CASTERBR' 
(254-9737) 
LOOSE 

Camb. (492-7772) 


Nov. 17 


THE WRECKING CREW/JET SET — BUNRATTY'S, 186 
Harvard Ave., Allston (254-9804) 

MARIA LAZZARO QUARTET JAZZ — CANTAB LOUNGE, 738 
Mass. Ave., Camb. (354-2685) 

AMARCORD — CHARLIE’S TAP, 280 Green St., Central Sq., 
Camb. (492-9723) 
NIGHT TRAIN /DIGITAL HANDS — JACK’S, 952, Mass. Ave., 
Cambridge (491-7800) 
BLUES JAM SESSION /BUNNY SMITH QUINTET —.1369 JAZZ 
CLUB, 1369 Cambridge St., Inman Sq. (354-8030) 

REAR WINDOW PRESENTS THE TENANT /MOVING 

pin ys — CHET’S LAST CALL, Causeway St., Boston 

( 1 
CAREY BELL & LURIE BELL, — NIGHTSTAGE, 823 Main St., 


Camb. (497-8200) 

CASTERBRIDGE UNION — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9739) 
LEFTY DIZZ/TEXAS T. BONE — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

DECOMPOSITION ORCHESTRA — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 5 
COMEDY — OPEN MIKE NIGHT — STITCHES, 969 Comm. 


MOVIES — O’BRIEN’S PUB, 3 Harvard Ave., Allston (782-6245) 
JEANNIE STAHL /SURPRISE GUEST DUO — PASSIMS, 47 
Palmer St., Cambridge (492-7679) 


Ave., Boston (254-3939) 


ZEITGEIST /FIGURES/MISSION IMPOSSIBLE — RAT, 528 


Comm. Ave., @ Kenmore (247-8309) 


Mon., Nov. 18. 


LINDA CHORNEY — CITYSIDE, 262 Faneuil Hall Marketplace 
(742-7390) 
AL HALLIDAY & THE HURRICANES / MIRAGE — 
BUNRATTY ’S, 186 Harvard Ave., Allston (254- 

Central Sq., 


POETRY NIGHT — CHARLIE’S TAP, 280 Green 
Camb. (492-9723) 

FIST FULL OF RUMORS/FLESH & BONES — JACKS, 952 Mass. 
Ave., Cambridge 491-7800 


MUSICIAN’S JAM SESSION W/DAN O'BRIEN — 1369 JAZZ 
CLUB, 1369 Cambridge St., Cambridge (354-8030) 
NATIVE LAND — RYLES, 212 Ham St., Camb. 
JOHN YPAYNE & THE SAX CH — THE TAM, 1648 Beacon 
Brookline (277-0982) 

INY LADA SEXTET — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


Tues., Nov. 19 


PUSH PUSH/FINGERPAINT — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

DOWN AVENUE /THE SIGHS — CELEBRATION, 533 Comm. 
Ave., Boston (536-1950) 

§.R.T. JAM SESSION —CHARLIE’S TAP, 280 Green St., Central 
Sq., Camb. (492-9723) 

FAT BOYS/SKIN — CHANNEL, 25 Necco St., Boston (451-1905) 
— CITYSIDE, 262 Faneuil Hall Marketplace 


HIGH FU 

(742-7390) 

PLEASURES OF THE FLESH — CONSERVATORY AT THE 
BOSTON MARRIOTT, Copley Place, 110 Huntington Ave., Boston 


(236-5800) 
STACEY DEXTER /PRECIOUS/THE OWNERS — JACKS, 952 


Mass. Ave., Cambridge (491-7800) 

BARENCE WHITFIELD & THE SAVAGES — NIGHTSTAGE, 

823 Main St., Camb. (497-8200) 

IMAGINATION /4TH BOAT BAND/DORSAL FIN — RAT, 528 

Comm. Ave., @ Kenmore (247-8309) 

ONE PARTICULAR MOMENT — 1369 JAZZ CLUB, 1369 

Cambridge St., Inman Sq. (354-8030) 

NATIVE LAND — RYLES, 212 Ham e ST., Camb. 

THE FALCONS — THE TAM, 1648 St., Brookline i 

(277-0982) aut 
HOSH GURELLI — 13 UP, 13 Lansdowne St., Boston (262-2424) 

MOVIES — O'BRIEN’S PUB, 3 Harvard Ave., ‘Alison (782-6245) 

DAVE DIROCCO — METRO WORCESTER, 266 Chandler St., 

Worcester (757-0051) 

STEVE STRICK — SPIT, 13 Lansdowne, Boston (262-2437) » 

— T.T. THE BEAR'S, “Cambiidge 


Wed., Nov. 20 


‘RUN 21/JOINED FORCES — BUNRATTY’S 186 Harvard Ave., 


Allston (254-9804) 
ueaen TRIO — CANTAB LOUNGE, 738 Mass Ave., Camb. 
NORTH SHORE ACAPPELA — CITYSIDE, 262 Faneuil Hall 


Marketplace (742-7390) 
OUR — CHARLIE’S TAP, 


SAX QUARTET 
280 Green St., Central Sq., Camb. (492-9723) 
NU MUSIK NIGHT — THE RUMORS /THE QUOTATIONS /THE 


o' 16 mg. “tar”, 1.2 mg. nicotine av. 
per cigarette by FTC method. 


CAMEL 


It's awhole 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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SOUNDBOARD 


© 1985 REYNOLDS TOBACCO CO 


( ) 

MOTORHEAD /MICHAELS MESSINA — THE CHANNEL, 25 
Necco Boston (451-1050) 

COMEDY NIGHT — CONSERVATORY AT THE BOSTON 
MARRIOTT, Copley Place, 110 Huntington Ave., Boston (236-5800) 
T.V.S. — GREAT SCOTT, 1222 Comm. Ave., Allston (566-9014) 
PULSE-8 — GROVERS, 392 Cabot St., Rte. 1A, prergtc (927-7121) 
SLAB AND THE TABLET /COOL MOON — 952 Mass. 
Ave., Cambridge (491-7800) 
DAVE LIEBMAN — 1369 JAZZ CLUB, 1369 Cambridge St., Inman 


Sq. 
ALIZON AND SANDY — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 
CAPT. ALL — METRO, 15 Lansdowne St., Boston 


2424) 
T TUNES — NOSTALGIA, 797 Wollaston Beach Blvd. Quincy 


wID JAZZ ORCHESTRA — NIGHTSTAGE, 823 Main 
St., Camb. (497-8200) 

SCRUFFY THE CAT/ VOLCANO SUNS — RAT, 528 Comm. 
Ave., @ Kenmore (247-8309) 

NANCY VOGL — PASSIM, 47 Palmer St., Harvard Sq., (492-7679) 
ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 


‘EX CATHERA — 13 UP, 13 Lansdowne St., Boston (262-2437) 


SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. Ave., 
Boston (254-2054) 

DUKE R & THE PLEASURE KINGS — THE TAM, 
1648 Beacon St., Brookline (275-0982) 

GROWN MEN — RENDEZVOUS, 596 Moody St., Waltham 


/ THE LLAMAS — T.T. THE BEAR'S 
PLACE, 10 Brookline St.; Camb. (492 
THE FRINGE 


Se — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
( 

FUSE FUNK BAND — WESTERN FRONT, 343 Western 
Ave.,Camb. (492-7772) 


Thurs., Nov. 21 


THE ZONE/SPARKEY LANE — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

ROSE — CHANNEL, 25 Necco St., Boston (451-1905) 
GROWN MEN — CITYSIDE, 262 Faneuil Hall | Marketplace 
(742-7390) 
£.Z. GOIN GUYS/D.T.’S — CLUB Ill, 608 Somerville Ave. 
Somerville (623-6957) 
DOUBLE DOSE — PATRICK BRADY'S, Corner of Newbury & 
Mass. Ave., Boston 
FOX — CASBAH, 200 Elm St., Manchester, i 

LITTLE JOE COOK AND THE THRILLERS — 

LOUNGE. 738 Mass. Ave., Camb. (354-2685) 


TAYLOR McCLEAN QUARTET — CHARLIE'S TAP, 280 Green 
St., Central Sq., Camb. (492.9723) 
REBECCA PARRIS — CONSERVATORY at the Boston Marriott, 


CATLINAS — GROVERS, 392 Cabot St., Beverly (922-9695) 
LOUIE CAMP BAND — GREAT SCOTT, 1222 Comm. Ave., Allston 
(566-9014) 
WORLD AT PLAY /MOULIN ROUGE — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 
DOUBLE DOSE — KINVARA, 34 Harvard Ave., Allston (254-9737) 
CAPT. WENDALL — METRO, 15 Lansdowne, Boston (262-2424) 
D.J. BRADLEY J. — SPIT, 13 Lansdowne, Boston (262-2437) 
THE DRIVE — NOSTALGIA, 797 Wollaston Beach Bivd., 
(479-8989) 
EX CATHEDRA — 13 UP. 13 Lansdowne St., boston (262-2437) 

* NIGHT OUT — NIGHTSTAGE, 823 Main St., Camb. 


(497-8200) 

SILAS JR. HOT RIBS WITH ROCKIN’ WILLIE — 
1369 JAZZ CLUB, 1369 Camb. St., Cambridge 

JULIE DOHERTY & WOODY — O'BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 


BILL STAINES PLUS JOEL MABUS — PASSIMS, 47 Palmer St., 
Harvard Sq. (492-7679) 

ALLISON D./BLUE HOLLOW /SQUALLS — RAT, 528 Comm. 
Ave., @ Kenmore (247-8309) 
BLUE HORNET — RENDEZVOUS, 396 Moody St., Waltham 
(893-7171) 

IMPRO 


VBOSTON — 
LENNY CLARKE SHOW 


THE STITCHES, 969 Comm. Ave. be 
Boston (254-2054) 
PICTURE THIS /PRESENT TENSE — T.T. THE BEAR'S, 10 

Brookline St., Ca: 


mbridge 
T. BLADE & THE FABULOUS ESQUIRES — THE TAM, 1648 
Beacon St., Brookline (277-0982) 
GARGONZ — WILLOW JAZZ CLUB, 699 Broadway, Somerville 


(623-9874) 
MUSIC — WESTERN FRONT, 343 Western 


Ave., Camb. (492-7772) 
FAT CITY — ED BURKES, 808 Huntington Ave. (232-2191) 


Fri., Nov. 22 


JAMES MONTGOMERY BAND/COLOR DESIGN — 
BUNRATTY'’S, 186 Harvard Ave., Alliston (254-9804) 
PULSE 8/LARA — CLUB Ill, 608 Somerville Ave., Soemrville 
(623-6957) 
BENEFIT FOR SOUND MUSEUM — CHET’S LAST CALL, 
Causeway St., Boston (523-9160) 

AND HELEN — 5-7 P.M. — CITYSIDE, 262 Faneuil Hall 


CHUCK 
Marketplace (742-7390) 


FILTERS 


new world. 


LITTLE JOE COOK AND THE THRILLERS — CANTAB 
pomee 738 Mass. Ave., Camb. (354-2685) 

LIZZIE BORDEN & THE AXES — CONSERVATORY AT THE 
BOSTON MARRIOTT, Copley Place, 110 Huntington Ave., 
Boston (236-5600) 

T.B.A. — CHANNEL, 25 Necco St., Boston (451-1050) 

JIMMY GIUFFRE 4 — CHARLIE’S TAP, 280 Green St., Central 
Sq., Camb. (492-9723) 

BOBBY WATSON — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 


uneen” — NOSTALGIA, 797 Wollaston Beach Bivd., Quincy 
THE PADDY NOONAN BAND/“PABLO” THE D.J. — THE 
PIER, 145 Northern Ave., Boston (426-7222) 

GONZ — WILLOW JAZZ CLUB, 699 Broadway, Somerville 


(623-9874) 

BIG CITY — ED BURKE'S, 808 Huntington Ave., 
Boston (232-2191) 
11TH HOUR BAND — GREAT SCOTT, 1222 Comm. Ave., Allston 
(566-9014) 

DOUBLE 


DOSE — PAT BRADYS, Newbury Street at the corner of 
Mass Ave., Boston 

DOWN AVENUE — GROVERS, 392 Cabot St., Beverly (922-9695) 
DIGNEY / AINT — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 


ANANDA — 1369 JAZZ CLUB, 1369 Cambridge, St., Inman Sq. 


DUKE ROBILLARD AND THE PLEASURE KINGS — 
NIGHTSTAGE, 823 Main St., Camb. (497-8200) 

ALKAPHONICS — TAM, 1648 Beacon St., Brookline (277.0982) 
GREEN MOUNT. BLUEGRASS — KINVARA PUB, 34 Harvard 
Ave., Allston (254-9737) 
CHUCK & 


HELEN — O'BRIEN’S PUB, 3 Harvard Ave., Allston 
(782-6245) 
HOSH 


GURELLI — METRO, 15 Lansdowne, Boston (262°2424) 
== 13 Lansdowne, Boston (262-2437) 
(757-0051) 
BILL STAINES PLUS JOEL MABUS — PASSIM, 47 Paimer St., 
Harvard Sq. (492-7679) 

THE LYRES/SPLATCATS/BROOD — RAT, 528 Comm. Ave., @ 
Kenmore (247-8309) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm. Ave., 
Boston (254-2054) 

THE REGGAE STARS — WESTERN FRONT, 343 Western Ave., 


Camb. (492-7772) 
SOUTHSIDE JOHNNY AND THE ASBURY JUKES — THE 
CHANNEL, 25 Necco St. (451-1905) 
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THE WESTERN ; NOST ALGI A J 
FRONT 
343 Western Ave. » Cambridge formerly BEACHCOMBER 
(Corner Putnam and Western Ave.) 797 Wollaston Beach Bivd. 
492-7772 
Wednesda 
Sat. Nov. 16 CAT TUNES 
LOOSE CABOOSE ~~ Thursday thru Saturday 
Sun., Nov. 17 : 
CAPRICORN 
Wed., Nov. 20 Sunday 
FUSE FUNK BAND PLAYERS 
PROPER ID & DRESS REQUIRED. 
Thurs., Nov. 21 


AMERICAN BUSH MUSIC 


Fri. & Sat., Nov. 22 & 23 


THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 19, 1985 


THE REGGAE STARS ee 
Sun., Nov. 24 
REGGAE D.J. STYLE CANT, AB 
Tues., Nov. 26 
FUSE FUNK BAND 
Wed:, Nov. 27 
738 MASS. AVE, CAMB. 354-2685 
Thanksgivi 
to all our eee fans! MEMORY NIGHT 
Thurs., Nov. 28 EVERY THURS., FRI. & SAT 
CLOSED AND THE THRILLERS 
Fri. & Sat., Nov. 29 & 30 DOWNSTAIRS DISCO 
JAH SPIRIT 
Fine Jamaican Food Every Weekend ene 


Newbury Street at the corner of Mass. Ave. 


ROCK ’N ROLL 


THURSDAY « FRIDAY * SATURDAY 


11/16 DOUBLE DOSE + 11/21 McCARTHY & LOGAN 
11/22 & 11/23 NORTHERN TIER 


. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it's free, specify “free” or 
“no charge.") Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Scott 
posia, and seminars are not listed here: call 
Phoenix Classifieds at 267-1234 to take out an 

photo- 


MONDAY ATS P.M. 
N.B.; DEADLINE FOR THE DEC. 3 ISSUE, 
WHICH COVERS NOV. 30 TO DEC. 8, IS FRI, 
NOV. 22, AT 5 P.M. 


ID 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, . 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE 


FIRE: 623-1500 


_ MEDICAL 
EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 . 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
‘MASS. EVE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 


THIS WEEK'S SHOW 
FEATURES THE 
LATEST MUSIC FROM 


SIOUXSIE AND THE 
BANSHEES 
ROBERT PALMER 
SIMPLE MINDS 
AND 
UB40 


JOIN GRAHAM DENE 
ON ROCK OVER LONDON 


Boston Phoenix Radio 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Nov. 26 issue. 


HILDREN 


BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum. Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children-age two and up and seniors, 
$3; Fri. 5-9 p.m. free. Ongoing: “Salad-Dressing 


Physics. 
BOSTON CHILDREN’S THEATRE (277-3277) 
presnts Oliver Twist Nov. 23 and 24 at 2 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Tickets $7, $5, and $3.50. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents Bob Blue, Cindy Green, 
and Sandy Pliskin in a concert of children’s song 
and dance Nov. 17 at 2:30 p.m. Donation $5 
adults. 
CAPE ANN HISTORICAL ASSN. (283-0455), 27 
Pleasant St., Gloucester, presents “‘A Little 
History” at 2 p.m. for fourth- and fifth-graders. 
Admission $2; preregistration required. Nov. 16: 
“Statues and Plaques.” 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free, Ten hands-on “discovery rooms.” 
CHILDREN’S WORKSHOP (354-1633), 1963 
Mass. Ave., Presents songs and 
finger plays with Kim Wallach Nov 23 at 11 a.m. 
Tickets $3, children $2. 
DETOURS, excursions for kids 11-15, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Nov. 
16, noon-3 p.m.: Eastern Dog Show. Nov. 21, 
3:30-5:30 p.m.: Metro. Nov. 22, 6:45, 9 p.m.: 
party. 


performance and pizza 4 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 


LE GRAND DAVID and Magic 
Company perform Nov. 17 and 24 at 3 p.m. at 
. Theatre, 286 Cabot St., and Nov. 
23 at 1:30 p.m. at Larcom Theatre, 13 Wallis St., 
Beverly. Adults $7, under 12, $5 at Cabot St., $15 
at Larcom; call 927-3677. 

JEWISH COMMUNITY BOOK FAIR (734-0800) 


THE LEARNING EXPERIENCE (485-7552) pre- 
sents Rosenshontz Nov: 23 at 2 p.m. at Assabet 
Valley Regional Vocation School auditorium, 
Marlborough. Tickets $4, children under 15 
$3.50 


LONGY SCHOOL OF MUSIC (876-0956) pre- 
sents Billy's Buddy Nov. 18 at 8 and 8:45 p.m. at 
Pickman Concert Hall, 27 Garden St., Cam- 
bridge. Tickets $5, children under 13 $2. - 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children three-15 and the elderly, 
$1.50. Hayrides Sundays 1-3 p.m. Sunday pro- 
grams at 2:30 p.m. are-no charge above ad- 
mission fee. Nov. 17: candledipping. 
MUSCULAR DYSTROPHY ASSN. (461-0310) 
presents Boomtown Relived Nov. 23 at 1 p.m. at 
the Sheratdére Boston ballroom, Dalton St., 
Boston. Tickets $4, children $2. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Daily 10 a.m.-9 p.m. Discovery 
room open Sat., Sun., 1-4 p.m. Adults $5, 
students, those over 65 and children five-16, $3. 
China exhibition (call 723-2500) open 10 a.m. to9 
p.m. daily; some evenings sold out. Admission 
$7, children five to 15, students, and the elderly 
$5, which includes admission to the rest of the 
museum. Through Dec. 1: “China: 7000 Years of 


BOSTON (524-4264) presents Hansel and Gretel 
Nov. 16 at 1 and 7 p.m. and Nov. 17 at 2 p.m. at 
St. Thomas Aquinas Church Hall, 97 South St., 
Jamaica Plain. Admission $5, children under 12 
$3. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5, children ages four-15 $3, students 
and seniors $4; Fri. after 4 p.m., $4 adults, $2 
children. Through Nov. 2, 1986: “Fish as Art.” 
NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junio: Library, 
126 Vernon St.,“Newton Corner. Nov. 18-19: 
“Winter of the Witch.” Also, preschoc films in 
Newtonville Thurs. at 10:30 a.m. and at ihe Jr 
Library Fri. at 10:30 a.m. Nov. 21-22: “‘Little red 
Riding Hood,” “Charlie Needs a Cloak.” 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Sq., Salem, presents “Turkeys!” Nov. 
23 at 10:30 a.m. Children $1.50, accompanying 
adults free. 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances for children five and older Sat. and 
Sun. at 1and 3 p.m.; admission $3. Nov. 16-17: 
“Crick Crack Tales” by Claire Dimeo's Discovery 
Puppets. Nov. 23-24: “Devil in the Pumpkin 
Patch” and “The Gingerbread Story” by Mary 
Churchill’s Cranberry Puppets. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 


Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Storytime at 11 a.m., 
various activities 10 a.m.-4 p.m. Nov. .16-17, 
23-24: Blue Hills indian life. 


LUBS 


BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., Fri. 5-9 p.m., Sat. 
5-8 p.m., Sun. 4-9 p.m. Makoto Takenaka. 

BRINKERHOFF GALERY (492-3464), 265 Peari 
St., Cambridge. Sunday soirees at 7 p.m., by 
reservation only Nov. 17 with Rutman’s U.S. 


THE CHANNEL (451-1905), 25 Necco St., 
Boston. Nov. 16: New Man. 
CHARLIE’S TAP (492-9723), 280 Green St., 


Fri.: Chris Key, David Sparr. 

CLUB PUB (787-0849), Boston Food Co-op, 449- 
Cambridge St., Allston. Nov. 22: Rick Goldin and 
Elizabeth McKim. 

COFFEE HOUSE AT THE CHURCH (283-4816) 
153 E. Main St., Gloucester. Nov. 16: Paul Rishell 
Blues Band. Nov. 22-23: Chris Brooks. 


formance art and new vaudeville. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Nov. 16: John Ferrentino, 


CORY’S (326-3618), 930 Providence Hghwy., 
Dedham. Music from 8 p.m. to midnight. Wed.:. 
Graham. Thurs.: John Mansfield. Fri.: 
ler Rice. Sat.: Andy Holiner. 


BROOK OON (384-7312), Rte. 1A, 


SAL! 
John Tues.: Bill 
High 


g 


BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Nov. 16: Bobby Watson Band. Nov, 21: 


g 


South Union Church, Columbian Sq., South 
Weymouth. Nov. 16: Mark Baker and Bill Davis, 
Double Edge. Nov. 23: Jon Gailmor. 


FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Mon., 5:30-9;30 p.m.: Peter Rice. Tues., 
5:30-9:30 p.m.: Jinimy Bruce. Wed., 5:30-9:30 
p.m.: Sarah Wreszin. Thurs., 5:30-9:30 p.m.: 
Andy Holiner. Fri, 6-11 p.m., Sat., 8 p.m.- 
midnight: Nick Arons, Makoto Tanénaka Duo. 
FROGG LANE (720-0610), Faneuil Hall Market- 
. place, Boston. Tues., Wed., noon-2 p.m.: Makoto 
Takenaka. 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Nov. 16: Sally and the Sophisticatz. 
INTERNATIONAL PUB (286-1027), Rite. 60, 
Revere. Nov. 19: comedian Joe Omogrosso. 
JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Sun., 3 p.m.: Night Train. Nov. 16: 3 p.m., Ball 


JASON’S (262-9000), 131 Clarendon St., Boston. 
Thurs.: Peter Rice. Fri., Sat.: David Graham. - 


Jim Plunkett’s oldies show. Nov. 17: John 
Mayall’s Bluesbreakers, Sally and the Sophisti- 
catz. Nov. 18: the Beachmasters, Pipeline. Nov. 
19: Paul Butterfield Blues Band. Nov. 20: 
Roomful of Blues. Nov. 21: Betty Carter Trio. 
Nov. 22: Jerry Jeff Walker solo. Nov. 24: Flora 
Purint and Airto Band. 


Rundiet. 
KINGS ROW LOUNGE (686-0107), 140 Winthrop 
St., Lawrence. Nov. 16: Monk Pelli and the 


Legends. 
THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. at the 


MISTER E’S LOUNGE (893-1086), 144 Moody 
St., Waltham. Nov. 16: Mark Burns and Spur of 
the Moment. 

NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church,'3 St., Harvard 
Sq., Cambridge. Free. Nov. 15: Leora, Howard 
Kaylan, Gene Stammell, Tinkers Wagon, 
Abraham's Seed. Nov. 16: members of the Wood 
and Strings Music Center. Nov. 22: Dillon Bustin, 
Kim Wallach, Lee Ellen Marvin, Ben Tousiley, 
Michael Cicone and Ellen Espstein. Nov. 23: Gail 
Rundiett, Peter Fischman and Deborah 
O'Hanlon, Chicken Chockers. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs.-Sun.: Steve 

and Don Gavin, with other comics. Nov. 22-24: 
Steve Allen. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 


Rogers. 

PARIS 26 (965-8930), 288 Walnut St., Newton. 
Nov. 16: Karen Cameron. Nov. 16: Cindy 
Goodale, Mr. Wonderful. Nov. 20: ‘A Tribute to 
Women in Jazz." Nov. 21: Leon Merian. Nov. 22: 
Charlie Harris. Nov. 23: Ellen O’Brien, Mr. 
Wonderful. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq., 
Cambridge. Nov. 20: Nancy Vogl. : 


t 
COMEDY CLUBHOUSE AT OFF THE WALL 
: : (354-5678), 15 Pearl St., Cambridge. Nov. 16: 
comedy. Nov. 23: per- 
| p Taylor Mason, Dana Gould, Mike Moto. Nov. 17: 
| presents a fami am with author Jacqueline © Sue Kolinsky, Denis Leary, Will durst, Fran 
| Greene Nov. Leventhal-Sidman Jewish  Solomita. Nov. 21-24: Jan Karam. 
| Community Center, 333 Nahanton St., Newton 
4 Centre. Free. — ; 
: i lov. 21: Jack Smith. Nov. 22: 
; graphs for possible inclusion, but can’t be MEE the Heart Attacks. Nov. 23: Big 
| responsible for returning them. 
Fat City. Nov. 22: Big City Twisters. Nov. 23: Little 
E.| Frankie and the Premiers. 
; EPHRAIM’S (443-5373), Rte. 27, Sudbury. No . 
hw cover. Every Sunday (except Nov. 27): Stan 
McDonald's Blue Horizon Jazz Band. Nov. 16: 
Paul Broadnax Trio. Nov. 18-23:\Jazz Harp Trio. ‘ 
le EVENSONG COFFEEHOUSE (986-4843) at Old 
a FASADS (289-9776), 450 Broadway, Revere. 
ei 7 Nov. 18: comedians Kevin Meany, Frank San- 
. || torelli, Paul DiAngelo, and others; Comic Relief 
benefit. 
‘ Discovery.” Permanent: sun lab, thunder and 
lightning, live animals, giant egg. In the 
planetarium: “The Comet Is Coming,” “Stars of 
the Season”; admission 50¢ extra. 
sain . NEIGHBORHOOD CHILDREN’S THEATRE OF 
i 
\ 
WELL? i — a ee and Pivot, Clive Pig, all ages; Ball and Pivot, Body 
A ees 18: Fist Full of Rumors, Flesh 2 Bones, Turtles 
Under Fire. Nov. 19: Phanto Toll Booth, Precious, 
the Owners. Nov. 20: Slab & the Tablets, Cool 
Moon. Nov. 21: Moulin Rouge, Carol MacDonald 
wn" wee & Mac Attack. Nov. 22: Digney Fignus, Finger 
Paint, Tom Elias. Nov. 23: 3 p.m., Rick Berlin the 
Movie, Special Guests, al ages: Bertin the 
ee VATK IC ADY No THE JOINT, Usdan Student Center, Brandels 
mr Co v, University, Waltham, Nov. 20: Former Selves. 
ruse crue £p JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: “Boston's Best Comedians,” 
ne and continuing support, medical and legal JP. JUNCTION COFFEEHOUSE (524-3343), | 
ye _ information. Central Congregational Church, 85 Seaverns 
ST. ELIZABETH’S HOSPITAL: 782-7000 Ave., Jamaica Plain. Nov. 22: Kenje Ogata, Gail 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
. ; Foot of the Grand Staircase. Nov. 16: Ray 
Santisi, julian Foster. Nov. 17: Paul Schmtling. { 
Nov. 23: Suzanne Davis. Nov. 24: Bert Seager. 
MARPIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri-Sat.: jazz 
4101.7 FM PRESENTS Dare! Boone i, Al Voge Trio with guest 
aN > Q . vocalists. In the Conservatory, Nov. 15: Skin, 
Re Spo Down Avenue. Nov. 16: New Man, Adventure Set. 
a AS Nov. 21: Rebecca Parris. Nov. 23: the I-Tones. 
ME & THEE COFFEEHOUSE (631-8987), 28 
} x Mugford St., Marblehead. Nov. 22: Fred Small. 
\\\\ 
LONDO 
Stee! Cello Ensemble and saxophonist Steve 
KE BUNRATTY'S (254-9804), 186 Harvard St, 
— q het bridge. Nov. 16: Cary and Lurrie Bell. Nov. 19: | 
:  Barrence’ Whitfield and the Savages, Rounder 
- | | | record-release party and BBC video shoot. Nov. 
: 20: Widespread Jazz Orchestra, Paris trip 
: ——) giveaway. Nov. 21: Girls’ Night Out. Nov. 22: 
sop . Duke Robillard and the Pleasure Kings. Nov. 23: 
ji! Tiger's Baku. Nov. 24: Delphio Marsalist, T.J. 
Wheeler and the Smokers. 
i Church, Upper Common, Fitchburg. Nov. 22: 
ROCK THE BOAT RADIO’ Wes 
Zoo $1. 
: ° PEASANT STOCK (354-9528), 415 Washington 


St, Somerville. Ciassical music and jazz in the 
back room Mon.-Wed., by reservation only. Nov. 
18: flutist Fenwick Smith, harpsichordist James 

others play works by Bach and 


i 


i 


E 
i 


rf afi 


fs 


Thurs.-Fri., 5-8 p.m.: Vance Gilbert. Nov. 16: 
Charlie Byrd. Trio. Nov, 21-23: Dakota Staton, 
Bross Townsend Trio. 


(782-1690) at the Aliston Congregational Church, 


WORCESTER AREA FOLK SOCIETY (752-2019) 
at the First Unitarian Church, 90-Main St., 
Worcester. Nov. 16: Morgan & Phelan..Nov. 17: 
Martin Carthy and John. Kirkpatrick, Gabriel 
Yacoub. Nov. 22: Connie Kaldor. 


ANCE 


PARTICIPATION 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 


begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
275-1879. 

ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-0818. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, 
at 7 Temple St., Cambridge. Admission $4; call 
354-1340. Nov. 19: Tony Saletan, caller; live mu- 
sic. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8:30 p.m. 
at 7 Temple St., Cambridge. Admission $4.50; 
call 354-1340. 
NORTH SHORE FOLK begins at & p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 491-4195. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 


Universalist Church, Salem. Admission $2; call 
745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 6 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
SINGLES DANCE PARTY take piace at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
SINGLES LIFELINE hosts dance parties at 8:30 
p.m at Longwood Towers, Brookline 
. Live music. Admission $10; call 267-1510. 
BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 
Monmouth St., Brookline. Admission $5; call 
277-1139. 


SATURDAY/16 
SCANDINAVIAN DANCE begins at 7:30 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $4; call 738-8385. 
THANK GOD, IT’S THANKSGIVING dance 
begins at 8:30 p.m. at Hyatt Regency Hotel, 
Cambridge. Admission $10; cash bar; sponsored 
by Inundate; call 864-2300. 
BEANSTALK DANCE for men 6-2 and women 


5-10 or taller begins at 8 p.m. at Heritage Hall, . 


177 bedford St., Lexington. Admission $6. 


begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. TonyParkes, caller; music 
by Rude Girls Band. Admission $4.50; call (413) 
586-1527. 

BALLROOM DANCE PARTY begins at 8:30 p.m. 


mission $5; call 875-1007. 


SUNDAY/17 
ENGLISH COUNTRY DANCE 
begins at 7:30 p.m. at First Unitarian Church, 404 


Concord Ave., Belmont. Live music. Admission - 


$4.50; call 354-1340. 

CONTRA DANCE begins at 3:30 p.m. at 7 
Temple St., Cambridge. Cindy Green, caller; 
music by Vince O'Donnell and Open to Sugges- 
tions. Donation $5; call 666-6214. , 


FRIDAY/22 
CONTRA DANCE begins at 8 p.m. at First 
Congregational Church, 1070 Pleasant St., 
Worcester. Music by Bob Everets and Friends. 
Tickets $3; call 629-3672. 
WINTER’S WELCOME DANCE PARTY begins at 
8:30 p.m. at Chiares Hotel Ballroom, Bennett and 
Eliot Sts., Cambridge. Admission $7; cash bar; 
sponsored by Camelot Social and Sports Club; 
call 284-4159. 
WOMEN’S DANCE AND CRAFTS FAIR runs 
from 8 p.m. to 1 a.m. at First Congregational 
Church, 11 Garden Sts., Cambridge. Donation 
$4; to benefit Madre; call 522-7884. 


SATURDAY/23 


. INTERNATIONAL DANCE begins at 7:40 p.m.at 


Sala de Puerto Rico, MIT Student Center, op- 
posite 77 Mass. Ave., Cambridge. Music by 
Hungarian Paprika. Admission $4.75; call 
491-6084. 

HARVEST HOEDOWN AND SQUARE DANCE 
begins at 8 p.m. at Unitarian Parish House, 
Washingto St., West Newton. Admission $5; 
sponsored by the Holiday Project; call 776-5328. 
CONTRA DANCE begins with a 6:30 p.m. potluck 
supper and a 7:30 p.m. dance at First Parish 
Meetinghouse, 20 Lexington Rd., Concord. Sam 
Alexander, caller; music by Roaring Jelly. Dona- 
tion $5, children $2.50, to benefit Amnesty 
International; bring food; call 369-2365. 

DANCE CELEBRATION runs from 8 p.m. to 
midnight at 319 Arlington St., Watertown. Music 
by Stan Strickland, Sidney Smart, and friends. 


PERFORMANCE 
SATURDAY/16 


JEANNETTE NEILL DANCE STUDIO presents 


elderly; call 242-1434. 


elderly $3. 
MOVING MEN. See listing for Sat. the 16th. 


WEDNESDAY/20 
WENDY OSSERMAN DANCE COMPANY per- 
forms Going On and Quartet at 8 p.m. at 
Alumnae Hall, Wellesley College, Wellesley. 
Tickets $5; call 239-2510. 


GROUP performs Origins tonight and tomorrow 

at 8 p.m. at Sargent Dance Studio, 1 University 

Rd., Boston. Free; call 353-2748. 

BOSTON DANCE PROJECT performs Job, Duet 

and Suite Alberta tonight and tomorrow at 8 p.m. 

at Boston Shakespeare Theater, 52 St. Botoiph 

St., Boston. Tickets $10; call 267-5600. 

DAWN KRAMER, Lisa Hillyer, Alice Trexler, and 
Continued on page 24 
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Boston's Comedy Star Parade! 3 

improvBoston’s Coming Dec. 7th 2 

— An Former Middleweight Champion of the World z 

ston’s oldest ‘PAGING BULL’’ m 

& most acclaimed z 

Improv/comedy Troupe JAKE LA MOTTA * 

Thurs., Nov. 21, 8:30 p.m. m 
Ryles, 212 Hampshire St. arrenton 

an Sq. Cambridge 5 

$5/$3 with student 1.0. 482-0930 ~ 

576-2306 or 876-9330 

z 

re} 
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MOLLY’S 


BOSTON’S MOST 
ENTERTAINING 
NIGHTCLUB 


You can hear a band 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 


Fri. & Sat. 


THE BOSTON COMEDY CO. 


Two Shows 9 & 11:30 p.m. 


Reg Adm. $5.00 
Sunday 


Boston's Best Comedy Team 


ZITO AND BEAN 
8:30 p.m. « Reg. Adm. $4.00 


COMEDY 


or see a comedy show 
almost anywhere ... 
But when can you 
have both? 


1314 Comm. Ave., Boston 


232-4242 


WRECKING 


“Best C 


Club” 


Boston Magazine, 1984, 1985 
Boston Globe, 1984 


SUNDAYS 


OPEN MIKE NIGHT 


WEDNESDAY, NOV. 20 


THE KEVIN MEANEY SHOW 


featuring Man In The Street"’ 
with JIM CAREY, BARRY NEIKRUG, 
ED DRISCOLL, ZITO & BEAN 
ONE SHOW AT 9 P.M 


THURSDAY, NOV. 21 
THE DON GAVIN SHOW 
with JIM CAREY, ED DRISCOLL, 


ZITO & BEAN and BILL BROOKS 
ONE SHOW AT9 P.M 


FRIDAY, NOV. 22 


THE LENNY CLARKE SHOW 


with KEN ROGERSON, JOE YENNETTI, 
DRISCOLL, and BARRY NEIKING 
THREE SHOW: 8 P.M, 10 P.M. & MIDNIGHT 


SATURDAY, NOV. 23 


969 Commonwealth Ave., Boston * 254-2054 


CREW 
& '60s 
Dance Party 


MASTERS 


$100 cash 
comedy contest 


*Students only $1.00 
w/your college I.D. 


Handel. Nov. 19: pianist Reed Woodhouse plays « / > a 
works by Strauss and other Viennese com- ad is 
| Bennett and 
Astrud Gilberto} 
Company. Nov. 
Magic Band. 
RENDEZVOUS 
596 Moody St., 7 
Wreckage. 
RYLES (8 
Square, Cambr 
Gohl, Ray Frisby 
Tim : 
Trio. 
Metheny Quartet. Fri.-Sat.: HermanJohnson 
Quartet. Upstairs, Thurs.: improvBoston, com- 
edy. Nov. 16: Danse Real. Nov. 17: Big Band 
Express. Nov. 18-19: Native Lane record-release 
party. Nov. 22-23: Carol Akerson Quartet. Nov. T 
24: Reggae Rhythm Blues. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
STOUFFER'S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
Mon.-Sat.: Duralle, through Nov. 30. in 
Garden Terrace Lounge, Mon.-Thurs.: pianists. 76 BE 8:3" AT 
THE TAM (277-0962), 1648 Beacon St. CONTRA, SQUARE, AND COUPLE DANCE oe my seat gee 
Brookline. Nov. 16: 11th Hour. Nov. 17: Lefty yn ‘ 
Diz, Texas T-Bone. Nov. 18: John Payne and the NOM 
Sax Choir. Nov. 19: the Falcons. Nov. 20: Duke 8:30 
Robillard and the Pleasure Kings. Nov. 21: T. reno" postr 
Blade and the Fabulous Esquires. Nov. 22: the ws wat nto 
Alkaphonics. Nov. 23: the Pencils. Nov. 24: at Phillips Congregational Church, 111 Mt. ons & 4-002 
Gedtge Gritzbach Band, Michael Hurley. Auburn St., Watertown. informal Dress. Ad- 39 
1369 JAZZ CLUB (354-8030), 1369 Cambridge or 
St., Cambridge. Sun. 4-8 p.m.: blues jam session. iat ; F 
TRANSFIGURED NIGHT COFFEEHOUSE 
41 Quint Ave., Allston. Nov. 24: Ukranian and 
Russian folk songs. 
T.7. THE BEAR'S PLACE (492-0082), 10 ie 
Brookline Ave., Cambridge. Nov. 24: Eugene : 
Chadbourne. 
only on 
WEDNESDAYS 
= 
= 
MONDAYS 3 
SCOTTISH COUNTRY DANCE begins at 8:15 a ce 
p.m. at 7 Temple St., Cambridge. Admission ae 
$3.50; call 431-6084. 
ok ph 
Admission $3, to benefit the New England School wes ale? oa 
= 
j W3C 
and ‘ 
Fromine tonight and tomorrow at 8 p.m. at Joy of ‘ 3 adie 
Cambridge. tickets $7; call 491-7377. any 
students and faculty in a “Dance Alive 
225 Clarendon St., Boston. Tickets $7 in 
advance, $8 at the door, $4 children and the Po , ee 
DANCERS OF THE GREATER BOSTON CHI- 
NESE CULTURE ASSN. perform at 3 p.m. at the ¥ x Plea 
Peabody Museum of Salem, East india Sq., aa < 
Salem. Free with musuem admission of $3, 
students and the elderly $2, children under 16 . ee 
i JERYLANN OWENS AND FRIENDS perform ; 
pm Newton Nts Come, 61 Washington Pa 7 
p.m. at Newton Arts Center, 61 Washington Park, pO 
Newtonville. Tickets $4.50, children and the | 
DOMERON | 
FRIDAY/22 with ED DRISCOLL, 
BOSTON UNIVERSITY DANCE THEATRE MIKE MCDONALD and JIM TINGLE 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call ‘ 161 7 783.2900 
For reservations or information, call 254-2054 
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DON’T MISS 


the Al Vega Trio 
Nov. 2, 9, 16, 23 & 30 
Paris 26 in 

Exit 17 — Washington 
St. Turn left at Wainut 


will be 


cameo 
from 9 p.m.-1 a.m. 


Reserve your New Year's ] 
Party at Paris 


co-starri 
at Paris 


Wed., Thurs., Fri. on WMRE ta AM) 


Broadcasting live from Paris 26 


Mon., Nov. 18 
MUSICIANS JAM SESSION 
/DAN 0" 


Tues., Nov. 19 


ONE PARTICULAR MOMENT 


THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 19, 1985 


Right Near Home Every 


featuring 


THE PAUL | BROADNAX 


Sunday Jazz, Nov. 17 


Boston’s Best Bands 


Night 


TRIO 


Nov. 18-23 
THE JAZZ HARP TRIO 
STAN MCDONALDS BLUE 
HORIZON JAZZ BAND 


"Vitae Gren, Rt. 


Wed., Nov. 20 
DAVE LIEBMAN - RICHIE BEIRACH 
Thurs., Nov. 21 


THE HOT RIBS 
/ROCKIN WILLIE 


w/ED URIBE 


= & Sat. Nov 22 & 23 
ANANDA 


— 
ea 1369 Cambridge St.. Inman Sq — 
Cambridge 354-8030 


Willow Jazz Club 


699 Broadway, Ball Sq., Som. 623-9874 
Near Porter Sq.. via Willow Ave 


BEST JAZZ BAR 
~Raston Magazin 


iin jazz quartet 


peak 


thet hares 


t, 9 & $8.50/$4.00 


RUD GILBERTO 


The Brazilian (‘Girl From Ipanema’) and 


Mon & Tue, Nov 18 & 19, 9pm-lam; No Cover 


MARIA PERRY 


Singing great standards in a jazz vein 


Wed & Thu, Nov 20 & 21, 


lam; $4.50 


Fri, Nov 22, 9 & 00 
Sal Nov 23,9 $8.50/$4.00 


LES McCANN 


and informatior 


CONCERTIX 876-7 


Rocking jazz and soulful ballads 


If you need a gig 

or someone for a.gig 
or audition, studio, 

« instrument, or any 
music-related service, 
turn to our new 


to place your ad, 
Call 267-1234 
(and ask about 
our guarantee!) 


Phos 


‘USE VISA, MASTERCARD 


JAZZ AT 
SWIFT’S 


Nov. 21 


BETTY 
CARTER 
TRIO 


Dec. 1 
_ THE CRUSADERS 


featuring 


Joe Sample & Wilton Fielder 


Dec4 
THE 
NEVILLE 


BROTHERS 


ALBERT COLLINSY 
ROBERT CRAY BANDS 


Dec. 12 


DAVID BROMBERG 
BIG BAND REUNION 


Dec. 14 


PHOEBE SNOW 


ANCE TICKETS AVAILABLE AT 


(497-1118) 


Sat., Nov. 16 
SATORI OR AMERICAN EXPRESS 
Dave Elis Bruce Thomas 
Mike Peipman Gary Valente 
O'Brien Bob Moses 
Nancy Holroyde 
Special Guest O b 
Roger 
formely with Angela Bofield & Dave Valentine 
Sun., Nov. 17 Mon., Nov. 18 a 
DECOMPOSITION TONY LADA Sat., Nov. 16 
ORCHESTRA SEXTET GUIFFRE 4 
Tues., Nov. 19 Every W 
CURRENTS THE FRINGE” 
Thurs., Nov. 21 . & Sat., Nov. 22 & 
featuring Jerry Bergonz, featuring 
Garzone Jerry Bergonzi 
R OK w/ PHEROAN ACKLAFF & 
w/special guest Mike Stern ED SCHULER 
Sat. Live Broadcast on 280 Green St. + Centrai Sq 
WERS 88.9 FM 8:30-12 Cambridge + 492-9723 
R iterion 
YLES Theatre 
2 HAMPSHIRE ST. Down 
AMBRIDGE MA. 02139 Bedtord 
ENTREE" 
NOV. DANSE REAL presents 
Mon.-Tues., 
Nov. 18-19............. Record Release GEORGE WEIN 
and the 
Wed., Nov. 20 POS 
ne gg MPROVBOSTON NEWPORT JAZZ 
T.-Sat. 
Nov. 22-23.............: CAROL AKERSON FESTIVAL 
UARTET 
bs ALL-STARS 
DOWNSTAIRS 
Fridays and “'JOHINSON QUARTET THE GOLDEN 
A 
“RAY FRISBY and ED FRIELAND at., Nov. iy Oe p.m. 
TE CALO, $14.00 $12.00 $10.00 
“TIM ey and d JEAN DO For ticket information/reservations 
994 
JAN SHAPIRO TRIO (617) 2900 
Lisacswcicethd MIKE METHENY Charge tickets by phone: 
QUARTET Mastercard, Visa, & American Express 


* 


_ PEARL BAILEY 


LOUIE BELLSON & BAND 


at Mass. & Huntington Ave., Boston 
TICKETS AT BOX OFFICE « 266-1492 
Good Vibration, 566-3444, Hub Tickets, 426-8340 
Harvard St., Brookline 
See and hear the incomparable 
in songs you love to hear, 
accompanied by Louie Bellson and Band! 


SAT., NOVEMBER 23, 1985 


* Good Seats 4 
Still Available! ¢ 
* 
¢ 
TTES ? 
* THE RAEL 
FRIDAY, | NOW TTES * 
SHOW 8 P.M. at 
* BOSTON OPERA HOUSE * 
€ 539 Washington St., Boston * 
»* DOORS OPEN AT 7:30 P.M. — SHOWTIME 8 P.M. o 
7 TICKETS AT BOX OFFICE, 426-2786, STRAWBERRIES AND € 
* TELETRON at (61) 720-3434, Concert Charge, Out-of-Town Tickets, 
Nubian Notion, Soda VIBRATIONS, 566-3 St., Brookline, 
* iB TICKETS, 426-8340, T: 


BOSTON CONCERT PRODUCTION * 


presents 


with 


in concert 


1 Show 8:00 p.m. 
SYMPHONY HALL 


Tremont St, 


PEARL*® 
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others perform their works tonight and tomorrow 
at 7 and 9 p.m. at Cousens Dance Space, Tufts 
University, Medford. Free; call 628-5000, ext. 
2474. 
BETH SOLL AND COMPANY perform First 
Season, Common Ground, Blue Dance, and Still 
Light tonight and tomorrow at 8 p.m. at 

Multicultural Arts Center, 41 Second 
St., Cambridge. Tickets $6; call 577-1400. 


Huntington Ave., Boston. Donation $5; call 
267-7603. 

BOSTON UNIVERSITY DANCE THEATRE 
GROUP. See lisitng for Fri. the 22nd. 

BOSTON DANCE PROJECT. See listing for Fri. 
the 22nd. 

DAWN KRAMER. See listing for Fri. the 22nd. 


SUNDAY/24 
JOFFREY Ii performs The Little Mermaid and 
The Nightingale at 8 p.m. at Collins Center, 
-Shawsheen Rd., Andover. Tickets $14 and $17; 
call 470-1905. . 
AGBEKOR DRUM AND DANCE SOCIETY, with 
drummer Midawo Gideon Alorwoyie, performs 
West African music and dance at 8 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5; call 629-2193. 


FVENTS 


SATURDAY/16 
STOP STAR WARS RALLY begins at noon at 
MIT, steps of bidg. 10, 77 Mass. Ave., Cam- 
bridge. Free; call 424-1176. 
CYCLORAMA COLLECTIBLES AND ANTIQUES 
MARKET runs from noon to 7 p.m. at the Boston 
Center for the Arts, 539 Tremont St., Boston. 
Admission $2.50, to benefit the center and the 
South End Historical Society; call 426-8196. 
DIABETES HEALTH AND FITNESS FAIR runs 
from 10 a.m. to 3 p.m. at Phillips School, 30 
Common St., Watertown. Admission $3; call 
731-2972. 
RACQUETBALL AND WALLEYBALL SPORTS 
PARTY begins at 7:30 p.m. at Anthenaeum 
House, 215 First St., Cambridge. Admission 


COUNTRY 
am. to 5 p.m. at Roslindale Congregational 
Church, 25 Cummins Hghwy, Roslindale. Ad- 
mission free; call 323-8302. 
EASTERN DOG CLUB SHOW runs from 8 a.m. to 
8 p.m. at Bayside Exposition Center, Columbia 
Pt., Dorchester. Admission $4, $2 children under 
12 and the elderly; call 536-1782. 
ANTIQUES SHOW runs from 10 a.m. to 5 p.m. 
today and tomorrow at Norton Middle 
Rte. 123, Norton. Admission $2.50, to benefit the 
League of Women Voters. 
CHRISTMAS BAZAAR runs from noon to 8 pm. 
h Ave., Dorchester. Admission free; 
ont ext. 2090. 
LAS VEGAS NIGHT begins at 7:30 p.m. at Best 
Western TLC Hotel, Totten Pond Rd., Waltham. 
Donation $2, to benefit Adopt-a-Cat; call 
244-7495. 
CHARLESBANK WALK begins at 10 a.m. at the 
Public Gard ger: Beacon and Arlington Sts., 
Boston. Free; tall 566-1689. 
MILITANT FORUM RALLY begins at 7:30 p.m. at 
510 Comm. Ave., 4th fir., Kenmore Sq., Boston. 
Free. 
RACQUETBALL AND WALLEYBALL SPORTS 
PARTY begins at 7:30 p.m. at Cambridge 
Racquetball Club, Athenaeum House, 215 First 
St., Cambridge. Admission $6.50; sponsored by 
Camelot Social and Sports Club; call 284-4159. 
LITTER HARVEST on Thompson's Island leaves 
Kelly's Landing, South Boston, at 11:15 a.m., 
returning 4:30 p.m. Admission free, including 
lunch; bring work gloves; call 328-3900. 
PREVIEW PARTY of the Wyner Museum begins 
at 5;30 p.m. at the museum, Temple Israel, 
Plymouth and-Longwood Ave., Boston. Tickets 
$18; call 566-3960. 
BOSTON SKI AND TRAVEL SHOW runs from 11 
a.m. to 11 p.m. today and 11 a.m. to 7 p.m. 
tomorrow at Bayside Exposition Center, Colum- 
bia Pt., Dorchester. Admission $4, children under 
12 free; call 595-7395. 
ANTIQUARIAN BOOK FAIR runs from noon to 8 
p.m. today and from noon to 5 p.m. tomorrow 
17th at Copley Plaza Hotel, Copley Sq., Boston. 
Admission $4, to benefit the Boston Public 
Library; call 329-4000. 


SUNDAY/17_ 
NORTH SHORE KENNEL CLUB SHOW runs 
from 8 am. to 8 p.m. at Bayside Exposition 
Center, Columbia Pt., Dorchester. Admission $4, 
$2 children under 12 and the elderly; call 
536-1782. 
FALL PSYCHIC FAIR runs from 1 to 7 pm. at 
New England Life Hall, 225 Clarendon St., 
Boston. Admission free; readings $12, 
astroscopes $10; call 527-7739. 
NATIONAL ORGANIZATION FOR WOMEN RAL- 
LY begins at 3 p.m. with a speech by Eleanor 
Smeal at 3 p.m. at Harvard University Science 
Genter B, Kirkland and Oxford Sts., Cambridge. 
Admission free; call 661-6015. 
“A FOLK AFFAIR” runs from 4 to 7 p.m. at First 
Parish Church, 3 Garden St., Cambridge. Dona- 
tion $2; bring story, poem, food, instrument, or 
Craft; call 623-1806. 
150TH BIRTHDAY PARTY of Robbins Library 
begins at 2 p.m. at Arlington Town Hall, 755 
Mass. Ave., Arlington, with reception following at 
the library. Free; call 646-1000, ext. 4321. 
JEWISH COMMUNITY BOOK FAIR runs from 10 
a.m. to 10 p.m. today through Thurs. and from 10 
a.m. to noon Fri. at Leventhal-Sidman Jewish 
Community Center, 333 Nahanton St., Newton. 
Admission free (see also Poetry = Prose and 
Talks); call 965-74 10. 
BOSTON SKI AND TRAVEL See listing 
for Sat. the 16th. 


ANTIQUARIAN BOOK FAIL Gee leting tor Sat 


the 16th. 

ANTIQUES SHOW. See listing for Sat. the 16th. 
CHRISTMAS BAZAAR. See listing for Sat. the 
16th. 


SUNDAY/17 
JEWISH COMMUNITY BOOK FAIR. See listing 
for Sat. the 16th. 


MONDAY/18 
JEWISH COMMUNITY BOOK FAIR. See listing 
for Sat. the 16th. 


TUESDAY/19 
JEWISH COMMUNITY BOOK FAIR. See listing 
for Sat. the 16th. 


WEDNESDAY/20 


8 p.m. at Kresge Bidg. cafeteria, Harvard School — 


of Public Health, 677 Huntington Ave., Boston. 
Tickets $5 in advane, $6 at the door, to benefit 
the Mission Hill Food Project; cash ber; call 
732-2317. 

THANKSGIVING FOOD FAIR runs ens 11:30 
a.m. to 5 p.m., with lunch from 11:45 a.m. to 2 
p.m., at King’s Chapel House, 64 Beacon St., 
Boston. Admission free; call 227-2155. 

IMAGE ’85 AWARDS NIGHT begins at 6:30 p.m., 


FRIDAY/22 
NEW ENGLAND BACKGAMMON CLUB TOUR- 
NAMENTi@egineat.p.m. today and noon Sat. 
and Sun. at Sheraton Commander Hotel, 16 
Garden St., Cambridge. Entry fee $320 and $110, 
Club dues $30, to benefit the Children’s Hospital; 
call 547-4800. 
PEACE AND ECONOMIC JUSTICE AWARD 
RECEPTION runs from 6 to 9 p.m. at Harriet 
Tubman House, Mass. and Columbus Aves., 
Boston. Tickets $15 and $25, to benefit Jobs with 
Peace; call 451-3389. 
NEW ENGLAND CRAFTS FESTIVAL runs from 
noon to 9 pm. today, 10 a.m. to 9 p.na. tomorrow, 
and from 10 a.m. to 5 p.m. Sun. at Northeast 
Trade Center, near Rte. 128, Woburn. Admission 
$3.50, children under 12 free; call 247-1055. 
HUMAN RIGHTS CAMPAIGN FUND DINNER 
DANCE begins with cocktails at 6:30 and dinner 
at 8 p.m. at Lafayette Hotel, 1 Avenue de 
Lafayette, Boston. Tickets $150; black tie op- 
tional; call 524-0804. 
FESTIVAL OF SAN MIGUEL runs from 7:30 p.m. 
to 2 a.m. at Boston Center for the Arts, 539 
Tremont St., Boston. Admission $7.50 in ad- 


" vance, $9 at the door; sponsored by CASA; call 


492-8699 
JEWISH COMMUNITY BOOK FAIR. See listing 
for Sat. the 16th. 


SATURDAY/23 
BOSTON MOUSEATHON, a robotic-mouse race, 
runs from 11 a.m. to 5 p.m., with heats at 1:30 


and 3:30 p.m., at the Computer Museum, 300 © ~~~ 


Congress St., Boston. Free with museum ad- 
misison of $4, students and the elderly $3; cal 
426-2800. 

TRIBUTE TO REX TRAILER, a celebrity roast, 
begins at 5 p.m. at the Sheraton Boston 
ballroom, Dalton St., Boston. Admission $50, to 
benefit the Muscular Dystrophy Assn.; call 
461-0310. 

KATE CLINTON tells jokes at 8 p.m. at the 
Strand Theater, 543 Columbia Rd., Boston. 
Tickets $9 in advance, $10 at the door; call 
547-1378. 

HOLIDAY HEALTH FAIR runs from 10 a.m. to 
midnight at New England School of 
Acupuncture, 319 Arlington St., Watertown. ad- 
mission free; call 926-4271. 

FASHION SHOW begins at 7:30 p.m. at Boston 
University’s George Sherman Union, 775 Comm. 
Ave., Boston. Tickets $9 in advance, $10 at the 
door; call 353-3635. 

STREETSAFE’S FENWAY THRIFT SHOP has its 
grand opening from 10 a.m. to 5 p.m. in the 
basement of St. Ann’s Church, St Stephen.and 
Gainsborough Sts., Boston. Admission free; call 
262-0060. 

AN EVENING IN SOLIDARITY WITH THE 
STRUGGLES OF NATIVE PEOPLE, with speak- 
ers and singing, begins at 7 p.m. at Emmanuel 
Church, 15 Newbury St., Boston. Donations 
accepted; call 424-1176. 

NEW ENGLAND BACKGAMMON CLUB TOUR- 
NAMENT. See listing for Fri. the 22nd. 


BAZAAR AND FOOD FAIR. See listing for Fri. the 
22nd. 


SUNDAY/24 
THIRD ANNUAL BULB PARTY runs from 1 to 5 
p.m. at 90 Green St., Marblehead. Admission 
free; proceeds to benefit North Shore Gay and 
Lesbian Alliance. 
QUILTING BEE runs from 1 to 4 p.m. at Museum 
of Our National Heritage, 33 Marrett Rd., 
Lexington. Free; call 861-6559. 
INGATHERING SUNDAY runs from noon to 4 
p.m. at New England Home for Little Wanderers, 
161 S. Huntington Ave., Jamaica Plain. Ad- 
mission free; call 232-8600. 
MASS. BLACK WOMEN ATTORNEYS FUND- 
RAISER begins at 6:30 p.m. at the Lafayette 
Hotel, Lafayette Place, Boston. Tickets $17.50 in 
advance, $20 at the door; call 367-2040. 
NEW ENGLAND BACKGAMMON CLUB TOUR- 
NAMENT. See listing for Fri. the 22nd. 
NEW ENGLAND CRAFTS FESTIVAL. See listing 
for Fri. the 22nd. 
BAZAAR AND FOOD FAIR. See listing for Fri. the 
22nd. 


USIC 


=< 
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JAZZ VOCALIST Nore DOLLEE MALLARE presents tap, music, mime, 
At the Paris 26 => 48 Ay > 
Sat., Nov. 16 A 
MEL LEWIS QUARTET 
ille w/Joe Lovano, Ken Werner. and Dennis Erwin 
Sun. Nov. 17 
Se BLUES JAM SESSION JEWISH COMMUNITY BOOK FAIR. See listing 
Ave., over the bridge 4-8 for Sat. the 16th. 
on the left. Rising Star saan — 
Mr. Wonderful Ellen O'Brien w IE BENNETT THURSDAY/21 
‘ will be making 
| THANKS-FOR-GIVING BENEFIT runs from 5 to 
with screening at pum., at Sheraton Boston 
Hotel, Dalton St., Boston. Tickets $20; call 
967-1700. 
2 = JEWISH COMMUNITY BOOK FAIR. See listing 
| ~ | for Sat. the 16th. 
| 
Club; call 284-4159. ‘ 
| 
~vall 
tid 
| 
| 
| 
| 
Nov 24 
FLORA 
ARTO 
! 
NEW ENGLAND CRAFTS FESTIVAL. See listing 
— . BILLY COBHAM 
= 
4 
| 
= 


CLASSICAL: 


SATURDAY/16 
MYSTIC VALLEY ORCHESTRA performs works 
Cary Hall, 18448 Mass. Ave., Lexington, and 
tomorrow at 8 p.m. at Dwight Hall, Framingham 
State College, 100 State St., Framingham. 
Tickets $6, $4 for students, the elderly, and those 
with special needs tonight (call 924-4939), $8 and 
$5 tomorrow (call 875-5554). 
ALEA Ill, with violinist Raphael Hillyer, perform 
works by Rands, Ferrero, Caltabiano, and 
Kounadis at 8 p.m. at Pickman Concert Hall, 27 
Garden St., Cambridge. Tickets $9, students and 
the elderly $4; call 876-0956. 
MUSICAL OFFERING OF BOSTON performs 
works by Bach at 8 p.m. at Slosberg Recital Hall, 
Brandeis University, Waltham. Free; call 
647-3384. 


PIANISTS JUDIT LAJOS AND MARGIT MiIS- 
KOLCZI perform works by Dohnanyi at 8 p.m. at 
All Newton Music School, 321 Chestnut St., 


forms works from the Well-Tempered Ciavier at 8 
p.m. at Paine Hail, off Oxford St., Cambridge. 
Free; call 495-2791. 


Larrocha, performs 


Debussy at 2:30 p.m. at Malden Public Library, 
36 Salem St., Maiden, Free; call 324-0218. 


Jordan Hall, 30 Gainsborough St., Boston. Free; 


call 262-1120. 

CLEVELAND QUARTET performs works by 
Beethoven, Harbison, and Dvo?ak at-9 p.m. at 
Kresge Auditorium, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-2906. 

OMNIBUS performs works by Antoniou, Fussell, 
Flands, and Meekel today at 3 p.m. at the 
Gardner Museum, 280 the Fenway, Boston, and 
Tuesday at 8:30 p.m. at Boston University 
Concert Hall, 855 Comm. Ave., Boston. Free with 
$2 museum donation today (call 734-1359), free 
Tues. (call 353-3345). 

BOSTON UNIVERSITY CONCERT BAND per- 
forms at 8 p.m. at Sherman Ballroom, 775 
Comm. Ave., Boston. Free; call 353-3358. 
BROOKLINE SYMPHONY ORCHESTRA per- 
forms works by Wagner, Mahier, and Tchaikov- 
sky at 2:30 p.m. at Robérts Auditorium, Brook- 
line High School, 115 Greenough St., Brookline. 
Tickets $5, students and the elderly $2; call 
232-5971. 

DUNSTABLE SINGERS perform works by Byrd, 
Gesuaido, Wert, and others at 3 p.m. at Pickman 
Concert Hall, 27 Garden St., Cambridge. Tickets 
$6, students and the elderly $4; call 734-4327. 
CLARINETTIST RICHARD STOLTZMAN and 
pianist Irma Vallecilio perform works by Debussy, 
Berg, Brahms, Stravinsky, Bernstein, 
Gershwin/Gach, and Gershwin/Bennett at 3 p.m. 
at Jordan Hall, 30 St., Boston. 
Tickets $14.50; call 536-2412. 
HARPSICHORDIST JOHN GIBBONS performs 
works by Bach at 3 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Tickets $10, $8 students and the elderly; 
call 267-2973. 


forms works by Chopin, Ravel, and Debussy at. 
5:45 p.m. at the French Library, 53 Marlborough 
St., Boston. Tickets $3, students and the eiderty 
$2; call 266-4351. 

BOSTON SYMPHONY ORCHESTRA, Jahja Ling 
conducting, performs performs by Respighi, 
Schubert, and Dvofék at 8 p.m. at 

Hall, 301 Mass. Ave., Boston. Tickets $13.50- 
$35.50; rush seats $5.50; call 266-1492. 
ENCHANTED CIRCLES SERIES performs 
works by Schuller and birthday greetings by 
NEC composers at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
OMNIBUS. See listing for Sun. the 17th. 


WEDNESDAY/20 


Janet Brown, Jefirey Gall, John Osborn, and Lisa 


CLUBS 


RENDEZVOUS 
t. & Sun., Nov. 16 & 17 e . Advertise your club or band 
UNION 
Thurs., Nov. 21 = a 
+ 
GREEN MOUNTAIN [||P 
e 
sim OBriens Pub || GES 
FOX HUNT ° rien 
34 Harvard Ave., Aliston, MA © COTT 
254-9737 3 RENDEZVOUS 
— Free Parking in Rear — 596 paren GALL WAY AND ais 
8. & 19 “=. 
: Sun., Mon., & Tues., Nov. 17, 1 Sat. Nov. 16 
ALIZON as SANDY 
THE LISTENING ROOM Thre, Now 21 Nov 
47 PALMER ST., HARVARD SQ. 492-7679 Wow 22 
. Now 
0 that everyone may enjoy the shows without Sat., Nov. 23 , 
interruption, please do not bring children CHUCK & SANDY 
under the age of eight. & THE HEARTATTACKS 
Sat. & Sun, Nov. 16 & 17 Wed., Nov. 27 te 
ee STAHL . TRACEY CHAPMAN 
jus 
SURPRISE GUEST DUO ; 
Fri.-Sun., Nov. 29-Dec. 1 
Wed. Nov. 20 HARPER'S FERRY | 
NANCY VOGL GARNET ROGERS HARPER'S | 
RICH & MAUREEN 158 Brighton Ave., Allston, MA 
~ Thurs.-Sun., Nov. 21-24 DELL GROSSO oe 
BILL STAINES pius SUGAR RAY AND 
JOEL MABUS THE BLUE TONES 
During December Passim does not have .. . Sun.. Nov. 17 
entertainment. The restaurant and gift shop Syse55 SUN MOUNTAIN FIDDLER 
will be open. Wed., Nov. 20 
Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 88.9 FM wag wy” 
STOVALL BROWN 
Fri. & Sat., Nov. 226 23 
MEMPHIS ROCK 
TAL 6 Lunch Mon.-Fri. 1:30-3:00 pm 
Dinner Sun.-Fri., §:30-9:00 pm 


Sat. & Sun., Nov. 16 & 17 Fri., Nov. 22 
Father & Son Last date before European tour 
CAREY BELL | DUKE ROBILLARD 
CAREY B 
“Chicago Blues and The Pleasure Kings 
: Band featuring Sat., Nov. 23 
LURRIE BELL TIGERS BAKU 
T Nov. 19 
BBC. ive Maing and Rounder tr 
; Record release party * Young trombone master 
BARRENCE | DELFAYOMARSALIS 
WHITFIELD 19 yr. old brother of a stata 
and The Sav es “ee 
se T.J. WHEELER 
THE TURBINES and The Smokers 


523-9160 
LAST 
CALL! 


—Open am.— 


Sat. Nov. 16 
| year anniversary party for 
CAPTURE THE FLAG 
Sun.. Nov. 17 
The Rear Window at Chet s 
Roman Polanski's 
THE TENANT 
plus Moving Targets 
Wed... Nov. 20 
COOL McCOOt 
SOCTAL ANIMALS 
Thurs. & Fri. Nov 2142 
BENEFIT FOR THE SOUND Ma SELM 
Sat..Nov 23 
SUPERFONICS 


Wed., Nov. 20, 8:00 & 10:30 Thurs. - Sat., Nov. 28 - 30 


Wina ip to Pars France | MR. JELLY BELLY ’S 
WIDESPREAD CLASSIC JAZZ & 


JAZZ 


Thurs., Dec. 5 
ORCHESTRA ARTHUR BLYTHE 
HNNY COPELAN 
NIGHTOUT| 
with special guests 
WAINWRIGHT II! 


823 Main St., Camb., Ma: 

For ticket into, cal 497 8200 Concert Charge 497-1118, Teletron 72043434 oF af Ticketron 

locations « All Strawberries | nightly Valet parking available + 
Open Sun. - Wed. til 1 am., Thurs - Sat t#2am 


BLUES BAND | 


CBS Recording Arts! 
HEAVEN 
plus EXTREME 


Lathes Nite 
FOX 


plus HOT PURSUIT 


in a rare appearence 


DAVE MASON 


Saturday, 1:00-8:30 pm 
Sun., Brunch 11:00-4:00 


Sun., Nov. 1 
From Chicago 


LEFTY DIZZ 


with 


Mon., Nov. 18 


JOHN) PAYNE 


ALKAPHONICS 


Sat., Nov.23 
THE PENCILS 


Sun., Nov. 


GRITZBACH 
and 


Brookline « 


$861 NOILO3S *XINSOHd NOLSOS SHL 


: 
- 
| 
Newton. Free; call 734-0260. | 4 
HARPSICHORDIST SEYMOUR HAYDEN per- ; 
BOSTON SYMPHONY ORCHESTRA, Bernard 
Haitink conducting and with pianist Alicia de H 
seats $5.50; call 266-1492. 
SUPPER CONCERT by members of the Boston 
Symphony Orchestra begins at 6 p.m. in the | 
Cabot-Cahners Room, Symphony Hall, 301 - 
Mass. Ave., Boston. Tickets $16.50; call : 
266-1492. 
SUNDAY/17 4 
PIANIST ARNOLD HARRIS, sopranoenGarah » 
Geffe and Mary Beth Richardson, tenor Steven 
y Karidoyanes, flutist Marjorie Benjamin and 
clarinettist Karen Schodle perform works by 
Harr'8 at 7:30 p.m. at First Armenian Church, 380 < 
Concord Ave., Belmont. Tickets $2, students ; 
free; call 965-5849. 
PIANIST NEVARTE ADRIAN performs works by | 
PIANIST DAVID KOPP performs works by : 
Beethoven, Brahms, Chopin, and Karchi at 4 p.m. | it 
: at North House, 56 Linnaean St., Cambridge. = 
Free; call 498-6340. a 
SOPRANO. RITA BEATIE and pianist- Terry 
Decima perform leider by Mozart, Schubert, 
| 
. 
| SAX CHOIR 
-FALCONS 
| 
| ~ ROBILLARD 
MYSTIC VALLEY ORCHESTRA. See listing for 
Sat. the 16th. & THE 
PIANIST MARTI-ELIZABETH MORGEN per- LEASUR 
Mozart and Schubert at noon at Rapaporte ¢ Tranksgring Dance Party 
at 8 p.m. at St. Clement's Eucharistic Shrine, plus THE 
“THE CANTATA SINGERS AND ENSEMBLE, 4 | 
Cambridge. Tickets $14-$5; discounts for stu- MOTOR HEAD 
dents and the elderly at the door; call 437-0231. New Years Eve Party 
baroque, and ragtime music at 7:30 p.m. at 3 
Walnut Hill of the Performing Arts, 12 Highland Advence Tickets Avetebte ot 3 
‘ 


CLUBS 


JACKS 


Sat., Nov. 


Bunratty 


Tues., 

PUSH, PUSH | 

plus plus BAND 
FINGER PAINT plus 


186 HARVARD AVE., ALLSTON 


254-9804 


Fri., Nov. 22 
JAMES 
MONTGOMERY 


Nov. 19 


COLOR DESIGN 
Nov. 20 


RUN 21 
plus 
JOINED FORCES 


Thurs., Nov. 21 
T™EZZONE 


plus 
SPARKY LANE 


ED BURKE’ 


Sat., Nov. 16 


BOBBY WATSON 


ean: Nov. 21 


FAT CITY 


. Fri., Nov. 22 


BIG CITY 
TWISTERS 


. Sat., Nov. 23 
LITTLE FRANKIE 
AND THE PREMIERS 


Wed., Nov. 27 
LUTHER “GUITAR JR.” 
JOHNSON 


808 Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 


wo 
Cc 
Ww 
a 
952 Mass. Ave. Camb. THE 
ui 491-7800 NEIGHBORHOODS 
& Free Admission Before 8:30 
Halt Price Admission Before 9:30 HOT PURSUIT 
Sat., Nov. 16 — 3 p.m. 
with spacial quest JET SET 
xs 5 clive pi 
Nov. 1€ — Evening Mon., Nov. 18 
omy AL HALLIDAY & 
plus 
BALL AND MIRAGE 
PIVOT 
plus 
BODY 
4 EN GLISH 
clive pig 
¢ Sun., Nov. 17 — 3 p.m. , 
LIVE BLUEGRASS ; | UB 
THENIGHTTRAIN 
DIGITAL HANDS Sat, Nov. 16 | 
LYNN LAPRAD | | 
CAT SA A BEAR DISKOVERY 
> Mon., Nov. 18 ¢ ay | 
FIST FULL , Nu Muzik Nite 
OF | THE QUOTATIONS 
4 FLESH& BONES {ff 
TURTLES UNDER | ||, CASUAL THREE 
Tues., Nov. 19 2. GOIN 21 
PRECIOUS 
Nov. 
THE OWNERS jee 
Wed., Nov. 20 LARA 
SLAB AND 
THE TABLET HOT PURSUIT 
COOL MOON HEAD FIRST 
608 SOMERVILLE AVE. 
Thurs., Nov. 21 NR. PORTER SQ. 
FOR BOOKING INFO CALL 
MARCH MUSIC 846-8455 


273 Promenade St. Providence, Ri 
For info. (401) 521-2520 (From 12-2, ask for Randy) 


Sat.. 11/16 
THE GREEK 
DICKEY BETTS 


Sun., 11/17 
HEAVEN ¢ SINFUL 
MESSIAH 


Mon., 11/18 
CORROSION OF CONFORMITY 
__ DIRTY ROTTEN IMBECILE 


Wed.. 11/20 
ADRIAN BELEW 
THE BEARS + IF THEN GO TO 
DT JOHN 
Thurs:, 11/21 
FINGER PAINT 


RASH OF STABBINGS + MX 
Th 


Fri., 11/22 
SUSSMAN LAWRENCE 
DAMES 


Sat., 11/23 
BO DIDDLY w/the 
GROOVE MASTERS 
12/2 NT! 


NEWBURYPORT'S 


Sat, Nov. 16 
THE BOSTON 
ROCKABILLY 
MUSIC 
CONSPIRACY 
s Sun., Nov. 17 
DOC WATSON 
2 shows 7 & 10 pm 
Wed., Nov. 20 
HARVEST HOME 
Thurs., Nov. 21 


JOHN HARTFORD 
2 shows 7 & 10 pm 


Fri., Nov. 22 
THE GREG 
GREENWAY BAND 


Serving Mexican & 
American Foods 


13 Middle Street 
465-8008 


FIGNUS 


plus 


FINGERPAINT 


WORLD A AT PLAY 
MOULIN ROUGE 
DIGNEY 


TOM E ELIAS 


Sat., Nov. 23 — 3p.m. 
ALL AGES SHOW 


featuring 


RICK BERLIN — 
THE MOVIE 


with special guests 


RICK BERLIN 


THE MOVIE 


RONNIE BROCKTON: 


Sun., Nov. 24 — 3 p.m. 


LIVE BLUEGRASS 


THE NIGHT TRAIN 
Sun., Nov. 24 — Evening 


GROWN 
MEN 


Coming — Sat., Nov. 30 
ALL AGES SHOW & EVENING 


~ 


4444464 


te 


Continued from page 25 
Free; call 253-3115. 


THURSDAY/21 
LONGY CHAMBER MUSIC TRIO performs 
Beethoven's Trio No. 5 at 12:30 p.m. at Federal 
Reserve Bank auditiorium, 600 Atlantic Ave., 
Bosotn. Free; call 973-3454. 
GASTON CHAMBER PLAYERS perform works 
by Telemann, J.C.F. Bach, and Janitsch at 12:05 
p.m. at MIT Chapel, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-2906. 
BOSTON.CONCERT OPERA, with soloists Linda 
Kelm, Colenton Freeman, and Cynthia Haymon, 
performs Puccini's Turnadot tonight at 7:30 p.m. 
at Mechanics Hall, 321 Main St., Worcester, and 
Sun. at 7 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $14 and $9, students and the 
elderly $5, tonight, and $30, $20, and $10; the 
elderly $3, Sun.; call 536-1166. 
FLUTIST WENDY ROLFE performs at 12:15 p.m. 
at Old South Meeting House, 310 Washington 
St., Boston. Admission’ 75¢, children six to 16 


Northeastern University, 
Boston. Free; call 437-2440. 


FRIDAY/22 
SINFONOVA performs works by Corelli, Martin, 
and Schubert/Mahier (Boston premiére) at 8 p.m. 
at Jordan Hall, ‘30 Gainsborough St., Boston. 
Tickets $18, $13, and $10; call 938-6828. 
WINTERSAUCE performs “A Wintersauce 
Cookbook” at 8 pm. at First and Second Church, 
66 Marlborough St., Boston. Tickets $12.50 and 
$10; call 523-4634. 
CLARINETTIST BASIL CHAPMAN and pianist 
Gary Fisher perform works. by Schumann, 
Schickele (P.D.Q: Bach), and Shostakovich at 8 
p.m. at Pickman Concert Hall, 27 Garden St., 
Cambridge. Free; call 876-0956. 
TENOS, JONATHAN GOLDBERG performs 
works by Cavalli, Fauré, Rorem, Sondheim, and 
others at 8 p.m. at Slosberg Recital Hall, 
Brandeis University, Waltham. Free; call 
647-3384. 
MIT CHORAL SOCIETY, with soloists Margaret 
Cusack, Valerie Walters, Marcus Haddock, and 
Keith Kibler, performs Beethoven's Missa Solem- 
nis at 8 p.m. at Sacred Heart Church, 6th and 
Otis Sts., Cambridge. Tickets $7; call 253-3210. 
NEWTON OPERA WORKSHOP presents its 
“Opera Gala” tonight and tomorrow at 7:30 p.m. 
at All Newton Music School, 321 Chestnut St., 
West Newton. Tickets $12.50, including wine and 
hors d'oeuvres; reservations requested; call 
527-4553. 
NEW WORLD STRING QUARTET performs 
works by Mendelssohn, Carter, and Mozart at 8 
p.m. at Paine Hall, off Oxford St., Cambridge. 
Free; call 731-2418. 


SATURDAY/23 
PIANIST JOHN BUTTRICK performs works by 
Mozart, Reger, Beethoven, Debussy, Ravel, and 
Chopin at 8:30 p.m. at MIT's Kresge Auditorium, 
opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906. 
MASTERWORKS. CHORALE AND 


tonight at 8 p.m. at Atwood Hall, Clark University, 
950 Main St., Worcester. Free; call 793-7471. 
COLLEGIUM MUSICUM performs works by 
Byrd, Gibbons, and Purcell at 8 p.m. at Marsh 
Chapel, 735 Comm. Ave., Boston. Free; call 
call 353-3345. 

FIRES OF LONDON, Peter Maxwell Davies con- 
ducting, performs Le Jongleyr and Eight Sons 
for a Mad King at 8 p.m. in Jordan Hall, 30 
Gainsborough St., Boston. Tickets a and 
$14.50; call 536-2412. 

QUADRIVIUM presents The Play of Daniel at 8 
p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. Tickets $5, children and 
the elderly $3; call 876-4209. 

PIANIST DAVID KOPP performs works. by 
Beethoven, Brahms, Chopin, and Karchin 
(premiére) at 8 p.m. in Slosberg Recital Hall, 
Brandeis University, Waltham. Free; call 
647-3384. 

NORTHEASTERN UNIVERSITY CHORAL SOCI- 
ETY performs Vivaldi’s Gloria at 8 p.m. at Ell 
Center Ballroom, 360 Huntington Ave., Boston. 
Tickets $5, students and the elderly $2.50; call 
437-2440. 


works by Bach at 8 p.m. at North House, 56 
Linnaean St., Cambridge. Free; call 498-6340. 

OLD STOUGHTON MUSIC SOCIETY performs 
works by Beach, Davis, and Rorem at 4 p.m. at 


Pelton; perform works by Beethoven, Deak, 
Loeffler, and Ravel at 8 p.m. at Pickman Concert 
Hall, 27 Garden St., Cambridge. Tickets $8, 
students and the eiderly $5; call 876-0956. 

PRO ARTE CHAMBER ORCHESTRA, David 


Cambridge. Tickets $10 and $12, students $7 
and $9, the handicapped and the elderly free; call 
661-7067. 
BOSTON UNIVERSITY CHORAL UNION per- 
forms at 3 p.m. at Marsh Chapel, 735 Comm. 
Ave., Boston. Free; call 353-3358. 
K. RAGHAVENDRA, veena, performs works by 
Tyagaraja at 4 p.m., with an indian dinner at 5:30 
p.m., at St. Paul's Church, 15 St. Paul St., 
Brookline. Tickets $5, students and the elderly 
$3, dinner $5 (reservations _ required), call 
566-4953. 
NEWTON CHORAL SOCIETY performs works by 
Bach at 4 p.m. at Second Church, 60 Highland 
St., W. Newton. Tickets $6, students and the 
call 527-7464. 
CIVIC SYMPHONY CRCHESTRA, with cellist 


3 
: 
and the elderly 25¢; call 482-6439. 
Sat., Nov. 23 NORTHEASTERN UNIVERSITY EARLY MUSIC 
WA PLAYERS present “Sounds of Flute. and 
_ Psaltery” at noon at Ell Center Ballroom, 
i 
coming Nov. 27° 
— Seven Nights A Week ‘Til 2 AM Se 
7 
4, | 
/ 
7 
—____ ORCHESTRA, with soloists Martha Rafferty 
Page, Thomas Fallon, Richard Kennedy, and 
James Kieyla, performs Handel's Messiah to- 
fight at 8 p.m. and-tomorrow at 4 p.m. at 
ein Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $12, $9, and $6; call 
CLARK UNIVERSITY CONCERT CHOIR AND ‘ 
CHAMBER CHORUS perform Handel's Messiah 


2 


$386 383 


PS are 335 


- @ 


Pee 


tant 


call 536-2412. 


MUSICA SACRA performs works by Fauré, 
Durufle, and Schitz at 4 p.m. at Harvard-Epworth 
Church, 1555 Mass. Ave., Cambridge. Tickets $6 
in advance, $7 at the door, $5 students and the 


BARITONE ROBERT HONEYSUCKER and pian- 
ist. Vivian Taylor perform works by Clara and 
Robert Schumann at 3 p.m. at United Parish, 210 
Harvard St., Brookline. Donation $4, students 
and the elderly $2; call 277-6860. 

BOSTON CONCERT OPERA. See listing for 
Thurs. the 21st. 

MASTERWORKS CHORALE AND OR- 
CHESTRA. See listing for Sat. the 23rd. 


POPULAR, ETC. 


SATURDAY/16.... 
FORTELEZA plays Bolivian music at 8 p.m. at 
Cambridge Multicultural Arts Center, 41 Second 
St., Cambridge. Tickets $5; call 577-1400. 
HARVARD DIN AND TONICS, Penn 6-5000, and 
Yale Red, Hot, and Blue sing at 8 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Tickets $6 and $7, students $4 and $5; call 
495-2663. 

SCHOLA CANTORUM sings American songs at 
8 p.m. at Old West Church, 133 Cambridge St., 
Boston. Donation $2-$4; call 262-8875. 

PETRA and Morgan Cryar play Christian rock 
and roll at 7:30 p.m. at the Orpheum, 1 Hamilton 
Place, Boston. Tickets $13.85, $12.35, $11.35; 
call 354-2369. 

THE WOLFE TONES play irish music at 8 p.m. at 
Faneuil Hall, Congress St., Boston. Donation 
$16, to benefit the Mayor's Campaign’ for the 
Homeless; call 325-2359. 

SI KAHN AND UTAH PHILLIPS play folk music at 
6 and 9 p.m. at Arlington Town Hall, 755 Mass. 
Ave., Arington. Tickets $9:50 and $11.50 in 
advance, $10.50 and $12.50 at the door; call 
641-1010. 

PIANIST SAMMY PRICE plays jazz at 4 p.m. at 
Agassiz Theatre, Radcliffe Yard, 10 Garden St., 


O«* Cambridge. Tickets $7, students $5; call 


495-8676. 


SUNDAY/17__. 
CLYDE CRINER AND.LEWIS PORTER play jazz 


at 4-p.m. at Alumnae Lounge, Tufts University, 


Medford. Free; call 381-3564. 
BEGED KEFET piays Jewish music at 12:45 and.” 


2.p.m. at Temple Israel, Longwood Ave. and the 


_. Riverway, Boston. Free; call 566-3960. 

GREG HOPKINS QUARTET plays jazz at 1 p.m. 
at‘ Boston Center for Adult Education, 5 Comm. 
Ave., Boston. Tickets $6; call 267-4430. 
BRIGHT MORNING STAR plays folk music at 8 
p.m. at Paine Hall, off Oxford St., Boston. Tickets 


JEAN RITCHIE AND GEORGE PICKOW play folk 
music at 8 p.m. at Woods Hole Community Hail, 
Water St., Woods Hole. Tickets $5; call 
540-0320. 


MONDAY/18 
PIANIST CHRISTIAN JACOB and his ensembie 
play original jazz at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for the elderly; call 266-1400. 


TUESDAY/19 
BERKLEE CONCERT JAZZ ORCHESTRA plays 
big-band music at 8:15 p.m. at Berklee Per- 
formance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for the elderly; call 266-1400. 


WEDNESDAY/20 
DEAN STEVENS sings folk music at 7 p.m. at 
Dedham Public Library, 43 Church St., Dedham. 
Free; call 326-0583. 
ADAM ANT piays pop at 7:30 p.m. at Orpheum 
Theatre, One Hamilton Place, Boston. Tickets 
$13 and $12; call 482-0651. 


THURSDAY/21 
PATTI HOLSCHER TRIO plays swing, boss- 
anova, and pop at 8 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Admission 
$3.50. 
JOE MORRIS AND FRIENDS piay jazz at 8 p.m. 


BACK BAY BRASS JAZZ ORCHESTRA plays 
big-band music at 8:15 p.m. at Berklee Per- 
formance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for the elderly; call 266-1400. 


FRIDAY/22 
NORTHERN LIGHTS plays biuegrass at 8 p.m. at 
Hamiiton-Wenham Regional High School, 775 
Bay Rd., South Hamilton. Tickets $5, to benefit 
the scholarship fund; call 768-7492. 


SATURDAY/23 

MARTYN WINDHAM-READ performs Australian 
an English folk songs at 8 p.m. at University 
Lutheran Church, 66 Winthrop St., Cambridge. 
Tickets $5; call 623-1806. 

CONNIE KALDOR sings folk music at 8 p.m. at 
Paine Hall, off Oxford St., Cambridge. Tickets 
$7.50 in advance, $8.50 at the door; call 
547-5704. 


SUNDAY/24 
BRANDEIS UNIVERSITY JAZZ ENSEMBLE 
plays works by Ford, Ellington, Monk, Bishop, 
Brand, and Walrath at 8 pm. at Slosberg Recital 
Hall, Brandeis University, Waltham. Free; call 


647-3384, 
GREG HOPKINS ALL-STAR JAZZ OR- 
CHESTRA performs at 7:30 p.m. at Abbott Hall, 
Washington St., Marblehead. Tickets $9.50 in 
advance, $10.50 at the door; call 631-5268. 


OETRY 
& PROSE 


SATURDAY/16 


works at 2 p.m. at Brighton Branch Library, 40 
Academy Hill Rd., Brighton. Free; call 782-6032. 


SUNDAY/17 
JUDITH BROWN, author of immodest Acts: the 
Life of a Lesbian Nun in Renaissance Italy, signs 
books from 2 to 4 p.m. at New Words Bookstore, 
186 Hampshire St., Cambridge. Admission free; 
call 876-5310. ‘ 
JUDAS GOATS host a brunch with Robert B. 
Parker and cast members of Spenser: For Hire at 
noon at Three Cheers Restaurant, 290 
St., Boston. Admission $25; call 964-1813. 
IAN SHAPULSKY, author of The Jewish Trivia 
and information Book, asks tricky questions at 
7:30 pm. at Leventhal-Sidman Jewish Communi- 


call 965-7410, ext. 163. 
POET and dis- 
cusses her work at 3 p.m. at Temple Reyim, 
1860 Washington St., Newton. Donation $2; call 
527-2410. 

JIM DOUGLAS relates New England songs and 
stories at 3 p.m. at Old South Meeting House, 
310 Washington St., Boston. Admission 75¢; 
children and the elderly 25¢; call 482-64239. 
QUARTERMAINE’S TERMS, by Simon Gray, is 
read by Actors Unanimous at 8 p.m. at Peabody 
House Performance Place, 277 Broadway, Som- 
erville. Free; call 623-55 10. 

MARGUERITE BOUVARD and Marieve Rugo 
read from their poetry at 4:30 p.m. at Trident 
Booksellers and Café, 338 Newbury St., Boston 
Donation $2; call 267-8688. 


MONDAY/18. 

ISAAC BASHEVIS SINGER tells stories based 
on his work at 8 p.m. at Leventhal-Sidman Jewish 
Community Center, 333 Nahanton St., Newton. 
Admisison $5; call 965-7410. 

POET MARK JARMAN, author of North Sea, 
reads from his work at 5:30 p.m. at Boston Uni- 
versity College of the Liberal Arts, 725 Comm. 
Ave., room 202, Boston. Free; call 353-2510. 


TUESDAY/19 
ELAINE SLAVIM reads at 8 p.m., followed by an 


.reading, at. Community Church, 565 
cst DEE call 
274221838. 


DON FUTTERMAN ‘télis On Mark 
“Twain's work at 7 p.m. at Dedham Public Library, 
43 Church St., Dedham. Free; cal! 326-0583. 


WEDNESDAY/20 
POET THOMAS SHEEHAN reads at 7:30 p.m. at 
Salem State College Union, A&B Lounge, 352 
a St., Salem. Free; call 745-0556, ext. 


GARRETT AND read 
poetry at Elliot Room, Longfellow Hail, 13 Appian 
GLORIA GOLDREICH, author of "s Journey, 
talks about her work at 11 am. and 8 p.m. at 
Leventhal-Sidman Jewish Community Center, 333 
Nahanton St., Newton Corner. Admission $4, stu- 
dents and the elderly $2.50; call 734-0800. 


THURSDAY/21 

FANNY HOWE reads fiction and Ruth Whitman 
reads poetry at 7:30 p.m. at New Words 
Bookstore, 186 Hampshire St., Cambridge. 
Donation $2; call 876-5310. 

TRACY KIDDER, author of House, talks about 
his work at 6:30 p.m. at Globe Corner Bookstore, 
3 School St., Boston. Admission $6; call 


SATURDAY/23 
BROTHER BLUE, Sumner McCiain, and Ramona 
Bass tell “Stories of Black America” at 8 p.m., 
with open storytelling at 7 p.m., at First Church 
Congregational, Garden and Mason Sts., Cam- 
bridge. Tickets $4 in advance, $5 at the door, 
$3.50 students and the elderly; call 391-3744. 


O'LEARY read from their works at 4:30 p.m. at 
Trident Booksellers and Café, 338 Newbury St., 
Boston. donation $2; call 267-8688. 

STORYTELLER DOUG LIPMAN recreates aboli- 


. tionist the Rev. Thomas Wentworth Higginson at 


3 p.m. at Old South Meeting House, 310 
Washington St., Boston. Tickets 75¢, children 
and the elderly 25¢; call 4862-6439. 

ANNA CHRISTIE, by Eugene O'Neill, is read by 
Actors Unanimous at 8 p.m. at Peabody House 
Performance Place, 277 Broadway, Somerville. 


SATURDAY/16 
“THE REBELLION OF MIRIAM AND AARON,” 
talk by Rabbi Gunther Plaut at 10:45 a.m. at 
, 50 Sewall Ave., Brookline. Free; 


PLOYED,” talk by two attorneys at 2 p.m. at MIT, 
Rogers Bidg., roon 1-190, 77 Mass. Ave., 
Continued on page 28 


Exit 4 off Rt. 3 
follow sign to FAA Center, 
Northeastern Bivd 


THE BLACKJACKS pius 
BAND 19+ THE SPECTACLES 


“Sat, 11/16 

Yippee! An all ages show 6:00! 
Over 21 at 9:00! 

THE RED ROCKERS 

T ST. 
Sun., 11/17 

Yippee! The Boston debut of 

DB Recording Artists from Texas 


ZEITGEIST 
with Twin/Toners 
FIGURES 
plus MISSION 
IMPOSSIBLE 


Tues., 11/19 


Weds., 11/20 
Yippee! Be here or be immoral! 
An LAC Benefit for WMBR-88.10 FM 
SCRUFFY THE CAT 
VOLCANO SUNS 
PRIMITIVE ROMANCE 
BAND 19 


Thurs., 11/21 
Yippee! Formerly Drezniak! 
ALISON D. 
with BLUE HOLLOW 
and from Athens 
THE SQUALLS 


Fn. 11/22 
Just off the massive tour! Yippee! 
THE LYRES 
with Shred’s big faves from NY 
THE SPLATCATS 
and those rocking chicks 
THE BR 


Sat, 11/23 
WTBU presents a special all-ages 
event at 6 00pm Yippee! over 21 
at9 
NEIGHBORHOODS 
O-POSITIVE 
CAPTURE THE FLAG 


in the Yipster balcony, chick this 
11/22 — US Marshalls 
11/23 — Gang Green Lite 


Whoa! Yeah! Yippee! We kid not! 
Dogmatics 11/30 


CIAL GUESTS 
Y SHANE 

E DETOUR 
EEWILL 


SPECIAL GUEST DJ. W3C/Z TAMI HEIDE 
TUESDAY * NOVEMBER 19+$850+18+ YRS 


FAT BOYS 


5 WITH SPECIAL GUESTS 
SKIN 


S861 ‘61 YSBW3AON NOILOSS ‘XINSOHd NOLSOS 3HL 


WEDNESDAY + NOVEMBER 20+ $6.50 YEARS 


{SPECIAL GUESTS 


MICHAEL ROSE 


(FORMER LEAD VOCALIST 
FOR BLACK UHURU) 
WITH SPECIAL GUEST 


al THE WESLEY ROGERS BAND 
special GUEST DJ BLACK STAR LINER 


SOUTHSIDE JOHNNY AND 
THE ASBURY JUKES 


L McDONALD & MAC ATTACK 
JOPLIN HEART 


RODS & CONES: RASH OF STABBINGS 


TUESDAY NOVEMBER 26 $2.00 


NU MUSIC REVUE 
DOUBLE TAKE « 5 O'CLOCK HEROES 
NO EXIT * DIVING FOR PEARLS 


BARRENCE 
WHITFIELD 
THE SAVAGES 


OVEMBER 30 + $3.50 DANCE 
DOUBLE HEADER 


DOORS OPEN 8 30 P.M » FREE PARKING « POSITIVE | 0 REQUIRED « 
TICKETS AVAILABLE AT: STRAWBERRIES RECORDS & TAPES 
NEWBURY COMICS «OUT OF TOWN TICKETS» 


CONCERT CHARGE 1118+ THE C BOX OFFICE 


ms Ronald Thomas, performs works by Paine, Th 
oa MacDowel, Copland, and Dvoték at 3 p.m. a 
rks 
05 ALINGTON STREET CHURCH CHOM per- CLUBS 
ve., forms works by Copland, Persichetti, Thompson, igs 
nda Church, Arlington and Boylston Sts., Boston. ai 
on, Donation $5, students and the elderly $3, to 
BOUNTY 
PIANIST RUDOLF SERKIN performs works by 603-888-1551 
Mozart, Beethoven, and Schubert at 3 p.m. at POETS MARTHA COLLINS, author of The . fPESIALAE Se 
Symphony Hail, 301 Mass. Ave., Boston. Tickets Catastrophe of Rainbows, and Ceila Gilbert, = 
$16.50 and $14.50; call 266-1492. author of Queen of Darkness, read from their 
by Bach at 3 p.m. at Emanuel Church, 15 
| 
Ag GAR 
AND T| 
FR 
Sat., Nov. 16 
Throbbing Lobster Record Release party for ad e 
with from N.Y i: 
| ty Center, 333 Nahanton St., Newton Center. special quests trom 
Plus an early acoustic set by 
= 
ULTERIOR MOTIVES THE LLAMAS tala 
PICTURE THIS - PRESENT TENSE 
TROUPING THE COLOR 
os” 
4 | SPECIAL GUEST M.C. W3C/I TONY BERARDINI 
____ THURSDAY NOVEMBER 21 $7.50/$8.50 + wrnx 
Back by Popular Demand 
=  CARC 
$5 in advance, $7 at the door, to benefit Gay 
Community News, call 426-4469. ! 
vown 
"GMAGINATION 
"WEDNESDAY «NOVEMBER 27+$350 
PRE-THANKSGIVING DAY DANCE PARTY 
| 
| TH SPECIAL 
SIREN 
at Cambridge Multicultural Arts Center, 41 
Free; call 623-55 10. WITHSPECIAL GUEST 
SATURDAY*NO 
DECEMBER 4......_.. YELLOWMAN/TOOTS & THE 
Unnatural Axe . 12/08 OTIS DAY & THE KNIGHTS 
“TAX STRATEGIES FOR THE SELF-EM- COMPON 
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CLUBS 


WFNX WELCOMES 


LOVE AND 
ROCKETS 


TO THE PARADISE 
FRIDAY NOV. 22ND 


at Campus « 21 Brookline St. « Cambridge, MA « 864-0400 


TWO GREAT ROOMS 
KEEP TUNED TO 101.7FM Phone 426-7222 
FOR YOUR CHANCE TO Topside Nightclub 
WIN FREE TICKETS “PABLO” THE D.J. 
FROM BOSTON’S Fri..& Sat., No Cover ae 
NEW MUSIC SOURCE Portside Lounge 
Ireland's Star of Stage and Cabaret 
ANNA McGOLDRICK 


Friday & Saturday, Nov. 22-23 
8 p.m. Tickets $7.50 ¢ Gen. Adm. 
Sun., Nov. 24, 3 p.m. & 8 p.m. 
Tickets $5.00 * Gen. Adm. 


145 Northern Ave., Boston 


ROCK THE BOAT RADIO 


Personals 


_ Just fill out the form below and receive 
a FREE AD in our Personals! 


OFFER GOOD FOR THE PERSONALS CATEGORY ONLY 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


$8.50 for 9 pt. bold 12 letter limit 
t 


FIRST 25 WORDS FREE — print clearly Site nd 


(see below for additional words) 


GUIDELINES: Anyone seeking a longterm, monogamous relationship may advertise in Personals. Abbreviations are permitted only 
to indicate gender preference. race, and religion. The Boston Phoenix suggests that ads_ could contain a self description, age range 
lifestyle and avocations. Ads containing explicit sexual /anatomical language will not be accepted. The Boston Phoenix reserves the 
right to edit or reject any advertisement. Classified ads may be submitted for publication only by persons 18 years of age or older 
Also, no ads will be published seeking persons under that age 


INFORMATION-“EXTRAS” OPTIONAL PRICING GRID: 
The firs* 25 words free — $1.00 for each additional word. 
MAILBOXES HEADLINE: 
py placed without a private P.O. Box will be assigned EXTRA WORDS $1.00/WORD: $ 
a mailbox. To check whether your box has received . 
mail refer to the box mail listing located in the personals 
section. 
MAILOUT BOX SERVICE TOTAL: 
The Phoenix will mail Personals mail to any box holder for - : 
$5.00 per ad, per week, prepaid. DEADLINE et wey ig WALK-INS 


Inquiries regarding box mail will not be accepted over the 


AD PLACEMENT INFORMATION 
4 phone for free personal ads. Inquiries must be made in 


OFFICE HOURS 


p.m. p.m. person during office hours. 
ues. :30 a.m.-9 p.m. ri. :30 a.m.-6 p.m. 
Wed. 8:30 a.m.-7 p.m. Sat. 10:00 a.m.-4 p.m. CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in next 
PHONE-IN HOURS: available issue as long as the promotin is in effect. The 
Mon.-Tues.: 8:30 a.m.-6 p.m. classified promotion may be cancelled at any time without 
Friday: 2 p.m.-5 p.m. notice. 


This information is confidential. We cannot accept your classified ad without it. 


NAME — — — — — — — - 


Continued from page 27 
. Donation $5; part of Freelance 


Cambridge. 
Editorial Assn.; call 729-9253. 


SIMON WEISENTHAL, Nazi investigator, speaks 
at 2 p.m. at Ames Courtroom, Austin Hall, 
Harvard Law School, Mass. Ave., Cambridge. 
Admission $2; call 495-4117. 


Branch Library, 65 Warren St., Roxbury. Free; 
call 442-6186. 


SUNDAY/17 
“A NEW INTERPRETATION OF THE STORY OF 
ESTHER,” talk by Rabbi Gunther Plaut at 9:45 
a.m. at Temple Sinai, 50 Sewall Ave., Brookline. 
Admission $5, including brunch; call 277-5888. 
CLYDE CRINER gives a lecture/demonstration 
on synthesized music at 3 p.m. at Cohen 
classroom 15, Tufts University, Medford. Free; 
call 381-3564. 
“WOMEN AND FEMINISM IN REFORM 
JUDAISM,” talk by. Rabbi Eric Hoffman at 7:30 
p.m. at Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Admission $3; call 277-6610. 
“BENJAMIN FRANKLIN: AN AMERICAN IN 
PARIS,” talk by author Claude-Anne Lopez at 2 
p.m. at Museum of Our National Heritage, 33 
Marrett Rd., Lexington. Free; call 861-6559. 
“BACH’S PIANOS,” slide lecture by harpsichord 
maker John Koster at 2 p.m. in Riley Seminar 
Room, Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free; tickets required; call 
267-9300, ext. 291. 
“RITES, RITUALS, AND RELIGION,” talk by 
Jean Kotkin of the Ethical Union at 11 a.m. at the 
Ethical Society, 44 Comm. Ave., Boston. Free; 
call 739-9050. 


Workshop, 72 Columbus St., Newton Highlands. 
Admission $12, including brunch; call 527-4478. 
“MAPPY: THE MICRO-MOUSE INAUGURAL 
RUN OF MARE AT THE MUSEUM,” lecture 
demonstration by Peter Rony of IEEE Computer 
Society at 4 p.m. at the Computer Museum, 300 

St., Boston. Free with museum ad- 
mission of $4, $3 students and the elderly; call 
426-2800. 


MONDAY/18 

“THE BOSTON GARDEN TAKEOVER: How, 
Why, and the Effects on Boston Sports, Real 
Estate, and Local Businesses,” talk by en- 
trep James Brer at 5:30 p.m. at the 
Parker House, School and Tremont Sts., Boston. 
Admission $10, with hors d'oeuvres; cash bar; 
sponsored by Boston Business Network; call 
864-2300. 


“STARTING YOUR OWN BUSINESS,” talk by 
Louise A. Bonar of Bonar Assoc. at 6:30 p.m. at 
Swiss Alps Restauant, 144 Mt. auburn St., 
Cambridge. Donation $2, excluding dinner; 
sponsored by Middlers Inc.; call 492-1459. 
“GETTING WHAT YOU WANT ... Increasing 
Your Chances,” talk by psychologist Robert 
Heller at 7 p.m. at Boston Ski and Sports Club, 
325 Harvard St., Brookline. Admission $7; call 
734-6726. 

“CHILDESAFE,” talk by child-safety expert 
Stephanie Meegan at 7 p.m. at Pierce School, 50 
School St., Brookline. Admission $3; call 
734-1111, ext. 234. 

“URBAN DVELOPMENT AND THE POLITICAL 
PROCESS,” talk by John Powers of the Boston 
Globe at 6 p.m. at Boston Arthitectural Center, 
320 Newbury St., Boston. Admission $5; cash 
bar; call 267-5175. 

“CALL FOR A RESPONSIBLE SUMMIT AND 
CONTINUING DIALOGUE,” talk followed by a 
vigil at 5:30 p.m. at St. Paul's Cathedral, 138 
Tremont St., Boston. Free; call 524-5454. 


TUESDAY/19 
“ECCLESIOLOGY AND ETHICS,” talk by the 
Rev. Dr. George F. Dole at 8 p.m. at Swedenborg 
School of Religion, 48 Sargent St., Newton. Free; 
call 244-0504. 

“RESEARCHING ON-PROFIT ORGANIZA- 
TIONS,” panel discussion at 4 p.m. at Buck- 
ingham House Library, 77 Brattle St., Cam- 
bridge. Admission $3; preregistration required; 
call 495-8631. 

“CAMBODIA: PAST AND PRESENT,” talk by 
photographer Dith Pran at 7:30 p.m. at Olin-Sang 
Auditorium, Brandeis University, South St., 
Waltham. Free; call 647-2181. « 
DAWIT HAILEMARIAM of the National Union of 
Eritrean Women talks about women in Eritrea 
and leads a coffee ceremony at 8 p.m. at 
Cambridge Multicultural Arts Center, 41 Second 
St., Cambridge. Free; call 577-1400. 

“TRACKS AND TRAINS: Transportation in Old 
Boston,” talk by Bob Kavin of the Boston City 
Council at 3 p.m. at West End Branch Library, 
151 Cambridge St., Boston. Free; call 523-3957. 
PAINTER FRANCESCO CARBONE talks about 
his work at 7:30 p.m. at Cambridge Art Assn., 
25R Lowell St., Cambridge. Admission $2.50, 
students free; call 876-0246. 

“HOW STRONG IS THE EARTH? A View from 
Beneath Its Mountains,” talk by Bunting fellow 
Marcia McNutt at 4 p.m. at Agassiz House, 
Radcliffe Yard, Garden and Mason Sts., Cam- 
bridge. Free; call 495-8212. 

“SOUTHERN AFRICA AT THE CROSSROADS,” 
talk by journalist David Goodman at 8:15 p.m. at 
the Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 

“EXPRESSING VALUES AND COMMITMENT 
THROUGH CAREER CHOICE,” talk by Kip 
Tiernan of Rosie's Place and Jan Griffin at My 
Brother's Table at 6 p.m. at Michael's Waterront, 
85 Atlantic Ave., Boston. Admission $25, includ- 
ing dinner; call 735-9946. 

DONALD P. HODEL, secretary of the interior, 
speaks at 8 p.m. at John F. Kennedy Schoo! of 
Gov't, 79 JFK St. Cambridge. Free; call 
495-1380. 

“POVERTY AT HOME,” talk by Mel King, Judy 
de Pombriant, Nan Johnson, and Sue Marsh at 7 
p.m. at MIT, room 9-150, 77 Mass. Ave., 
Cambridge. Free; call 225-8469. 

“DEATH, BEREAVEMENT, AND THE HOSPICE 
MOVEMENT,” talk by Evelyn Gladu and Betty 
Walsh of Omega at 7 p.m. in the pub at Pine 
Manor College, 400 Heath St., Chestnut Hill. 
Free; call 731-7118. 


WEDNESDAY/20 
“RENAISSANCE ARTISTS’ SELF-IMAGES: 
Michaelangelo and Others,” talk by Kathleen 
Weil-Garris Brandt of New York University at 8 
p.m. at Remis Auditorium, Museum of Fine Arts, 
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chiatrist Mark Green at 8 p.m. at Boston’s Jewish 
Young Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $6; call 566-5946. 


Boston. Admission $7.50; call 566-1401. 
“AIDS: A LEGAL FRONTIER,” discussion at 7:30 
p.m. at Stuart Hall, room 411, Boston College 


Admission $4, students and the elderly $2.50; 
- call 734-0800. 


THURSDAYW/2t 
“THE PUBLIC GARDENS OF NEW ENGLAND,” 
slide lecture by Mark Zelonis of Elithewold 
Gardens and Arboretum at 8 p.m. at Habitant 
Institute, 10 Juniper Ad., Belmont. Admission $3; 


calf489-3850. 

“SCIENCE AS A WAY OF KNOWING VERSUS 
CREATIONISM,” talk by biologist John A. Moore 
at 7:30 p.m. in the New England 


ment and Economic Renewal,” talk by industrial 
engineer Seymour Meiman at 8 p.m. at MIT, 
room, 34-101, 50 Vassar St., Cambridge. Dona- 
tion $1; call 497-0605. 


at 6 p.m. at Longy School of Music, Follen and 
Garden Sts., Cambridge. Admission $10, stu- 
dents $6; call 876-0956. | 
ARTIST CLARE WALKER LESLIE gives a slide 
lecture on nature drawing at noon at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Free; bring lunch; call 547-6789. 
“THE MELODRAMA OF THE UNKNOWN 
WOMAN: Bette Davis and Now, Voyager,” talk by 
Stanley Cavell of Harvard University at 7:30 p.m. 
at Museum of Fine Arts, 465 Huntington Ave., 
Boston. Admission $4.50; call 267-9300. 
“THE MILLION DIGITS OF Pt: What's Behind It 
All?” wonders Philip J. Davis of Brown University 
at 7 p.m. at the Computer Museum, 300 
Congress St., Boston. Free with museum ad- 
mission of $4, students and the elderly $3; call 
426-2800. 
“CHAOS AND THE DANCE: Literature and 
Human Values,” talk by the Rev. J. Robert Barth 
at 8 p.m. at Higgins Hall, Boston College, 140 
Comm. Ave., Chestnut Hill. Free; call 552-3701. 
“PRINTING AND PHOTOGRAPHY,” lecture 
demonstration by photographer Robert Benson 
at 7:30 p.m. at Mass. College of Art, Longwood 
Bidg., room C-46, 364 Brookline Ave., Boston. 
Free; call 232-1555, ext. 233. 
“COMMUNITY AND INSTITUTIONAL RE- 
SOURCES FOR LONG-TERM CARE OF 
ELDERS,” talk by Joe Doolin of Kit Clark Senior 
House at 5:45 p.m. at the Paulist Center, 5 Park 
St., Boston. Free; call 266-2257. 
“IN PURSUIT OF THOMAS HARDY,” talk by 
biographer Michael Miligate at 7 p.m. in the 
faculty dining room, Simmons . 300 the 
~ Fenway, Boston. Free; call 738-2124. 
“THE NEW PROTECTIONISM,” talk by journalist 
Irving R. Levine at 8 p.m. in Endicott Auditorium, 
376 Hale St., Beverly. Free; call 927-0585. 
“ISRAEL,” slide lecture by Colton Hazzard at 


10:30 a.m. at Newton Free Library, 414 Centre — 


St., Newton Corner. Free; call 552-7145. 


FRIDAY/22 

“ENHANCING CREATIVE-NESS,” talk by Susan 
Motherway at 7:30 p.m. at Follen Community 
Church, 755 Mass. Ave., Lexington. Admission 
$2; sponsored by the Assn. for Humanistic 
Psychology; call 861-8737. 

PHOTOGRAPHER JEROME LIEBLING talks 
about his work at 8 p.m. at Morse Auditorium, 
602 Comm. Ave., Boston. Admission $4; call 
783-9333. 


SATURDAY/23 

“LET'S ABOLISH WAR,” talk spnosored by the 
World Federalist Assn. at 8 p.m. at First Parish 
Church, 3 Church St., Harvard Sq., Cambridge. 
Free; call 576-3871. 

“THE PRESS AND THE MEDIA, YOUR PERSON- 
AL PR,” talk at 1 p.m. at Boston Visual Artists 
Union, 77 N. Washington St., Boston. Admission 
$5, students $2; call 227-3076. 


SUNDAY/24 
“EDUCATIONAL SOFTWARE: A SATIRE OF 
ITSELF?” talk by Tom Snyder of Tom Snyder 


admission of $4, students and the elderly $3; call 
426-2800. 

“SYMBOLS OF POWER AND PLEASURE: Court- 
ly Painting for India’s Rulers,” talk by curator 
Vishakha N. Desai at 3 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; tickets required; call 267-9300, ext. 


291. 

“SEX AND MARRIAGE,” talk by Rabbi Eric H. 
Hoffman at 7:30 p.m. at Temple Ohabei Shalom, 
1187 Beacon St., Brookline. Admission $3; call 
277-6610. 

“THE ORIGINS OF ALTRUIGM AND THE MAK- 
ING OF A BETER WORLD,” talk by Ervin Straub 
at 7 p.m. at Harvard Science Center, Oxford.and 
Kirkland Sts., Cambridge. Free; call 495-5529. 


Steppin’ 
Out? 


Check Auditions in The 
Phoenix Classifieds 


BUSION 


"a strange 
version af 
motherhood” 


THIS Thursday! 
Thursday, Nov. 21s 


ticket prices $8.50 


COMING SOON! 


Wed., Nov. 27th 
BUTTERBALL BALL 
Thurs., Nov. 28th 
RENE & ANGELA 


with the hit 


Be Good” 


and don’t miss 


MONK PELLI & THE LEGENDS 


CROVER. 


In Bev 
(992 CabotSt. Rte 1A 
15 min. on 128N. Exit 20S 927-7121 


ues., Nov. 19 


T 
HIGH FUNCTION 


w/LOOSE TIE 


Sat., Nov. 16 Wed., Nov. 20 
DIGNEY FIGNUS NORTH SHORE 
ACAPPELLA 
Thurs., Nov. 21 
GROWN MEN 
Nov. 22 
HUCK & 
Thurs., Nov. 21 
_CATALINAS 
262 Faneuil Hall Marketplace 
Fri., Nov. 22 ee 
DOWN AVENUE every Monday-Friday 4 p.m.-7 p.m. 


Sat., Nov. 23 
RED ROCKERS 


w/SEMPER Fi 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS* 


King of Elvis impersonators 
Fri., Nov. 22nd & Sat., Nov. 23rd 


Rt. 99 just off Rt. 1 
augus 
321-1660 


18 - 20 year olds 
welcome with 


proper I.D. 


Tues., Nov. 19 
104 
W3C/1 Rumble Winners 


AVENUE 
THE SIGHS 


Tues., Nov. 26 
104 : 

W3C/I ROCKY IV 
PICTURE RELEASE 
PARTY 
TWO LIVE BANDS 


you ll hear wailin on The Jazz Brunch Sunday 
mornings from 8 ‘til 1 p.m. Host Jeff Turton 
lets all your favorite be-bop, big band, and 
fusion cats out of the bag, too. 


Boston Phoenix Radio 


+ 


Tues., Dec. 3 


HEARTS ON FIRE 


Discount with college 
Kenmore Square, Boston 
For info, call 536-0660 


Wed. Nov. 20th 


Thurs. Nov. 21st 


Fri. Nov. 22nd 
LIZZIE BORDEN 
& THE AXES 


Sat. Nov. 23rd 


61 NOILO3S ‘XINSOHd NOLSOS 3HL 


students and the elderty $5.50; call 267-9300, 8 
TRADE ISSUES,” talk by Sir Michael Palliser of 
mission $15, including lunch; call 482-1740. © 
KEVIN H. WHITE, former mayor of Boston, talks fe 
about the city's architectural plans at 6 p.m. at : . 
Boston Architectural Center, 320 Newbury St., 
Boston. Free; call §36-3170. A avy 
“THE HUMANA CENTER IN LOUISVILLE,” talk FEF NR 
by architect Michael Graves at 6 p.m. at Harvard = ( 
University Graduate School of Design, 48 Quincy 
St., Cambridge. Free; call 495-4004. 
“SPEAKOUT AGAINST HUNGER IN AMERICA,” 
talk by .!. Larry Brown of Harvard University at 8 r ; 
p.m. at Cambridge Forum, 3 Church St., Harvard ~ e P 
Sq. Cambridge, Fee; cal 876-0644 M Ti ANIORPHG ¢ Sat., Nov. 16 
“SOLUBILITY OF SOLIDS IN SUPERCRITICAL 
Maes. Ave., MIT, Cambridge. Free; call 253-3115. THE WRECKAG 
“INTIMATE COMMUNICATION,” talk by psy- 
“THE MAKING OF MODERN VENICE,” talk by ; fT 
Mario Vaimarana of University of Virginia at 6 ; Mon., Nov. 18 : 
p.m. at the Gardner Museum, 260 the Fenway, AT LINDA 
“FILMING THE FORWARD,” talk by repoerter oe 
Linda Matchan and filmmaker Marlene Booth at \ 
2 p.m. at Leventhal-Sidman Jewish Community A nn 
Center, 333 Nahanton St., Newton Corner. 4 Is 3 : 
(4 
auditorium, Central Wharf, Boston. Free; call ; 
“CHOPIN AS ROMANTIC AND MYSTIC,” lec- \ 
ture demonstration by pianist Seth Kimmelman fy | 
= 
College Concert Tues. Nov. 19th P< 
__Series_ or = 
PARRIS 
Productions at 4 p.m. at the Computer Museum, 
300 Congress St., Boston. Free with museum | ak 
ROCK THE BOAT RADIO 
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VISUAL ARTS 
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Last chance to see CURRENTS 
Exhibit closes Sunday, November 24 


Barbara Ess, Untitled 
Monochromatic color photograph 


SEPTEMBER 19 
NOVEMBER 24 


In the Galleries 
Carroll Dunham 
Barbara Ess ‘ 
Howard Fried 
Peter Halley 
Taylor McLean 
Will Mentor 
Jose Maria Sicilia 
Bill Woodrow 
Video 
Foeus: 
Videotapes by Howard Fried 
Mediated Narratives 
Video Art International 
Cat Fund Videotapes 
Art Tasting 


THE INSTITUTE 


OF CONTEMPORARY ART 
955 Boylston Street 


Boston 266-5152 


Art listings 


GALLERIES 


_ ALIANZA (262-2385), 140 Newbury St., Boston. 


Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-6 p.m. 
Through Nov. 16: raku pottery by Ed Risak. 
ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Open by appt. Through 
Nov. 30: “Tropical Light,” works by Al Sprague. 
ARVEST GALLERIES (247-1418), 77 Newbury 
St., Boston. Mon.-Sat. 9 a.m.-5 p.m. Through 
Nov. 30: oils by Ivan G. Olinsky. 

BARBARA KRAKOW GALLERY (262-4490), 10 
-Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Nov. 27; “The 1940s: Surrealism in 
America.” 

BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 a.m.-5 p.m. Through Dec. 23: “Five Views.” 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sun. noon-4 p.m., Thurs. noon-7 p.m. Through 
Nov. 23: paintings and prints by David Addison 


Smail. 

BRATSOS GALLERY (423-7473), 22 Thayer St., 
Boston. Wed.-Sun. 11 a.m.-4 p.m. Through. Dec. 
1: “Nudes, Boston and Paris,” works by five 


artists. 

BRINKERHOFF GALLERY (492-3464), 265 Peari 
St., Cambridge. Fri-Sun. noon-6 p.m. Through 
Nov. 30: paintings by Larry Wooden. Reception 
Nov. 16, noon-6 p.m. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Nov. 30: paintings by John Tricomi and 
Lynn Weichsel. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Dec. 7: “Still Life.” 

CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon., Tues., Thurs. 11:30 a.m.-10:15 a.m., Wed. 
11:30 a.m.-2 p.m., Fri. 11:30 a.m.-11 p.m., Sat. 
6-11 p.m. Through early Dec.: acrylics by Steven 
Muller 


THE CRANE COLLECTION (262-4080), 73 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m: 
Through Dec. 28: “Favorite Things.” Through 
Dec. 31: “Remembrances of Times Past.” 
DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Nov. 29: sculpture by Ginny 
Ruffner. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Nov. 17: recent work by Jane 
Chermayeff. Nov. 24-Dec. 24: works from 
Radcliffe Pottery Studio. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Dec. 
27: works by gallery artists of the South Shore 


FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-9 p.m. Also in 
Back Bay Bistro, 565 Boyiston St, Boston. Daily 
11:30 a.m.-10:30 p.m. Through Jan. 4: holiday 
gifts under $1000. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Dec. 14: paintings with gold leaf by Annick 


Mahieu. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-8 p.m. Through Nov. 27: recent works from 
the Mass. College of Art glass program. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Nov. 29: recent drawings by John Steczynski. 
GALLERY AT WM. BROUWER WOODWORKS,. 
336 Newbury St., Boston. Mon.-Sat. 11 a.m.-6 
p.m., Thurs. 11 a.m.-8 p.m., Sun. noon-6 p.m. 
Through Dec. 6: new works by Kathleen Fox. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Also at Charles St. Meeting House, 121 Mt 
Vernon St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Dec. 4: “Pools” by John Devaney. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Nov. 
23: paintings by Peter Rappoli, photographs by 
Kalman Zabarsky. 


. Art Center. 


GALLERY NATURE & TEMPTATION (247-1719), 


40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through Dec. 6: paintings by Katsuhito Tsuji 
and Yoshio imakita. 

GUILD OF BOSTON ARTISTS (536-7660); 162: 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Nov. 23: paintings by Carlton 
Plummer. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Dec. 4: “Points Along the Cote d'Azur Triangle,” 
“American impressions.” 

HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-§:30 
p.m., Sun. 1-4 p.m. Through Nov. 30: paintings 
by William Hawkins. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Continuing: 
primitive art and mola 


KIKU SUI GALLERY (227-4288), 101 Charles St., - 


Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Dec. 
7: Japanese woodblock prints by Hasui Kawase. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Nov. 24: recent sculpture by Jack Donnelly, 
etchings and paintings by Al Cramer. 

LAUGHLIN/WINKLER GALLERY (269-1782), 
205 A Street, Fort Point Channel, Boston. Open 
= appt. Through Dec. 2: recent paintings by Tod 


mesasa (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Nov. 18: leather garments by Jan 
Falkner, scarves and shawls by Laurie Gun- 
derson and Michael Davis, ceremonial figures by 
Charla Khana. Through Dec. 26: paintings and 
dolls by Tracy Gallup, wooden mechanical banks 
and boxes by David and Susan Kirk, ceramics by 
Larry Page, Christmas ornaments by Yani 
Batteau, Char Bickel, and Helen Cruise. 
MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Ongoing: 
lithographs by Andy Warhol, pin-relief by Ward 
Fleming, acrylics by David Forest Thompson, 
sculpture by Arthur Glickman. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Dec. 14: works on paper by Jackson 
Pollock. * 


PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Nov. 30: by 
Samuel Bak, color photographs 

RANDALL BECK GALLERY 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
pm. Through Nov. 30: recent works by Bunny 


Harvey. 

RUGG ROAD HANDMADE PAPER (787-1371), 
20-40 Rugg Rd., Aliston Nov. 16-17, noon-5 p.m.: 
open studios. 

17 WENDELL STREET GALLERY (491-2758), 17 
Wendell St., Cambridge. Tues.-Sat. 2-5 p.m> 
Through Dec. 7: paintings and drawings by Bryan 
McFarlane. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
Sti, Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Nov. 30: small paintings by John McNamara. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-5:30-p.m. Through Nov. 23: new paintings 
by Gerr Bergstein. 

TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through Nov. 23: 
group show. Through Dec. 31: jewelry by James 


Meyer. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Nov. 20: paintings by T.L. Solien, 
paintings and drawings by Elizabeth Awalt. ~ 
VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Cambridge. Wed- 
Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through Nov. 
30: “Celebration of J.S. Bach” by Ellen Banks. 
WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St., Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs.)i#0saun:-7:30 p.m., Sat. 10 
a.m.-5 p.m. Through Nov. 29: works by Polly 


Doyle. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Nov. 23: ceramics by Ruth Dupré and 
Kate Wickham. 


THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 10 
a.m.-6 p.m., Thurs.-Fri. 10 a.m.-9 p.m. Admission 
$4 adults, $3 students and the elderly. Free Fri. 
6-9 p.m. Interactive exhibits and re-creations of 
vintage installations. Through Dec. 31: the 
a animals, Byte cover art by Robert 


canan MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
Through March 2, 1986: “Isabella Stewart 
Gardner and the Venetian influence.” 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 


_ Students, seniors, and children $1; free Fridays 


5-8 p.m. Through Nov. 24: sculpture by Bill 


Fried and from the CAT Fund. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. tii 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 


open: under 16 $3 forthe elders; fee Set 


46th- through 19th-century Indian art. 
WYNER MUSEUM (566-3960), Temple Israel, 
Ave. and the Riverway, Boston. Fri. 


7:45-8:15 p.m., Sun. 10 a.m.-noon, beginning 


Nov. 22. Free. Judaica. Ongoing: “Secrets.” 


PHOTOGRAPHY 


BOSTON CITY HALL Scollay Square Gallery, 
Mon.-Fri. 9 a.m.-5 p.m. Through Nov. 30: 
photographs by Bill Boyle. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Upstairs, 
Mon.-Fri. noon-4 p.m., Thurs. 6-8 p.m. Through 
Dec. 6: photographs of Eritrea by Sarah Putnam. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m: Through Dec. 21: “Master Works in the 
Polaroid Collection.” 

GALLERY SHALOM (542-0265), 113 College 
Ave., Somerville. By appt. Through Dec. 4: 
photographs of Israel by Carolyn Ross. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Nov. 
27: photographs by R.P. Kingston. 

NORMAN OF BOSTON HAIR SALON 
(536-3288), 69 Newbury St., Boston. Tues.-Sat. 
10 a.m.-5 p.m. Nov. 23-Jan. 10: color photo- 
graphs by Diane Brown. Reception Nov. 23, 7-9 
p.m. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Through Nov. 21: Ansel Adams retro- 
spective. Through Dec. 7: photographs by Annie 


Leibovitz. 
SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. Through Dec. 
6: sculpture by Mary Kaye. 

BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion; 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m., Wed. 
7-9 p.m., Sun. 1:30-4:30 p.m. Through Dec. 4: 
textiles of Nigeria. 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat. and 
Sun. 1-5 p.m. Through Dec. 1: “Art for The 
Masses.” 


George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10:30 a.m.-5 p.m., Sat. noon-5 p.m. Through 


diner. Reception Nov. 22, 5-7 p.m. 
Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Jan. 17: paintings and monotypes by_ Mel 


- Wiseman. 

Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri. 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through Dec. 21: “For Kids’ 
Sake: Photographs of Today's Youth.” 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. 
Through Nov. 30: “Portraits of Five Women.” 
Nov. 17, 1-5 p.m., at 56 Brattle St., Cambridge: 
works by Lilli Anne Killen Rosenberg and 
Barbara Ward. 

EMERSON COLLEGE (578-8543), 303 Berkeley 
St., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Nov. 27: photographs of Chinese women by 


Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 a Through 


ya Mon.-Thurs, 8:30 a.m.-9 p.m., Fri. 
p.m., Sat. 9 a.m.-5 p.m., Sun. 2-9 


Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
1-5 p.m. Free. Through Jan. 7, 1986: “Mysteries, 
Ancient Curses, and Curiosities from the 
Curator's Cabinet," and 19th-century flora and 
fauna from the Holy Land. 

Harvard Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 465: Broadway, Cambridge. 
Through Dec. 8: masterpieces” of Islamic and 
Indian Art, ninth- 18th century. Through Dec. 22: 
new works by Sol LeWitt. Through Jan. 5: 
modern art at Harvard. Through Jan. 26: “Ex 
Libris Japan.” Busch-Reisinger Museum 
(495-2338), 29 Kirkland St., Cambridge. Through 
Jan. 5: modern art at Harvard. Fogg Art Museum 
(495-2387), 32 Quincy St., Cambridge. Through 
Jan. 5: modern art at Harvard. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Mon. free. Compris- 


Ant — Her World and Ways.” Through Dec.: 
“Soft Gold: Captain Cook ‘Discovers’ the North- 
west Coast.” Through Nov. 24: animal art by 
Gregory Wenzel. 

Houghton Library (495-2440), Harvard Yard. 
Mon.-Fri. 9 a.m.-5 p.m. Through Dec. 13: “Artists 
of the Book in Boston, 1890-1910.” 

Ticknor Lounge (495-9449), Boylston Hall, 
Harvard Yard. Mon.-Thurs. 9 a.m.-10 p.m., Fri. 9 
a.m.-5 p.m. Through Nov. 22: “Four Realists.” 
HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline. 
Rosenshine Gallery, Sun. 9 a.m.-3:30 p.m., 
Mon.-Tues. 10 a.m.-9 p.m., Wed.-Thurs. 9 a.m.-9 
p.m. Through Dec. 9: works by Leonard Baskin. 
MASS. COLLEGE OF ART (232-1555) 
Alumni/ae Gallery, 621 Huntington Ave., Bos- 
ton. Mon.-Fri. 9.a.m.-5 p.m. Through Dec. 31: oils 
and gouaches by Barbara Grad. 
North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Sat. 10 a.m.-6 p.m. Through Nov. 24: new 
art from Cuba, comic works in ink by Paul Celli. 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Jan. 11, 1986: “Piece by 
Piece: Works by Italian Architect Renzo Piano, 
1964-1984." 

Hart. Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and Ives 


prints. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Nov. 24: works by Scott Burton; Richard 
Fleischner, and Kenneth Noland. 

Memorial Gallery (253-2697), Haydn Library, 
160 Memorial Dr. Daily 8 a.m.-10 p.m. Through 
Nov. 30: humanities retrospective. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Ongoing: Gjon Mili 
tribute, “35 Years at LNS.” Through Dec. 27: 
photographs by Berenice Abbott. Nov. 21-Jan. 
31: “Red Weights: Carol Keller and Kathieen 
Soles." Reception Nov. 21, 5-7 p.m. : 
Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. 29: “Richard Kriesche: in 


St., Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Jan. 5: “Henry Moore: 


519) 
230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-6 p.m. — 


Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through Nov 21: 
“New Masters: Fine Art and Furniture in the 
Tradition of the Past.” 

NORTHEASTERN UNIVERSITY 

Northeastern University Art Gallery (437-2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through Dec. 6: six New England 
painters. 

Richards Gallery (437-2249), Richards Hail, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Through Nov. 22: six New 
England painters. 

SCHOOL OF FASHION DESIGN (536-9343), 136 
Newbury St., Boston. Mon.-Fri. 10 a.m.-3 p.m. 
Through Nov. 30: illustrations from Trés Parisien. 
SIMMONS COLLEGE - 

» Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Nov. 27: silverpoint drawings by Susan 
Schwalb. 


- 
2 
Gutman Library (495-3423), 6 Appian Way, 
graphs by Hector Mendez Caratini. 
PN Harvard Semitic Museum (495-5656), 6 Divinity 
% 
MUSEUMS 
eee E ing the museum of Comparative Zoology, the 
iy Botanical Museum, the Geological and Min- 
; eralogical Museum, and the Peabody Museum of . 
Archeology and Ethnology. Through Nov.: “The 
eed Woodrow, installations by Howard Fried and 
4 re Taylor McLean, paintings by José Maria Sicilia, 
photographs by Barbara Ess, videos by Howard 
| | 
a! tickets, with reserved date and time, $5. Through : 
“y Feb. 2: works by Leon Golub. Nov. 20-Feb. 9: 
MUSEUM SCHOOL GALLERY (267-8300, ext. 
| Pe NEW ENGLAND SCHOOL OF ART & DESIGN 
_ 
| 


compiled by Mark Moses 
Dixieland classic “Farewell Blues,"’ which 
THIS WEEK was introduced by the New Orleans Rhythm 
Kings back in '22. Although the Koliektief's 
**k*kCookie Dingler, “FEMME — eclectic antics are best showcased on 


LIBEREE” (Kébec-disc, single). On one stage, bravura moments still abound on 
of Montreal's most popular recent singles, | record: two rearranged pieces from Weill's 
the (male) singer's mocking calypso cap- § Mahagonny; the boisterous extended piece 
tures Francophone - Montreal's love-hate ‘‘Amsterdam Overture," with its 
relationship with the city’s tony, English- gypsylike clarinet solo from Breuker and off- 
speaking, dominant minority. Dingler _ center phrases from trombonist Bernard 
marvels that his liberated gal can be _Hunnekink; the solemn ‘‘Syivia’s Proposal’’; 
forthright in her womanly pride even as she and the brightly aggressive “Women's 
revels in gossip, and in so doing he speaks _—- Voting Rights." 

for the traditionalist Quebec that shares %*%%The Colour Field, VIRGINS AND 
Sherbrooke Street and Rue Ste. Catharine PHILISTINES (Chrysalis). 

with’ Toronto-bound yuppies. He can't ®The Three O'Clock, ARRIVE WITHOUT 
imagine liberated behavior, but he also TRAVELLING (I.R.S.). Two neo-psychedel- 


can't help loving it — as if being liberated _ic trips (one not bad, one plain awful) ask ‘ 


were as mysterious as being female. the musical question ‘“‘How can you feed 
*&kk%Al Green, HE IS THE LIGHT your head when you can't find your 
(A&M). With producer Willie Mitchell return- | mouth?" Led by Terry Hall, he of the 
ing to work with the Réverend, all the tracks . Specials and Fun Boy Three, the Colour 
here are brighter and brassier than on Field's British cabaret eclecticism makes for 
Green's previous gospel LPs, so that even _tart_ counterpoint to the wrangling guitars 
on cuts that never quite catch fire (“I Feel and monomaniacal drums on many of these 
like Going On," “Be with Me"), the tracks. The band exploits the droogy 
intertwining of creamy bass and chording = pounding of punk-into-psychedelia for so- 
acoustic guitar creates 4 mood that's lightly cial anger rather than ethereal escape, 
exultant and baimy. The cover of the Ciark letting Hall vent his spleen as well as his 
Sisters’ ‘‘You Brought the Sunshine" cries gothic vocal cords. Even the Spanish-folk 
Out for full, chorus-harmony vocais, but the touches (which rank as this year’s primo 
still shows off Green’s inspired phras- _ British pop fad next to the electric sitar) pull 
ing. And the prince of peaceful charming their weight because they extend the 
makes a folksy reworking of “‘Nearer My experimental spirit of a band that covers ? 
God to Thee" glow like a cluster of candies & the Mysterians’ ‘Can't Get Enough of 
in a country church. The standout cuts You Baby” and the Roches’ “The Ham- 
reach the peaks of Highes.Plane and !'ll Rise mond Song” withoutustraining. LA's Three 
Again, as examples not of great gospel but © O'Clock are so bent on collating acidhead 
of fine R & B with sacred themes. 
kk*kRose Laurens, “CHEYEN- 
NE” /“DIS-MOl” single). redecorating your entire condo in paisley. 
Laurens's coloratura Parisian elegance re- 
calls Laura Branigan's brassy speechitying; Michael Querico his lyrical co- 
but her vocals are more polished, her sense nundrums, this is not what Love would 
of rhythm is lighter, her mastery of genres is sound like in 1985 — it's what Styx would 


more varied. A star in Montreal since 1983's 
‘Africa’ (not a cover of the Toto hit), she 
captures the essence of living in another 
person's place in ‘“‘Cheyenne’’ by address- 
ing her childhood dancer's self. And in “‘Dis- 


have sounded like in 1968. Hell, sometimes 
it's what Styx sounded like in 1975. What 
Sort of group appropriates a title aphorism 
from George Harrison's “The Inner Light"’? 
kMorris Day, THE COLOR OF SUC- 


moi,” she ‘satisfies Montreal's love of CESS (Warner Gros.). On his solo début, 
country music (after all, the city is,entirely | Morris Day softens the buffoonery that gave 
surrounded by vast farmlands, like Colum- his stud shtick the sweet stink of self- 


bus or Kansas City) with a -twangy, parody, despite the inspired lunacy of 


bothered love call. naming a dance craze\‘‘The Oak Tree.” 
Jeanne Mas, “JOHNNY, 4OHN- With its impeccable LA-studio-pro backing, 


NY”/“LISA” (EMI/Pathé Marconi, sin- 
gle). Mas is from Paris but she works in 
Italy, and her producer, Romano Musumar- 
‘ra, uses disco-romance melodies and’ 
pulses just familiar enough to fans of, say, 
Ronnie Spector or Annie Lennox to draw 
the ear closer. Her theatrical, 

whispering recitative is both gleeful and 
mournful in “Johnny, Johnny,"’ as she 
flatters, dares, and. makes, fun of her. fast- 
moving heartthrob. She is much more. 
seductive: in, \wuinerable- piano» 


the album offers limber soul bubble gum 
(carefree, sugariess) with occasional 
flashes of what could have been if Day had 
to live and die by the music (instead of his 
Purple Rain-validated persona) — a blues- 
raw guitar solo on the smoky ‘‘Don't Wait 
for Me,"’ the sassy hopscotch bop of 
“Love/Addiction."" Too bad he has other 
things on his mind, like asserting his 
mercenary badassness and lust for glamor 
(on the crass title cut and “The Charac- 
ter:') rather than earning it. 


disco: across Musumarra’s sighing melodies SHEILA E. IN ROMANCE 1600 
she suspends a story of a lovestruck (Paisley Perk/Warner Bros.). A cinematic 
ingenue who shares her bed only with tears. fantasy like The Glamorous Life, this album 


and fantasies. This single is taken from her 
homonymous début, which despite uneven 
songwriting and occasional uncertainties in 
the mixes establishes her preference for 
romantic portraiture rather than disco heat. 
* & Workman, “BAD BOY” 
(Les Disques Laser, single). This 
American songstress has lived and thrived 
in Montreal for so long that she must be 
considered part of the scene. This single 
reprises the taunting vocals, earnest sex- 
iness, and snappy disco-rock riffs of her 
1983 hit “Call Girl’; and her new 
protagonist, like the old, is a wild creature. 
He dresses like a girl, she says, but when he 
dances it makes her dance too. And if he's 
delicate, Workman's durable, chasing him 
with fierce guitar solos and a drum kit that 
drives, her voice rocking out like Joan Jett 
on the prowl. Yet she retreats,to English to 
pronounce the song's title: like her French 
fans, she can have this bad boy only within 
the confines of her song. Workman de- 
serves an American audience, if her 
rhythmic rock traditionalism isA‘t too basic 


takes off from Amadeus's fulsome splendor 
— it's as convoluted, enigmatic, and 
intriguing as a fever dream. Full of pained 
references to tabloid gossip about her and 
Prince, this is her Controversy, a paranoid 
postbreakthrough album in which she 
becomes obsessed with her own image. 
The pop-single flair of its predecessor gives 
way to unpredictable rhythms and frenetic, 
layered arrangements of boiling percussion 
and squawking sax. Sometimes the ap- 
proach works, as on the masturbatory ‘‘Toy 
Box"’ and much of the overlong “A Love 
Bizarre."’ But the album's standout is also 
the simplest cut: the tender torch ballad 
“Bedtime Story,” which provides a plain- 
tive, jumbled, fairy-tale finale to this self- 
prociaimed epic. 

*%Godiey and Creme, THE HISTORY 
MIX, VOLUME | (Polydor). By now, these 
ex- 10cc wits could record an album in their 
sleep, and most of this sounds as if they 
had. The opening 15-minute jam, “Cold 
Rubber Soup,"’ quotes from past hits; and it 
those sources sound sexier than before, 
they've lost their cleverness. The cynical 


jibes at the record industry (like “Business 
Is Business’’) seem false coming from such 


for CHR. 
PREVIOUS blithe entrepreneurs; the current hit, “Cry,” 
is a shameless piece of treacle sung by 
kkkkRubén Blades, ESCENAS Godley with vapid sincerity. One cut, 
(Elektra). Biades's new songs are con- however, is as crafty and funny as the rest 
cerned with estrangement or frustrated are cold and mechanical: “An Englishman 
affection and its political consequences in in Paris’ puns itself silly in an uproarious 
ordinary life; the theme of emotional self- catalogue of culture shock. And an 
deception links songs as far flung as the anachronism it is: the song dates back to 
anticoke ‘‘Caina’’ and the apocalyptic “La _ their five-year-old LP Freeze Frame. 
Canci6n del Final del Mundo.”’ His narrative %*%&%% Gwen Guthrie, PADLOCK (4th & 
brilliance is evident in the intricate inspec- Broadway). DOJ Larry Levan has remixed 
tion, equal parts dispassion and sympathy, some recent Gwen Guthrie performances, 
with which he peers into his characters. The _ bringing disco fans’ tastes into the songs as 
members of his band, Seis del Solar, have he strips off the unnecessary jazz-fusion 
stretched the range of electronic textures _ frills of the originals. The title track digs 
and dynamics since their 1984 début, down to a bed of juju beats, with Guthrie's 
Buscando America: the keyboards continue teasing vocal going one on one with the 
to fill in for the horns, but now they provide rhythm’s spiraling hustle. Segued for 
enlargements and extensions of the brass nonstop dancing, the other mixes start with 
charts rather than simple echoes. In particu- the coolly brash come-on of “Hopscotch,” 
lar, the antiracism finale, ‘“Muévete,"’ is move to goofy delirium in “Seventh Heav- 
Biades'’s most rugged workout with the en," go on to impatience in “Getting Hot,"’ 
band as weil as his most biatant anthem, _and finish up with a blunt, percussive, down- 
and Oscar Hern4ndez’s piano and Ricardo and-horny “Peanut Butter." In these hard, 
Marrero’s synths duel to bolster the singer's sassy. new mixes, dancers can hear and 
urgency. even feel the electric-bass strings being 
*k*X*RWILLEM BREUKER plucked, tweezed, and twisted in broad 
KOLLEKTIEF (About Time). The sharps and even broader flattened notes. 
American début of this 10-member Dutch %*%Red Hot Chili Peppers, FREAKY 
experimental jazz group compiles its lead- STYLEY (EM! America). The prospect of 
er's pet influences (from organ grinders to — P-Funk's metal guitar colliding with Holly- 
Doris Day to Schoenberg) with blaring wood punks hooked on early ‘70s funk 
verve and mocking humor. “Preparation suggests that this meeting of the Peppers 
and Farewell’ begins as a ridiculously with George Clinton should set off fireworks, 
uptempo march and then continues with the but the album fizzies. The covers of the 
reeds taking up an even faster stuttering Meters’ “Hollywood (Africa) and Sly’s 
pattern, which in turns leads to the You Want Me To Stay’ are treated with kid- 
“Marseillaise.” That all seems to be a glove reverence. Anthony Kiedis’s short- 


preparation for a swing version of the comings as a singer and rapper render the 


one fervent lyric on the album (“American 
Death Song"’) indecipherable end therefore 
inconsequential — he stumbies to his ‘feet 
only on the brag “Never Mind."’ But it's 
those leaden, thumping drums that. brand 
the band: at root, the Peppers are merely 
metallic riffslingers with the urge to syn- 
copate. 


*& %:Dewey Redman and Ed Biack- . 


well, REDMAN AND BLACKWELL IN 
WILLISAU (Black Saint). Several numbers 
on this 1980 recording seem mere sketches, 
but the sound never becomes thin, a tribute 
to. Ed Blackwell's mighty drumming and 


Hope’’ sounds like an orchestra in its 
building up from small detail (like attention 
to the tones of his tom-tom and bass) to 


mering nocturnal romance of “‘Let’s Be 
Lovers Again."’ And two songs reprised 
from their EP are undeniable high points: 
“What's Gone Wrong," a sumptuous, 
reggae-inflected ballad with a toasting 
interlude, and ‘Free Yourself,"’ a surging, 
tenaciously catchy youth anthem. 

Stevie Wonder, IN SQUARE cim- 
CLE (Tamia). Even now, he makes per- 


functory pop better than anybody, but . 


what's absent on his first album of new 
material in five years is the musical and 
moral ambition that drove Wonder from 
Signed, Sealed and Delivered through the 
unjustly dismissed Secret Life of Plants. No 
longer does he challenge the ear — instead, 
he settles for an offhand grace that turns up 
some good songs (the single, “Part Time 
Lover’’; “Land of La La’’; Love You Too 
Much"’), with everything packed down 
tight, groove in place, singing impeccable, 
lyrics as florid and muddied as usual but no 
worse. The denunciation of South African 
acism, ‘‘It's Wrong (Apartheid) ,"’ lacks the 
punchy terror of earlier protests like “‘Living 
for the City’ and “Front Line.” Is this 
prodigy, who has been making hits for two 
thirds of his life, coasting? 


CLASSICS 


kk kTapper Zukie, MAN AH WAR- 
RIOR (Mer, 1977). This compilation of 
early-'70s tracks from reggae toaster Tap- 
per Zukie collected by Lenny Kaye (some- 
one give that man a Guggenheim, or a 
record label) is neither definitive dub nor 
masterful reggae song styling. It offers 
lighter textures and less thunder than later- 
‘70s wall-of-doom Jamaican productions, 
and the childlike clarity of Zukie’s voice 
never leaves the center of these tracks. But 
because he’s no crooner, you get the 
bemused rantings of a grand court jester 
who mocks Rastafarian logic even as he 
adheres to it, who mocks the coherence of 
pop lyrics even as he quotes them 
piecemeal. Titles that sound as if they had 
been dreamed up by a megalomaniac who 
does his own PR work (‘I Ra Lion,” “! King 
Zukie,"" and the eternal chestnut “Zukie 
Fashionwear") reveal sweet, funny vocals 
(which embrace reality only when they have 
to) wedded to rhythms at once rickety and 
suave. In Zukie's world, one rule holds: 
“tion” is the only word that rhymes with 
“Zion."’ Key reference points include the 
intro to "I Ra Lion" (which Kaye swiped for 


the Patti Smith Group's “Ain't It Strange 


the improbable rewrite of Stevie Wonder's 
“Don't Know Why | Love You" that 
becomes “I King Zukie,”’ the way the 
opening line of the Temptations’ “Get 
Ready" appears unannounced in “Zukie 
Fashionwear,"’ and a crowning detense of a 
“good education” in “Viego."’ Think of it as 
a rewarding evening spent by the radio with 
@ good friend, except that the good friend 
can't stop talking about how cool he is, 
can't find a station whose signal stays put 
for more than 15 seconds, and is too addied 
to stop jabbering if he did find one. (Never 
well circulated at the time of release, Man 
Ah Warrior is an infrequent used record that 
ought to be snapped up if you stumble upon 
it) 


Boston 


10 p.m. to midnight 
with your host 


HERE'S WHAT'S, HOT ON WFNX FOR THE WEEK OF 11/10/85 
[TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) CURE The Head on the Door Elektra 
2) KATE BUSH The Hounds of Love EMI America 
3) DEL FUEGOS Boston, Mass. Slash/Warner 
Bros 
4) THE ALARM Strength IRS 
5) TALKING HEADS Little Creatures Sire 
6) SIMPLE MINDS Once Upon a Time A&M 
7) PREFAB SPROUT Two Wheels Good Epic 
8) THE WATERBOYS This is the Sea Island 
9) SQUEEZE Cosi Fan Tuxti Frutti A&M 
10) INXS Listen Like Thieves Atlantic 
11) THOMPSON TWINS Here’s to Future Days Arista 
12) THE CRUZADOS The Cruzados Arista 
13) BIG AUDIO DYNAMITE This is Big Audio Dynamite Columbia 
14) PROPAGANDA A Secret Wish Island 
15) THE COLORFIELD Virgins & Philistines Chrysalis 
16) THE CULT Love Sire 
17) STING Oream of the Biue Turtles A&M 
18) R.E.M Fables of the Reconstruction IRS 
19) DIRE STRAITS Brothers in Arms Warner Bros 
20) MARSHALL CRENSHAW Downtown Warner Bros 
21) THE DREAM ACADEMY The Dream Academy Warner Bros 
22) HOODOO GURUS Mars Needs Guitars Big Time 
23) OMD. ° Crush A&M 
24) DOWN AVENUE Down Avenue 6L6 
25) GOLDEN PALOMINOS _ Visions of Excess Celluloid 
1) THE SMITHS The Boy with the Thorn Sire 
2) THE CLASH ‘ England/Sex Mad Roar CBS imports 
3) SIOUXSIE & BANSHEES Cities in the Dust Polydor 
import 
4> ECHO & THE 
BUNNYMEN Bring on the Dancing Horses Cow/WEA 
5) GRACE JONES Slave to the Rhythm Man- 
hattan/Isiand 
6) FALCO Rock Me Amadeus Gig 
7) ERASURE Who Needs Love Like That Mute 
8) FINE YOUNG 
CANNIBALS Johnny Come Home London 
9) SADE Sweetest Taboo Epic import 
10) JESUS & MARY CHAIN Just Like Honey WEA import 
TOP 5 LOCAL SONGS: 
1) LY t Ace of Hearts 
2) DOWN AVENUE Nighttime 6L6 
3) BUDDY SYSTEM When | Wake (tape) 
4) O-POSITIVE With You Throbbing 
Lobster 
5) THREE COLORS One Big Tree Soul Selects 
ROCK THE BOAT RADIO 
Boston Phoenix Radio 


Le 
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~ 
Dewey Redman's weighty sax inventions. 4 x an 
Blackwell's rumbling accompaniment on 
A 
on : $ 
larger cacophony. One long Redman solo, 
“S 126 T,” is barely accompanied by the — os 
drummer: after a ruminative beginning, the 
sax improvises a loose, yet thoughtful, \ 
ballad; and later Redman offers his Hl 
trademark singing into the mouthpiece, as j 
the casual lyricism of the piece evolves into 
a harsh blues tone before subsiding into 
eerie calm. Not a jazz feast, but nonetheless = " 
Bros.). With the help of Zapp's Roger 
Troutman, this ex-Ohio Players honcho has 
made side one of this album into the year's 
Especially on “I'm Your Sugar” and ‘‘Kiss,"’ 
the brittle textures of the rhythms, their 
loose-imbed sway, and the breathy, 
clipped vocais have a hypnotic under- 
current that sticks with you despite their 
minor, if cute, misstep by trying to revive the : ae 
; twitched itself to death; but except fora few 
subsequent break-beat passages that . 
sound both stock and garish, Sugarfoot 
F settles back into the warm, itchy groove he A 
explored on side one. Even if he is restricted . nee 
to playing the supplicant, his open-heart- pee 
~ edness and silky romanticism are so richly sixty 
deployed (and so uncommon nowadays) 
that they rate an entire album's breathing ; 
room. As it is, this limited dose is worth d 
seeking out. 
*&k*The Untouchables, WILD CHILD 
(MCA). You'd think that ska-revivalists e 
must be headed for oblivion, but these re 
Hollywood unhipsters have followed up their - 
indie EP so vigorously that they're threat- a 
ening to outflank General Public at the e 
dance-floor-synthesis game. Their un- 
pretentious work ethic produces strong hic 
songs and memorable shout-along 
choruses that go a long way toward ee 
masking their lack of a stellar lead voice. tea 
Side two's songs evince newfound grace at 
melding fap, skank, and rock: tbe fallen- a aes 
rude-boy tale of “Mandingo,” the anti-arms 
technology “Laser Show," and the shim- ete 
j | 
| | 
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PERFORMING ARTS 


“UPROARIOUSLY 
FUNNY!” 
Kevin Kelly, Boston Globe 
“You Yankees will laugh 
so hard, you'll need 
drugs to kill the pain...” 
Arthur Friedman, Boston Herald 
CHARGE-* 
617-542-8511 
THE CHARLES PLAYHOUSE 
74 Warrenton St., 
Group Sales: 426-6444 


Box Office: 426-6912 
Ticketron 


BLACK 
COMEDY 


a comical farce by Peter Shaffer 
"(author of Amadeus & Equis) 


also 
NOTI 
by Samuel Beckett 
and 
THE LOVELIEST 
AFTERNOON 
OF THE YEAR 
by John Guare 
Nov, 21, 22, 23 — 8 p.m. 
Nov. 24 — 3 p.m. 
‘Tickets $6/$4 std. & sr. 
THE BOSTON CONSERVATORY 
HEATER 


T 
31 Hemenway St., Boston 
Tel: 5: 


fe 


PATTERSON’S)|| ||| The Matchmaker 
CAPEZIO + DANSKIN + FREED THE STAR- November 19 - 23, 8 p.m. 
DANCE » THEATRE = RECREATION ||| SPANGLED REVUE Tufts Arena Theater 
182 Cambridge St., Ree. 3A Nov. 13-Dec. 14 Medford 
Burlington, MA 273-3089 482-6316, Reservations/Info. 381-3493 
Boston 
RUE LIFE STORIES 


“Humor is his strongest suit” 
— NY Times 


APERSONAL HISTORY 
OF THE AMERICAN 
THEATRE 


Sat., No 16,8 pm. 


PREMIERE! 
TERRORS OF 


PLEASURE 
Nov. 21-23, 8 p.m. 


the 
Performance 


Series 


40 Brattle St., Camb. 
Tickets: Thurs., $10; Fri., Sat., $12.50, 
176-4226 


nu(prts 


PRESENTS 


Theatre, history, performance art, 
and visual imagery; Cold Harbor 


by Dale Worsley, sets by. Linda 
Hartinian, and costumes and tab- 
leaux vivants by Greg Mehrten. 
“Contemporary experimental 
theatre at its most incendiary.” 
Frank Rich, New York Times 


Alumni Auditorium, Northeastern 
360 Huntington Avenue, Boston 


Mabou Mines. 
COLD HARBOR 


features music by Philip Glass, text 


Thursday-Saturday, November 21-23, 8 p.m. . 


Tickets $10 « $5 (Students/Seniors with 1.D.) 
Call nuArts Box Office (617) 437-2247 


Free Campus Parking - N.U. Stop, MBTA Green Line 
NORTHEASTERN UNIVERSITY DIVISION OF FINE ARTS 


University 


UDI 


RUSH! 


rT, 


FOR ALL LOCATIONS, ALL PERFORMANCES 


SUBJECT TO AVAILABILITY. PRESENT THIS AD J BOX OFFICE “HOUR BEFORE PERF. CASH ONLY 


PERFS BEGIN THIS TUES at8PM 


2 TIME TONY AWARD WINNER 


JOHN CULLUM 


COLONIAL THEATRE 


106 Boylston St, Boston, MA 02116 


2 WEEKS ONLY 
NOV. 19 - DEC. 1 


A Show of the Month Club Attraction 
GROUP SALES 426-6444 + TICKETRON 


INFORMATION 


426-9366 


compiled by Scott Rosenberg 


STEVE ALLEN. The same, in a live 
“comedy, music, and ‘free-wheeling’ ques- 
tion and answer cabaret show." At Nick's 
Comedy Stop, 100 Warrenton Street, Bos> 
ton (482-0930) , November 22 through 24. 
Curtain is at 8 and 10 p.m. on Friday and 
Saturday and at 9 p.m. on Sunday. Tix $12 
to $18. 

AND A NIGHTINGALE SANG ... In C.P. 


- Taylor's lyrical, bittersweet drama, a young 


Newcastle woman falls in love during the 
Blitz. At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), through December 1. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $8 to $10.50. (See 
review in this issue.) 

AND THEN | SAW THE FIREFLIES. 
Premiére production of David Mauriello’s 
play about a young man coming to grips 
with his mother’s Alzheimer's disease. At 
the Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-5510), through November 23. Cur- 
tain is at 8 p.m. Thursday through Saturday. 
Tix $5; $3 for students and seniors. 
AVNER THE ECCENTRIC. Neurotic may 
be the better word for clown, magician, 
mime, juggler, tightrope walker, and Off 
Broadway performer Avner Eisenberg. In 
the course of his 100-minute show, he 
displays all sorts of amusing symptoms, 
including passive-aggressive behavior 
toward the audience (into which he fre- 
quently wades) , autism (he never speaks) , 
kleptomania (audience belongings ki 
magically appearing. on his person), and 
exhibitionism. Like many severe neurotics, 
Avner displays a variety of extraordinary 
abilities as well, including a knack for 
balancing just about anything on his nose or 
chin and the capacity to consume a 
mountainous stack of paper napkins as 
though they were pancakes. At the Next 
Move Theatre, 1 Boylston Place, Boston 
(423-5572), through November 17. Cur- 
tain is at 2 and 8 p.m. on Saturday and at 3 
p.m. on Sunday. Tix $17.50 to $21.50. 
BABY. Three couples anxiously await — or 
try to get the attention af — the stork in this 
musical with book by Sybille Pearson, lyrics 
by Richard Maltby Jr., and music by David 
Shire. Conventional and sweet, it was a 
sleeper hit on Broadway, despite its un- 
orthodox tootling about such stuff as sperm 
counts. At the Turtle Lane Playhouse, 283 
Melrose Street, Auburndale (244-0169), 
through December 14. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $8 to $10, 
discounts for students and seniors. 

THE BEAUTY PART. The search for truth 
and beauty leads Lance Weatherwax, like 
so many others, to Hollywood in S.J. 
Perelman’s ‘‘delirious send-up of everything 
from producers to private detectives’’ — 
now receiving its first professional staging 
since its 1962 premiére. At the Trinity 
Square Repertory Company, 201 Washing- 
ton Street, Providence (401-521-1100), 
November 22 through January 5. Curtain is 
at 8 p.m. on Friday and Saturday and at 2 
and 7 p.m. on Sunday. Tix $15 to $21. 
BONGO BONGO: BONGO BONGO. A new 
theater piece by David Miller that “begins as 
a birthday party in Limbo, descends 
through the Inferno, and ascends into 
Paradise’’ and is about characters who 
define themselves through their 
possessions. Presented by Mobius and 
TheaterWorks..at Mobius, 354 Congress 
Street, Boston (542-7416), through No- 
vember 23. Curtain is at 8 p.m. Thursday 


through Saturday. Tix $4 to $6. (See review 


in this issue.) 

THE CHANGELING. In Thomas Middie- 
ton’'s gory Jacobean tragedy, a 
noblewoman falls for her villainous servant 
and collaborates with him on a variety of 
horrific crimes. Robert Brustein directs his 
own adaptation. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300) , November 22 through 
February 19. Curtain is at 8 p.m. on Friday 


‘and Saturday and at 2 and 8 p.m. on 


Sunday. Tix $11 to $21. 
A CHORUS LINE. The dance that refuses 
to die: auditioning hoofers strut their stuff in 
the all-time longest-running Broadway mu- 
sical. Donna McKechnie is Cassie again on 
this tour. At the Wang Center, 270 Tremont 
Street, Boston (482-9393) , November.19 
through 24. Curtain is at 8 p.m. Tuesday 
through Saturday, with matinees at 2 p.m. 
on Wednesday and Saturday and at 3 p.m. 
on Sunday. Tix $15 to $28. 

COLD HARBOR. As museum curators try 
to create an exhibit about Ulysses S. Grant, 
the dogged general comes to life and 
breaks out of his glass display case. Mabou 
Mines’ provocative meditation on American 
history, featuring Bill Raymond as Grant, 
comes with music by Philip Glass. At Alumni 
Auditorium, Northeastern University, 360 
Huntington Avenue, Boston (437-2247), 
November 21 through 23. Curtain is at 8 
p.m. Thursday through Saturday. Tix $10, 
$5 for students and seniors. 

CYRANO DE BERGERAC. John Cullum is 
the swordsman long on sensitivity and nose 
in Edmond Rostand’s romance. Emily 
Frankel's adaptation promises to 
“streamline . . . the story in order to make it 
more appealing to modern audiences." At 
the Colonial Theatre, 106 Boyiston Street, 
Boston (426-9366) , November 19 through 
December 1. Curtain is at 8 p.m. Tuesday 
through Saturday (except press night, 
Wednesday, at 7 p.m.) , with matinees at 2 
p.m. on Wednesday and Saturday and at 3 
p.m. on Sunday. Tix $13.50 to $30. 

is 


Dreyfus affair, playwright 
Grumberg puts aside the historical context 
and turns the event into an enigma for the 


Jewish pai in an amateur theatri- 
cale in 1931 Poland to ponder. Within its 
self-defined limits, Dreyfus in Rehearsal 
(which has been adapted by Garson 
Kanin) can be funny — in the manner of 
any ethnic-stereotype comedy that’s 
authorized by its own targets. And under 
Will Lebow’s direction, all is quaintness and 
old-country camaraderie; the predictable 
Fiddler on the Roof intiuence is everywhere. 
But the play, intellectually insubstantial, is 
full of ‘weighty ironies no cast could hoist 
without getting hernias. Presented by the 
Jewish Theater of New England at the 
Leventhal-Sidman Jewish Community Cen- 
ter, 333 Nahanton Street, Newton Centre 
(965-7410), through November 24. Cur- 
tain is at 8 p.m. on Thursday, Saturday, and 
Sunday, with a 3 p.m. matinee on Sunday. 
Tix $8, $5 for seniors and students.- 

AN EVENING WITH QUENTIN CRISP. A 
low-key but delightful audience with the 
naked civil servant — England’s predeces- 
sor to Harvey Fierstein. At the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), through No- 
vember 17. Curtain ‘s at 7 and 10 p.m. on 
Saturday and at 4 pim. on Sunday. Tix 
$12.50 to $15, $10 for students. 

FEN. Boston premiére of Caryl (Cloud 9, 
Top Girls) Churchill's kaleidoscopic gothic 
drama set in the swamps of East Anglia, 
where the fog stunts and twists the 
inhabitants’ minds and lives. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166) , through December 21. 
Curtain is 8 Thursday «through 
Saturday, with a 3 p.m. matinee on Sunday. 
Tix $8 to $10. 

FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director's concepts are 
so freewheeling and witty that his formula 
Staging doesn’t matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway ‘has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384) , indef- 
initely. Curtain is at 8 p.m. Tuesday’ through 
Friday, at 7 and 10 p.m. on Saturday, and at 
3 and 6 p.m. on Sunday. Tix $15 to $18. 
THE GLASS MENAGERIE. A Gentleman 
Caller knocks on the door and shatters the 
brittle dreams of a domineering mother and _ 
her wallflower daughter in Tennessee 
Williams's “memory play.’’ This production 
features Judy Braha and Steve Aveson. At 
the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400), through No- 
vember 23. Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on Friday, at 
4 and 8:30 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $13 to $16. 
GREATER TUNA. The tiny town of Tuna, 
Texas, as portrayed in this Off Broadway 
hit, is a veritable casserole of perversion and 
small-mindedness, with all of the ingredients 
provided by two actors, Joe Sears and 
Jaston Williams, who with director Ed 
Howard also wrote the recipe. Unlike 
Garrison Keillor’s Lake Wobegon, Tuna is 
less folksy than fetid. At its worst, the show 
— with its radio format and rube an- 
nouncers — is like a compendium of 
Johnny Carson’s Floyd R. Turbo editorials. 
At its best, it's amusingly macabre — a 
sneaky little exposé in which the Bible Belt 
gets hung up with other whips and chains. 
Sears is irresistible as local puppy poisoner 
Pearl Burris, but a lot of the humor here will 
appeal most to urban liberals who like to 
chortle down their noses at white trash. At 
the Charles Playhouse, 74 «Warrenton 
Street, Boston (426-6912), through De- 
cember 15. Curtain is at 8 p.m. Tuesday 
through Friday, at 6 and 9 p.m..on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15.50 to $22.50. 

GUILTY CHILDREN. Improv comedy. At 
Cantares, 13 Springfield Street, Cambridge 
(576-1917), indefinitely. Curtain is at 9 
p.m. on Saturday. Tix $5, $3 for students. 
HOT L BALTIMORE. Lanford Wilson's 
1973 comedy about the derelict inhabitants 
of a derelict hotel. At the Footlight Club, 7 
Eliot Street, Jamaica Plain . (524-6506) , 
through November 23. Curtain is at 8 p.m. 
on Friday and Saturday. Tix $5. 

| LOVE YOU, | LOVE YOU NOT. Wendy 
(My Sister in This House) Kesseiman's new 
play, about a Holocaust survivor and her 
granddaughter, in a staged reading directed 
by Judy Braha. Presented by New Voices at 
the Boston Shakespeare Company Theatre, 
52 St. Botolph Street, Boston (267-5630) , 
November 18. Curtain is at 7:30 p.m. on 
Monday. Tix $4. 

IMPROVBOSTON. On-the-spot improvisa- 

tional comedy based on audience sugges- 

getting put on the spot. At Ryles, 212 
Hampshire Street, Cambridge (876-9330) , 
indefinitely. Curtain is at 8:30 p.m. on 
Thursday. Tix $5. 

JUMP CAMP. Premiére of local actor and 
playwright Larry (/n the Nations) Blamire's 
“eerie, dark comedy” set in “a ghost town 
overrun with strange inhabitants with a 
sinister secret to hide."’ The author directs. 
Presented by Jump Camp Productions and 
the Open Door Theatre at Nucieo Eclettico, 
216 Hanover Street, Boston (367-8056), 
November 21 through December 14. Cur- 
tain is at 8 p.m. Thursday through Saturday. 
Tix $9 to $10. 

LOONIES, SQUALIDS, AND MISFITS. 
The New Right holds its.own benefit 
concert, featuring such hits as “‘Born in the 
USA But Making It in Taiwan, the Philip- 
pines, South Korea, and Other Countries 
Too Numerous To Mention,” in Lydia 
Sargent's new satire. At the Newbury Street 
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easy lessons from France abyrinthine 


i 
Theater, 565 Boylston Street, ion 


(437-0517) , through December 7. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$6, discounts for students. (See review in 
this issue.) 
MONSTERS: A DRAMATIC NIGHTMARE. 
Double-trouble horror show based on both 
Dracula and Frankenstein. At the Berkshire 
Public Theatre, 30 Union Street, Pittsfield 
(413-445-4634), through November 23. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sunday. Tix $8 to 
$10 


THE NATION THIEF. David Perrigo’s 
adaptation of the Robert Houston novel that 
“chronicles American William Walker's as- 
cent to power in Nicaragua in the 1850s." 
Presented by Stage Left and Arts for a New 
Nicaragua at the Actors Workshop, 40 
Boylston Street, Boston (643-8032), No- 
vember 21 through December 14. Curtain is 
at 8:30 p.m. Thursday through Saturday. 
Tix $5 to $7. 

NIGHTHAWKS. in this worid premiére (en 
route to Broadway) of a comic mystery by 
Douglas Steinberg inspired by the Edward 
Hopper painting, .an artist sketching the 
customers in a diner stumbles onto a stolen- 
meat ring. Presented by the Gloucester 
Stage Company at the Blackburn Tavern, 2 
Main Street, Gloucester (281-4099), 
through December 15. Curtain is at 7 p.m. 
Thursday through Sunday. Tix $8 to $10. 
OPUS. This new collection of mime pieces 
promises to ‘explore the eccentricities of 
everyday existence.'’ Presented by 
Odyssey Mime Theatre at the Dinosaur 
Space, 10 West Street, Boston 
(492-1724), through November 23. Cur- 
tain is at 8 p.m. Thursday through Saturday. 
Tix $6. (See review in this issue.) 

A PERSONAL HISTORY ° OF - THE 
AMERICAN THEATRE. Monologist Spaid- 
ing Gray does the play-by-play on his life in 
a trunk. At the Brattie Theatre, 40 Brattle 
Street, Cambridge (876-4226), through 
November 16. Curtain is at 8 p.m. on 
Safrday. Tix $10 to $12.50. 

THE SCHOOL FOR WIVES. Moliére's 
matrimonial academy. At the Merrimack 
Repertory Theatre, Lowell (454-6324), 
through December 1. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday, 
and at 7 p.m. on Sunday, with matinees at 2 
p.m. on Wednesday and at 3 p.m. on 
Sunday. Tix $7 to $15. : 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard. At 
the Charles Playhouse, Stage Il, 74 War- 
renton Street, Boston (426-5225), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $14 to $17. 

THE STAR-SPANGLED REVUE. Kevin 
Fennessy's '40s nostalgia fest, with book by 
Brandon Toropov and Mark Waldstein, re- 
creates a World War Ii USO broadcast of 
songs and skits. At the New Ehrlich Theatre, 
539 Tremont Street, Boston (482-6316), 
through December 14. Curtain is at 8 p.m. 
Wednesday through Saturday and at 3 p.m. 
on Sunday. Tix $7 to $12. 

THOSE WERE THE DAYS. A ‘musical 
memoir’’ of Scollay Square during the early 
‘40s, complete with ‘incredible street life’’ 
and honky-tonk women rocking that cradle 
of burlesque, the Old Howard. Presented by 
the North End Union Theatre Company, 20 
Parmenter Street, Boston (227-2927), 
through November 24. Curtain is at 8 p.m. 
on Friday and Saturday and at 5 p.m. on 
Sunday. Tix $5. 

WE WON’T PAY! WE WON'T PAY! Italian 
playwright*Dario Fo's farce about house- 
wives who protest the rising cost of living by 
adopting the five-finger discount en masse. 
Presented by Augustus Productions at the 
Paramount Penthouse Theatre, Local 26 
Union Hall, 58 Berkeley Street, Boston 
(742-1264), through November 24. Cur- 
tain is at 8 p.m. Thursday through Sunday. 
Tix $5 to $6, with discounts for seniors, 
union members, and the unemployed. 
WHAT THE BUTLER SAW. Joe Orton's 
ribald farce about voyeurism, infidelity, and 
a lascivious psychiatrist. At the Theatre by 
the Sea, Portsmouth, New Hampshire 
(603-431-6660), through December 7. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 4 and 9 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $12 to $17.50. 
WHO SHALL BE EXALTED. “inspirational 
Stories of women who resisted and helped 
others survive the Holocaust,"’ from 
storyteller Jennifer Justice, whose presen- 
tation ranges from absorbing to over- 
sincere. The subjects include both gentile 
and Jewish women, and the inspiration 
comes in the form of heroic acts of 
resistance and strange coincidences. At ihe 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), 
through November 24. Curtain is at 8 p.m. 
Thursday through Saturday and at 2 p.m. 
on Sunday. Tix $8, $7 for students and 
seniors. 

THE WIZARD OF OZ. Pay no attention to 
the man behind the curtain. At the Wheel- 
ock Family Theatre, 180 the Riverway, 
Boston (734-5203) , through November 24. 
Curtain is at 7:30 p.m. on Friday and at 3 
p.m. on Saturday and Sunday. Tix $5. 
YOROBOSHI and KANTAN. Two one- 
acters from Japanese novelist Yukio Mi- 
shima, based on noh plays: Yoroboshi is 
about a custody battle over a blind young 
man; Kantan is a table about a magic pillow 
that treats sleepers to a feeling of wealth 
and power and makes them dissatisfied with 
their everyday lives. Presented by the 
Cambridge Center Theatre Company at the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789), through December 1. 
Curtain is at 8 p.m. on Saturday and 
Sunday, with a 2 p.m. matinee on Sunday 
(November 24) . Tix $6 to $7, discounts for 
seniors and students. 


PERFORMING ARTS 


LARRY BLAMIRE S 


“JUMP CAMP 


R21— DECEMBER 14 
ECLETTICO 216 HANOVER ST 
367-8056 


THE PHANTOM 
OF THE OPERA ( 


By 
The Hampstead Players 
Anglo-American 
Rep Company 
CHURCH OF 
THE COVENANT 
67 Newbury St., Boston 
NOVEMBER 14, 15, 16, 21, 22, 23 
at 8:00 pm 
Tickets $10.50/$9.00 std & snr 
For further information, 
(617)742-8355 


ALL MUSIC! ALL FUN! 
ALL BROADWAY! 


If you need a gig 

or someone for a gig or 
audition, studio, 
instrument, or any music- 
related service, turn to 
our new 

MUSIC AND THE ARTS 

CLASSIFIED SECTION 


to place your ad, call 
267-1234 (and ask about 
our guarantee!) 


Phesni 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


COMBINE YOUR ARTS AND 
ENTERTAINMENT BACKGROUND 
WITH A MEDIA CAREER 


The Boston Phoenix has an opening for a person with a 
strong background in Arts/Entertainment (i.e. theatre, 
dance, music, visual arts) to join our expanding 
Entertainment Sales Department 


You will have the opportunity to present New England's 
largest weekly newspaper to the Theatre, Dance, Music, 
and Visual Arts communities 


In addition to a Salary and bonus program, you will be 
part of our Profit-Sharing Program and other 
meaningful benefits. Sales experience a plus 
Send resumes and salary history to 

Larry Friedberg 
Arts & Entertainment Sales Manager 


THE BOSTON 


100 Massachusetts Ave. 
Boston, MA 02115 
(617) 536-5390 
EOE M/F 


BABY 


NOV. 15 - DEC. 14 


TICKETS AVAILABLE AT 
BOX OFFICE & BOSTIX 


244-0169 


THE 
MASTERWORKS 
CHORALE 
and ORCHESTRA 


Allen Lannom, 
Conductor 


November 23 
:00 


:00 p.m. 
Sunday, November 24 
4:00 p.m. 


Sanders Theatre 
Tickets $12, $9, $6 


Call TODAY: 232-9457 


Saturd 
Strand 


Charge 497-1118 


Allegra Productions Presents 


AN EVENING OF FEMINIST HUMOR WITH 


Kate Clinton 


delightful... sharp... 
outrageously irreverent! 


with special guest Patty Larkin 


ay, November 23, 8:00 p.m. 
Theater 


543 Columbia Rd., Dorchester 
Sign language interpreted 
Tickets $9 in advance, $10 at the door. 


Available from: Out of Town Tickets, Hub Tickets, 
Glad Day, Red Bookstore, Sandy's Music, Concert 


For more information 547-1378 


Friday & Saturday Evenings 


NOVEMBER 29 & 30 at 8 
Sanders Theater, Harvard Univ. 


Out of Town Agency 492-1900 


Information 720-2346 / 241-8282 


Boston Academy of Music 


Richard Conrad, Artistic Director 


GILBERT & SULLIVAN’S 
THE PIRATES 


Tickets $15 & $12 


Concertcharge 497-1118 
Bostix 723-5181 


(photocredit SHERMAN S MARCH 1985) 


THE ICA CINEMA — WORLD PREMIERE 


SHERMAN’S MARCH: 


A MEDITATION ON THE POSSIBILITY OF ROMANTIC 
LOVE IN THE SOUTH DURING AN ERA OF 
NUCLEAR WEAPONS PROLIFERATION 


A FILM BY ROSS McELWEE 
LIMITED RUN NOVEMBER 20 - 24 7:00 p.m. 


Sherman's March is a journey through the American South 
and through the American psyche. It poses with humor 
questions about love and survival in the 80's 

Tickets: $4 General, $3 ICA Members 

The ICA Cinema is located at 955 Boylston Street. Seating is 
available for 150 
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ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 


BEACON HILL |, Ii & Ill (723-8110) 

1 Beacon St. 

i: Godzilla 1985: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:40 

i; Commando: through Thurs., 1, 3:10, 5:20, 
7:30, 9:50 ; 

UW: Death Wish lil: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

CHARLES |, Ii & Ill (227-1330) 

195 Cambridge Street 

{: Reanimator: through Thurs., 1:15, 3:30, 5:45, 8, 
10 

I: That Was Then ... This is Now: through 
Thurs., 1:15, 3:15, 5:30, 7:55, 10:15 

ill: Back to the Future: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10 

CHEARI I, & (536-2870) 

Dalton Street near the Prudential Center 

|: Eleni: through Thurs., 1, 3:15, 5:30, 7:45, 10 
lt: After Hours: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 9:45 

ll; Jagged Edge: through Thurs., 1, 3:15, 5:30 
7:45, 10 

CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

|: Target: through Thurs., 1:30, 4;30, 7:30, 10 

ll: To Live and Die in LA: through Thurs., 1, 3:15, 
5:30, 8, 10:15 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Shoah, Part I: daily, 1:30, 7 

il: Shoah, Part ll: daily, 1:30, 7 

li: When Father Was Away on Business: 
through Thurs., 10 a.m., 1, 4,7:15, 10:15; Sun., no 
10 a.m. show 

IV: Macaroni through Thurs., 10:30 a.m., 12:45, 
3, 5:15,7:45, 10:10; Sat., 12:15 a.m.; Sun., no 
10:30 a.m. ; 

V: My Other Husband: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:45, 10; Sat., midnight; 
Sun., 10:30 a.m. 

Vi: Return: through Thurs., 10 a.m., 11:30 a.m., 1, 
2:30, 4, 5:30,7, 8:30, 10: Sat., 11:30; Sun., no 10 


am. show 
Vit Tchoa Pantin: daily, 6, 8, 10; Sat., midnight 


Thurs., 
10:15 a.m., 12:30, 2:45, 5, 7:30, 9:45; Sat., Sun., 
midnight; Sun., Fri., no 10:15 a.m. show; Tues., 
no 12:30 and 2:45 shows 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 
|: Bring on the Night: through Thurs., 1, 2:50, 
4:40, 6:30, 8;30, 10:25 
i: Subway: through Thurs., 1:10, 3:25, 5:40, 8, 
10:20 
ii: Dim Sum and Tom Goes to the Bar: through 
Thurs., 1:15, 3:15, 5:30, 7:45, 9:45 
IV: Animals Are Beautiful People: through 
Thurs., 1:15, 3, 4:45, 7 
Mishima: through Thurs., 9 
V: Kiss of the Spider Woman: through Thurs., 1, 
3:20, 5:40, 8, 10:30 
PARIS (267-8181) 
841 Boylston Street 
Agnes of God: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Wed., no 7:45 show 
Pl ALLEY | & ll (227-6676) 
237 Washington Street 
4; Krush Groove: through Thurs., 1, 3:15, 5:20, 
7:30, 9:45 
it: Krush Groove: through Thurs., 1, 3:15, 5:20, 8, 
10:15 
VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, West 
Roxbury 
Plenty: Sat. the 16th, 7:10, 9:15; Sun.-Thurs., 
7:30; Sun. mat., 5:15 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|; That Was Then ... This Is Now: through 
Thurs., 1, 3:10, 5:15, 7:30, 10 

i: Kiss of the Spider Woman: through Thurs., 
7:30, 10; Tues., no shows 

Rainbow Brite: through Thurs., 1, 3, 5 

tit; Commando: through Thurs., 1, 3:20, 5:20, 
7:40, 10 

IV: Back to the Future: through Thurs., 1:45, 
4:35, 7:30, 10 

V: Jagged Edge: through Thurs., 1, 3:15, 5:10, 
7:30, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Better off Dead: through Thurs., 7:30, 9:15; Sat., 
Sun. mats., 2, 3:45, 5:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

|: To Live and Die in LA: through Thurs. Call for 
times. 

li: Target: through Thurs. Call for times. 


To Live and Die in LA 


ti: Reanimator: through Tues. Call for times. 
Vi: After Hours: through Thurs. Call for times. 
V: Death Wish til: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Small Change: Sat. the 16th, 4, 7:50 

400 Blows: Sat. the 16th, 2:10, 6, 9:50 
Rebecca: Sun.-Tues., 7:35; Sun. mat., 3:25 
Notorious: Sun.-Tues., 5:45, 9:55; Sun. mat., 
1:35 

Shear Madness: starts Wed., 6, 8, 10; Sat., Sun. 
the 23rd and 24th mats., 2, 4 

il: Diva: Sat. the 16th, 7:25; Sat. mat., 3:30 
Breathless: Sat. the 16th, 5:45, 9:40; Sat. mat., 

Last Tango in Paris: Sun.-Tues., 7:20; Sun. mat., 
3:10 

Gabriela: Sun.-Tues., 5:30, 9:45; Sun. mat., 1:20 
Sun Valley Serenade: Wed., Thurs., 7:50 
Second Fiddle: Wed., Thurs., 6:15, 9:25 

Queen Kelly: starts Fri., 7:35; Sat., Sun. mats., 
3:50 

Greed: Fri., 5:45, 9:20 

Sunset Boulevard: Sat. the 23rd, 1:50, 5:30, 9:20 
Grand lilusion: Sun. the 24th, 1:50, 5:35, 9:20 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 
Casablanca: Sat., Sun. the 16th and 17th, 2, 
5:50, 10 

The Maltese Faicon: Sat. the 16th, 8; Sun. the 
17th, 4,8 

Laughing Matters and Intellectual Properties: 
Mon.-Wed., 4, 6, 8, 10 

North by Northwest: starts Thurs., 5:15, 10 
Rear Window: Wed., 3, 7:45; Thurs.-Sun., 3 


HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

I; Agnes of God: through Thurs., 12:05, 1:55, 
3:50, 5:50, 8, 10:05 

Buckaroo Banzai: Fri., Sat., midnight 

ll; After Hours: through Thurs., noon, 2:05, 4:05, 
6:05, 8:10, 10:10; Fri., Sat., 12:30 a.m. 

ti: Subway: through Thurs., 1,.3:05, 5:15, 7:40, 
9:55 


Stop Making Sense: Fri., Sat, midnight 

IV: Kiss of the Spider Woman: through Thurs., 
12:15, 2:35, 5, 7:35, 9:50 

Caligula: Fri., Sat., 11:45 

V: When Father Was Away on Business: through 
Thurs., noon, 2:25, 4:55, 7:30, 10:05 

Rocky Horror Fil, Sat., midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Witness: Sat., Sun., the 16th and 17th, 2, 6, 10 
Beverly Hills Cop: Sat., Sun. the 16th and 17th, 
4, 8:05 

Fanny and Alexander: Mon., Tues., 5, 8:15 

Or. Strangelove: Wed., Thurs., 5, 7:50 

The Brother from Another Planet: Wed., Thurs,. 
6:45, 9:40 

8%: Fri., Sat., 7:30; Sat. mat., 2:45 

Satyricon: Fri., Sat., 5:10, 10 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

The Silent All Stars: Sat., Sun. the 16th and 
17th, 2, 4; Mon., Tues., 7, 9 

Silent Cartoon Classics: Sat., Sun. the 16th and 


” 17th, 6, 8, 10 


Putney Swope: Wed.-Sun., 6, 9:40 

Trash: Wed.-Sun., 7:40 : 

The Freshman: Sat., Sun. the 23rd.and 24th, 2, 4 
ORSON WELLES |, Il & Ill (868-3600) 

1001 Mass. Ave. 

|: Buddies and | Remember Barbra: through 
Thurs., 2, 4, 6, 8, 10 


midnight 
i Coca-Cola Kid: through Thurs., 1:30, 3:30, 
5:30, 7:35, 9:35 
The Gospel According to Al Green: Fri., Sat., 
midnight 


ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

Plenty: through Thurs., 7, 9:15 

ARLINGTON, Regent (643-1197) 

Medford St. 

Prizzi’s Honor: through Thurs., 7, 9:25 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Compromising Positions: through Thurs., 7, 9 

BRAINTREE, General Cinema |-IV (848-1070) 

South Shore Plaza 

t: Commando: through Thurs., 1:30, 3:30, 5:20, - 

7:30, 9:35 

lt: After Hours: through Thurs., 1:30, 3:30, 5:20, 

7:30, 9:30; Sat., Sun., no 1:30 show 

Muppets Take Manhattan: Sat., Sun., the 16th 

and 17th, noon, 1:30 

Wl: Target: through Thurs., 1:30, 4:15, 7:20, 9:35 

IV: Bring on the Night: through Thurs., 1:30, 

3:30, 5:20, 7:30, 9:30 

BROCKTON, Westgate Mall (588-5050) 

I: Jagged Edge: through Thurs., 1, 3:05, 5:15, 

7:30, 9:45 

i: Agnes of God: through Thurs., 1:30, 3:30, 5:30, 

7:35, 9:45 

ill; Once Bitten: through Thurs., 1:30, 3:30, 5:20, 

7:30, 9:30 

IV: Back to the Future: through Thurs., 1, 3:05, 

5:15, 7:30, 9:40 

V: Krush Groove: through Thurs., 1, 3, 5, 7:10, 

9:10; Sat., Sun., no 1 o’clock show 

Muppets Take Manhattan: Sat., Sun. the 16th 

and 17th, noo, 1:30 

Vi: That Was Then ... This Is Now: through 

Thurs., 1, 3:10, 5:15, 7:30, 9:45 

Vil: Better Off Dead: through Thurs., 1, 3, 5, 7:15, 

9:30 

BROCKTON, Sack I-IV (963-1010) 

Route 27 

k: Godzilla 1985: through Thurs., 1, 3:10, 5:10, 

7:10, 9:15 

ut; Target: through Thurs., 7:30, 9:45; Mon.- 

Thurs. mats., 3:10, 5:20 

Rainbow Brite: through Thurs., 1:30; Sat., Sun. 

mats., 3:30, 5:30 

1: Death Wish Wil: through Thurs., 1:10, 3:10, 

5:10, 7:20, 9:20 

IV: To Live and Die in LA: through Thurs., 1, 3:10, 

5:15, 7:25, 9:35 

BURLINGTON, General Cinema I-IV (272-44 10) 

Route 128, exit 42 

|: Death Wish lil: through Thurs., 1:15, 3:20, 5:15, 

7:30, 9:30 

lt: Godzilla 1985: through Thurs., 1:30, 3:30, 5:20, 
Continued on page 36 


ORSON 


WELLES 


1001 Massachusetts Avenue Cambridge 868-3600 


“CRACKLES WITH EMOTION... 
It has an honesty that will be difficult 
for Hollywood to surpass:’ 
—Eric Stange, BOSTON HERALD 
ARTHUR J BRESSAN, JR's 


BU 


Special Sneak Preview 
Monday, Nov. 18th—8:00PM — 


“Totally enjoyable . . . a heartening, spirited 
look ata very spirited group.” 
—CALIFORNIA MAGAZINE 
“Wonderfully entertaining and enlightening.’ 
—SAN FRANCISCO CHRONICLE 


A film about the most outspoken theatre company in America 
—The San Francisco Mime Troupe 


Pl 
Co-Feature 
\ BARBRA 


2:00, 4:00, 6:00, 8:00, 10:00 | 


‘A WINNER! 

A sagely funny comedy, both 

heartfelt and sophisticated, 


Ruben Blades is a screen natural” 24 
—Vincent Canby, THE NEW YORK TIMES Foe Sey 


“Fascinating! Another hit from 

the producer-writer-director- 
editor and photographer of 
‘The Gods Must Be Crazy’.” 


—Archer Winsten, NEW YORK POST 
“3 Ruben 
Blades 


With attraction 
CBS news profiles the counterculture of San Francisco’s 
a RS Haight Ashbury district in this high-camp study of 1967 

‘Summer Love! 
(Bring an Airplane or Dead record and save $1.75) 

Regular Engagement 

Starts Friday, Nov. 22 


THE LATE SHOWS 
Friday & Saturday, Nov. 22 & 23 


John Water's 


FEMALE TROUBLE “x 


45, 9:45 


Written Produced and Dwected bv JAMIE UYS 
Executive Producer BOET TROSKIE 


TECHNICOLOR® RELEASE FROM WARMER BROS. 
COMMA ONS COMPANY 


SEXY... 


BEGUILING” 
—Jay Carr, 
BOSTON GLOBE 


GENERAL AUDIENCES: 


* 3:45 & 7:45 


THE MOVIE QUIZ 


A free weekday pass to the first 15 people who correctly answer the follow- 
ing question 


What film about the Guadtemalan Guerilla movement 
did ‘Crossover Dreams; star, Reuben Blades, compose 
the music for? 


LAST WEEK’S ANSWER: ERIC ROBERTS 
(868-3603 on Monday between 5:00 and 5:30 please) 


ERIC ROBERTS 
GRETA SCACCHI 


Kid 


1:30, 3:30, 5:30, 7:35, 9:35 Cinecom Fu, 


a 
These listings are compiled almost a week Rainbow Brite: through Thurs., 10 a.m., noon, 2, 
before theater bookings are final. New shows 4; Sun., no 10 a.m. show 
are often scheduled with little advance Vili: Sweet Dreams: through Thurs., daily 7:30, 
notification, and films may run longer than 10; Sat., midnight 
noted. Please call the theater before stepping 4 
These listings run from Saturday, Nov. 16, to 
Godzilla 1985: through Thurs. Call for times. \ 
> 
| 
\_ and Harriet’s got him. } 
ap” * ae? | 
= 
& 


©ON PREMISES DISCOUNT PARKING FOR 700 CARS 


©PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 
+ EXTRA LATE SHOWS FRIDAY, SATURDAY 
NO MORNING SHOWS ON SUNDAY 
JACK LEMMON 
A FILM BY JEAN-LUC GODARD MARCELLO 
MAST ROIANNI 
“‘HAIL MARY’ is a celebration of the blessedness of life on 
pci it's one of the most tenderly religious movies ever 
m ” 
—David Denby, New York Magazine 
“Audacious...Godard endows Mary with a nobility of “a ; 
the ideas and images are provocative. A serious movie A FILM BY CLAUDE LANZMANN 
one of the cinema's most important and innovative directers.” 
—William Wolf, Gannett Newspapers A New Yorker Films Release © 1985 [MEAD ht ON | 
A FILM BY 
“Full of gentle reverence...thank you, Jean-Luc Godard, for H — SS 
daring to put a cutting edge on a story that has before been me ey C-O*P*L*E*Y¥* PeLeArCeE ETTORE SCOLA 
and for not only bringing it up-to-date but 
No Passes or This Engagement Cannon is proud to present the 
it’s Winner of the 1985 
lyrical modernization of Best Film-Palme d’Or 
the nativity... 
—Jay Carr, 
The Boston Globe 
WINNER WEST GERMAN 
CATHOLIC FILM OFFICE 
=AWARD 
A FILM BY ANNE-MARIE MIEVALLE ACADEMY AWARD) 
STARTS FRIDAY NOV.22 i 
4 4 Ih j , 
The music score by Ragnar Grippe and Michael Shreve (of SANTANA) A FRENCH STYLE COMEDY : 
, brilliantly suggests the spiritual other-worldliness of the script.” 
Bate —Michael Blowen, BOSTON GLOBE 
Somewhere Between 
erya 
Written and Directed by ANDREW SILVER 7 ae NINTH : 
10:00-11:30-1:00-2:30-4:00- 
10: 1 12:30-2:45-5:00-7:30-9: 10:00-12:00-2:00-4:00 
vs FOR SHOWTIMES CALL: BOSTON 542-SACK SUBURBS 237-SACK 
RA LATE SHOWS FRIDAY. SATURDA OMERVILLE. NATICK & DANVERS 
WILLIAM FRIEDKIN'S — JANE FONDA 
SINEMA S72 BEACON HILL 
“LINE -~ DIE BOSTON 482-1227 PARIS 
DANVERS 1-2 593-2 
4 
f 
SACK CINEMA tare A PRODUC TIONS 
_ PG) ‘PG ® 9 : > 


GENE MATT pt ALLEY 1-2 
HA CKMAN:- DILLON SACK CINEMA R eoston 371 


NATICK 
| TA RGE G amu) 
SACK souart 


SOMERVILLE 
“HIGHLY ENJOYABLE!” BEACON |] SOMERVILLE, 


ACK 
628-7000 
SACK 
593-7100 
24 OFF 128 


4 
- | 
4 
A 
4 
GLENN CLOSE JEFF BRIDGES | 
a 
CHERI 1-2-3 SOMERVILLE | | 
$0 DALTON OPP wae aron | AT ASSEMBLY SQUARE 
BOSTON 536-2870 628-7000 
SACK 
“DANY 
583-7100 
SACK 
CHARLES 1-2-3 
ST $0 DALTON OFF war A 
1 R DANVERS 
NATICK tan Oe 
237-5840 ROUTE? 7 
CHARLES 1-2-3 SOMERVILLE 


Advertise your club or band 
in the Boston Phoenix 


CALL 536-5390 


[PG-13| a> DEL 


1985 COLUMBIA PIC TURES INDUSTRIES INC 
ALL RIGHTS RESERVED tures 


NOW PLAYING 
SACK ox GENERAL CINEMA 
PARIS HARVARD SQ. 1) MALL 
841 BOYLSTON ST. 10 CHURCH ST. $93-2100 ROUTE 128 EXIT42 
OPP. PRU. CTR. 267-8181} [CAMBRIDGE 864-4580 EXIT 24 OFF RT. 128 272-4410 
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it Agnes of God: through Thurs., 1:15, 3:20, 
5:15, 7:40, 9:40 

IV: Commando: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

DANVERS, Sack I-VI (593-2100) 

Route 128, exit 24 

t Godzilla: through Thurs., 1, 3:05, 5:10, 7:20, 
9:30; Sat., 11:40 

lt: Reanimator: through Thurs., 1:10, 3:20, 5:30, 
7:40, 9:50; Sat., 11:50 

li: That Was Then ... This is Now: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:45; Sat., 11:45 


V: Jagged Edge: through Thurs., 1:40, 3:40, 5:40, 
7:40, 9:40; Sat., Sun., 11:40 

Vi: Commando: through Thurs., 1, 3:10 5:20, 
7:35, 9:50; Sat., midnight 

Follow That Bird: Sat.-Mon., 1:30, 3:30, 5:30 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 


|: To Live and Die in LA: through Thurs., 7:30, 


9:45; Sat., Sun. mats., 1, 3:10, 5:15 

i: Back to the Future: through Thurs., 7:40, 10; 
Sat, Sun. mats., 12:50, 3:10, 5:20 

DEDHAM, Community (326-1463) 

578 High St. 

I: Teen Wolf: through Thurs., 7, 
Compromising Positions: through Thurs., 9 
lt: Remo Williams: through Thurs., 7, 9:10 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

1: Reanimator: through Thurs. Call for times. 

i: Better Off Dead: through Thurs. Call for times. 
ii: Back to the Future: through Thurs. Call for 
times. 

IV: Death Wish lil: through Thurs. Call for times. 
V: Krush Groove: through Thurs. Call for times. 
Vi: Once Bitten: through Thurs. Call for times. 
Rainbow Brite: through Thurs. Call for times. 
Vil: To Live and Die in LA: through Thurs. Call for 
times. 

Vill: That Was Then ... This is Now: through 
Thurs. Call for times. 

IX: Jagged Edge: through Thurs. Call for times. 
X: Godzilla 1985: through Thurs. Call for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 


lt Jagged Edge: through Thurs., 1, 3:15, 5:20, 
7:30, 9:35 

i: To Live and Die in LA: through Thurs., 1:30, 
4:15, 7:20, 9:35 

IV: After Hours: through Thurs., 1:30 3:30, 5:20, 
7:30, 9:30 

V: Back to the Future: through Thurs., 1:30, 4:15, 
7:20, 9:35 

Vi: Once Bitten: through Thurs., 7:30, 9:30 
Rainbow Brite: through Thurs., 1, 3, 5 
LEXINGTON, Sack (862-3260) 

1794 Mass. Ave. 


& Plenty: through Thurs., 7, 9:20; Sat., Sun.. 


mats., 1:20, 4:10 

Coca-Cola Kid: Thurs., thrdugh 
Thurs., 7:10, 9:10; Sat., Sun. mats., 1, 3, 5 

Wt: Kiss of the Spider Woman: through Thurs., 
7:15, 9:30; Sat., Sun. mats., 1:30, 4 . 
NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's Worid 

t Reanimator: through Thurs., 120, 3:20, 5:20, 
7:40, 9:30; Sat., 11:20 

tt Target: through Thurs., 1, 3:15, 530, 7:50, 
10:10; Sat, 12:15 a.m. . 

Wi: Death Wish iM: through Thurs., 1:10, 3:10, 
5:10, 7:30, 9:30; Sat., 11:30 

1V: After Hours: through Thurs., 1, 3:15, 5:25, 
7:40, 9:55; Sat., midnight 

V: Better-Off Dead: through Thurs., 1:20, 4:20 
5:20, 7:30, 9:30; Sat., 11:20 

Vi Godzilla 1985: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Sat., 11:30 


NEWBURYPORT, Screening Room (462-3456) 


82 State St. 


Lily in Love: Sat. the 16th, 7, 9; Sun. the 17th, 8 
te Mine: Mon.-Thurs., 8 

Swept Away: Fri., Sat., 7, 9:10; sun. the 24th, 8 

NEWTON, West Newton Cinema (964-6060) 

1296 Washington St. 

kt: Coca-Cola Kid: through Thurs., 7:40, 9:40; 

Sat., Sun. mats., 2:40, 5:10 

The Shooting Party: starts Fri. Call for times. 

i: La chévre: through Thurs., 7:30, 9:35; Sat., 

Sun. mats, 2, 3:45, 5:30 

Ut: Bay Boy: through Thurs., 7:20, 9:35; Sat., Sun. 

mats., 2:20, 4:40 

IV: The Gods Must Be Crazy: through Thurs., 

7:25, 9:40; Sat., Sun. mats., 2:30, 4:45 


NORWOOD, Cinema (762-8320) 


109 Central St. 

i Return to Oz: through Thurs., 2 

Remo Williams: through Thurs., 7, 9:10 

Ul: Teen Wolf: through Thurs., 2, 7, 9 
PEABODY CINEMA (599-1310) 

North Shore Center 

i: Target: through Thurs., 1:30, 4:15, 7:20, 9:35 
it: Once Bitten: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

i: Death Wish Wi: through Thurs., 1:15, 3:20, 
5:15, 7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 
Route 1 and Squire Road 

i: Target: through Thurs. Call for times. 

lt: Better Off Dead: through Thurs. Cail for times. 
Rainbow Brite: Sat.-Mon. Call for times. 

ll: Krush Groove: through Thurs. Call for times. 
1V: Reanimator: through Thurs. Cail for times. 
V: Once Bitten: through Thurs. Call for times. 
Vi: To Live and Die in LA: through Thurs. Call for 
times. 

Vil: Commando: through Thurs. Call for times. 
Vill: Jagged Edge: through Thurs. Call for times. 
IX: Godzilla 1985: through Thurs. Call for times. 
Xk That Was Then ... This Is Now: through 
Thurs. Call for times. 

Xi: Back to the Future: through Thurs. Call for 


times. 
SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 
i That Was Then ... This Is Now: through 
Thurs., 1:20, 3:30, 5:40, 7:50, 10; Sat, midnight. 
tt: Godzilla 1985: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat., 11:30 
UW: Reanimator: through Thurs., 1:45, 3:45, 5:45, 
7:45, 9:45; Sat., 11:45 
1V: Krush Groove: through Thurs., 1:15, 3:30, 
5:30, 7:45, 10; Sat., midnight 
V: Target: through Thurs., 1:10, 3:30, 5:45, 7:50, 
10:10; Sat:, 12:20 a.m. 
VI: To Live and Die in LA: through Thurs., 1, 3:15, 
5:40, 7:40, 10:10; Sat., 12:15 a.m. 
Vil: Death Wish fit: through Thurs., 1:15, 3:30, 
5a. 7:45, 10; Sat., midnight 

Vill: Jagged Edge: through Thurs., 1:15, 3:20, 
5:30, 7:45, 10; Sat., 12:05 a.m. 
1X: Commando: through Thurs., 1, 3:15, 5:30, 
7:30, 9:40; Sat., midnight 
X: Back to the Future: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10; Sat., 12:15 a.m. 
Xi: Better Off Dead: through Thurs., 1:20, 3:30, 
5:40, 7:50, 10; Sat., midnight 
Xi: Sweet Dreams: through Thurs., 5:30, 7:45, 
10; Mon.-Thurs. mats., 3:15; Sat., 12:10 a.m. 


The Hunger: Sat. the 16th, 2:15; Sun, the 17th, 
9:30; Mon., 4:15; Tues., 8 

Pat and Mike: Sat. the 16th, 4; Sun. the 17th, 
3:45; Mon., 7:45 

Chilly Scenes of Winter: Sat. the 16th, 5:50; Sun. 
the 17th, 7:45; Mon., 6; Tues., 9:45 


’ Diner: Sat. the 16th, 7:45 


Pee-Wee’s Big Adventure: Sat. the 16th, 9:50; 
Sun. the 17th, 5:30; Mon., 9:30; Tues., 3:45; 
Wed., 8; Thurs., 5:45 : 

it...2 Tues., 6; Wed., 10; Thurs., 3:45 

This ts Spinal Tap: Wed., 4; Thurs., 7:55 

A Clotkwork Orange: Wed., 5:30; Thurs., 9:30 
477 Winter St. 

k Remo Williams: through Thurs., 7, 9:20; Sat. 
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GENERAL CINEMA GENERAL CINEMA 


FRAMINGHAM 


RTE.9 SHOPPERS WORLD NO. SHORE SHOP. CTR. 


235-8020 599-1310 
SHOWCASE 

WOBURN 

326-4955 933-5330 

; lot 128 RT. 128 NEAR 93 


THE COOLIDGE CORNER MOVIEHOUSE IN 4 


734-2500 


Molly: Haskell, 


Wednesday, November 20th through Tuesday, December 10th 


6:00, 8:00, 10:00 
Sat. Sun. Mats. 2:00, 4:00 


§ BROOLINE IS PROUD TO PRESENT THE BOSTON § 
PREMIERE OF THIS EXTRAORDINARY FILM 5 


Hanna Schygulla “Angela Winkler 


FREE PARKING EVENINGS & SUNDAY NEARBY 
HARVARD STREET AT BEACON / BROOKLINE 


lt: To Live and Die in LA: through Thurs. Call for 
times. 

It: Reanimator: through Thurs. Call for times. 
IV: Better Off Dead: through Thurs. Call for 


Vk Jagged Edge: through Thurs. Call for times. 
Vil: Back to the Future: through Thurs. Call for 
times. 

Vill: Once Bitten: through Thurs. Cail for times. 


FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents films 
at 7:30 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $2.75. Nov. 16-17: 
Abortion: Stories from North and South and The 
Business of 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
experimental films and videos at 8 p.m.; $4. Nov. 
15: The Whole Shebang. Nov. 16: Making Light of 
History — the Phillipines Adventure. Nov. 22: 
Berlin International Super-8 Film Festival. Nov. 
23: videos by Matt Schianger. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents documentaries at 
6:30 p.m. Free. Nov. 18: Cocaine: Beyond the 
Looking Glass, | Don’t Have To Hide: A Film 
About Anorexia and Bulimia, and Facing It — My 
Friend's An Alcoholic. 
BOSTON UNIVERSITY Continuing Education 
(353-4130) presents movies about Boston at 
Morse Auditorium, 602 Comm. Ave., Boston. 
Admission $3, $1.50 for those over 60. Nov. 21:6 
p.m., The Bostonians, 8.p.m., The Thomas Crown 
Affair. 

BOSTON UNIVERSITY DANCE FILM SERIES 
(353-2748) presents movies at 8 p.m. at Sargent 
College, room 200, University Rd., Boston. Free. 
Nov. 20: No Maps on My Taps. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston, presents experimental and avant- 
garde films Sun. at 5:30 and 8:30 p.m. Admission 
$3.50. Nov. 17: 5:30, films from Chjcago; 8:30, 
CENTER FOR MARXIST EDUCATION 
(868-5620), 550 Mass. Ave., 


, pre- 
sents With Babies and Banners Nov. 17 at 5p.m. : 


Admission $3. 

DEDHAM PUBLIC LIBRARY (326-0583), 43 
Church St., Dedham, presents The Adventures of 
Tom Sawyer Nov. 23 at 10 a.m. Free. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents Jean Renoir films at 8 p.m., 
with various matinees. Admission $2.50. Nov. 16, 
with 4 p.m. mat., Nov. 17, with 3 p.m. mat.: 
Contidentially Yours. Nov. 22-24, with 3 p.m. mat. 
Nov. 24: Bed and Board. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents Werner Herzog movies in 
German with English subtitles Fri. at 6 p.m. and 9 
p.m. Donation $2. Nov. 22: Burden of Dreams. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. Nov. 
17: They Were Expendable. Nov. 24: Spring Is 
Here. 
HARVARD FILM ARCHIVE (495-4700) presents 


films in the Lecture Hall of the Carpenter Center 


for the Visuat Arts, 24 Quincy St., Cambridge. 
Admission $2. Nov. 16: 5 and 9 p.m., The Road to 
Heaven, 7 p.m., Karin Mansdotter. Nov. 18, 5 and 
8 p.m.: Miracie of Morgan's Creek. Nov. 19, 5 and 
8 p.m.: Reckless Moment. Nov. 20, 5 and & p.m.: 
Rebel Without a Cause. Nov. 21,5 p.m::; Hour of 
the Furnaces. Nov. 22 at 7 p.m. and Nov. 23 at 9 
p.m.: iris and the Lieutenant. Nov. 22 at 9 p.m.: 
Miss Julie. Nov. 23 at 5 p.m.: Only a Mother. Nov. 
23 at 7 p.m.: The Father. 

INSTITUTE OF CONTEMPORARY ART CINEMA 
(266-5 152), 955 Boylston St., Boston, presents 
Sherman's March Nov. 16-17 and Nov. 20-24 at 7 
p.m. Admission $4. 

MASS. BAY COMMUNITY COLLEGE, 50 Oak- 
land St., Wellesley, presents films about Central 
America at 7 p.m. Free. Nov. 18: Ef Salvador — 
Another Viet Nam. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pre- 
sents films Thurs. at 6 p.m. Free. Nov. 21: 
Rebecca. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents Renoir 
films in Remis Auditorium. Admission $3.50, 
students and the elderly $3. Nov. 22: 5:30 p.m., 
Diary of a Chambermaid, 8 p.m., The River. 
NEW ENGLAND ANIMATION FESTIVAL pre- 
sents movies at 7:30 p.m. at New England Life 
Hall, 225 Clarendon St., Boston; call 266-7262. 
Nov. 17: “Peace Movements: international 
Animations”; $5. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. Nov. 20: The Good Fight: the Abraham 
Lincoin Brigade in the Spanish Civil War. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. at Brookline Arts Center, 86 
Monmouth St., Brookline; Sundays at 7:30 p.m at 
the Cultural Center of Brookline, 89 Washington 
St., Brookline; Saturdays at 9 p.m. ‘at Modern 
Times Café, 134 Hampshire St., Cambridge; 
Wednesdays at 8 p.m. at Store 54, 54 Queens- 


buryport. 

Times, Nov: 17 at 8 p.m. at Chet’s Last Call, 65 
Causeway St., Boston: The Tenant. Nov. 17 at 
Brookline Arts Center, Nov. 20 at Store 54, Nov. 
23 at Modern Times: The Passenger. Nov. 24 at 
Chet's Last Call: “Danny Mydiack: Strange and 
SWAMPSCOTT PUBLIC LIBRARY (593-8380), 


61 Burrill St., women in 
films Tues. at 7:30 p.m. Donation $1. Nov. 19: 
Born Yesterday. 


(491-0577) presents Chinese documentary films 
Nov. 17 at 1 p.m. at MIT bidg. 10, room 250, 77 
Mass. Ave., Cambridge. Free. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. November is Leslie Caron month. Nov. 21: 


ra Continued from page 34 mat., 2; Sun. mats., 2, 4:20 
i: Teen Wolf: through Thurs., 7:15, 9:20; Sat. 
a § mat., 2; Sun., mats., 2, 4 
WOBURN, Showcase (933-5138) 
k: Target: through Thurs. Call for times. 
times. 
Rainbow Brite: Sun.-Mon. Call for times. 
- V: That Was Then ... This Is Now: through 
Thurs. Call for times. 
IV: Agnes of God: through Thurs., 7:30, 9:45; [iS 
; Mon.-Thurs. mats., 3:15, 5:30 
Rainbow Brite: through Thurs., 1; Sat., Sun. 
mats., 3:15, 5:30 
2 
Route 9, Shopper's World 
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Film strips 


compiled by Charies Taylor 


MOVIE OF THE WEEK: Hail Mary (1985). Jean-Luc Godard’s modern version of the 
story of Mary and Joseph has elicited howls of protest from the Catholic Church wherever 
it has played in the US and Europe. Controversy, of course, is nothing new for Godard, 
and this is essentially another vehicle for exploring one of his favorite themes: the mystery 
of Woman. Hail Mary is being shown with Anne-Marie Melville's unrelated short film The 


Story of Mary. Opens Friday, November 22, at the Paris. 


A. 


ABORTION: STORIES FROM NORTH 
AND SOUTH (1984). A doc tary about 
abortion as seen ifi'd Variety ‘ot ‘cultures. 
Directed by Gail Singer. Angry Arts at the 
Cambridge YWCA. 

*&*X%AFTER HOURS (1985). Martin 
Scorsese's urban-paranoia comedy, with its 
evamescent shticks, is both amusing and 
unconvincing. It's full of symbolic motifs, 
oddball characters who keep popping up at 
the darnedest times, and surprise reversals 
that come so regularly you begin to expect 
them. The hero — a nebbishy word 
processor (Griffin Dunne) — meets an 
attractive young woman (Rosanna Ar- 
quette) , journeys down to SoHo for a date 
with her, and finds he's stumbled into a 
nightmare: an all-night SoHo picaresque in 
which he meets the neighborhood denizens 
and undergoes one baffling, humiliating 
experience after another. Scorsese takes 
the idiosyncrasies of urban dating and New 
York nightlife and balloons them into 


threatening fantasy — he turns the entire 
city into a conspiracy to make his hero fee! 
trapped and out of touch. But Dunne 
remains coldly detached as he's flung from 
one bizarro encounter to the next. The 
evening has no spiritual "éflect on him 
whatsoever — all he wants to do is go 
home. Cheri, Circle, Harvard Square, 


suburbs. 

* AGNES OF GOD (1985). The saga of 
Agnes, a nun (Meg Tilly) accused of 
murdering her infant. Her mysterious preg- 
nancy was caused by God (if you believe 
the Mother Superior, played by Anne 
Bancroft) or by some male interloper (if 
you believe the court-appointed psy- 
Chiatrist, played by Jane Fonda). Director 
Norman Jewison seems uncomfortable with 
playwright John Pielmeyer's dime-store 
dialectic; he alternates narration of Agnes's 
story with pauses during which Mother and 
Doctor wrangle over what it all means. 
Fonda is a frozen mask of foreed concern; 
Bancroft is much better — a paranoid, 
furtive authority presiding over a convent of 
Moonies. And Tilly's flushed, babbling 


innocent is striking. But the film shuffles so 
many times between her as a 
head case and making her out to be blessed 
among women that it wears out your 
patience. Paris, Harvard Square, suburbs. 

**ALICE’S RESTAURANT (1969). 
Arthur Penn followed up Bonnie and Clyde 
with this loose, surprisingly lackluster tale of 
life among the hippies. Built around the 
ballad form of Arlo Guthrie's song about the 
draft, littering, and counterculture mores, 
the movie manages some deft, funny 
moments, but its meandering style and 
breezy-liberal attitudes have dated con- 
siderably. Among the love-happy outsiders 
are Guthrie, James Broderick, and Pat 
Quinn. Somerville Theatre. 

ANIMALS ARE BEAUTIFUL PEOPLE 
(1974). Jamie Uys, director of The Gods 
Must Be Crazy, brings us this wildlife 
documentary featuring animals filmed in the 
deserts of South Africa. Nickelodeon, Orson 
Welles. 


*&k* BACK TO THE FUTURE (1985). 
A startlingly funny and intricate slapstick 
satire about a California teenager, Marty 
McFly (Michael J. Fox), who gets flung 
back three decades in a time machine, only 
to meet his parents as they were at his age. 
Having unwittingly aborted the pair's first 
meeting, Marty must set history straight 
again — and ensure his own birth — by 
arranging for these two to have their first 
kiss at the big school dance. The moviemak- 
ing team of Bob Gale and Robert Zemeckis 
(Used Cars, Romancing the Stone) sets up 
the pop culture of two generations like 
di@ling pinwheels; they cram the film full of 
brand names, moviemaking jokes, and 
Rube Goldberg devices that link the '80s 
and the ‘50s in ways which seem unex- 
pected at first and inevitable afterward. 
With Lea Thompson and Crispin Glover. 
Charles, Chestnut Hill, suburbs. 

BAD MEDICINE (1985). Steve Guttenberg 
Stars in this comedy about an American 
medical student in a Latin American in- 
stitute. Directed by Harvey Miller. Copley 
Place, suburbs. 


XBED AND BOARD (1971). Truffaut's. 


frothy examination of conjugal life is one of 
his lesser films. Still, this fourth instaliment 
of the adventures of Antoine Doinel does 
have its funny moments, what with Jean- 
Pierre Léaud groping with a crumbling 
marriage while his wife and all Paris 
conspire to shatter his dignity. French 
Library. 


BERLIN INTERNATIONAL SUPER-S 
FESTIVAL. A selection of eight films from 
this year's festival. Boston .Film/Video 


Cc 


**LA CHEVRE (1981). Or. a couple of 
cute French guys in Mexico. Gérard De- 
pardieu and Pierre Richard make a classic 
tough-guy/simp team in this enjoyable, 
routine farce from Francis Veber, the 
writer/director of Les compéres. De- 
Pardieu, turning down the burners a bit, 
plays a hard-bitten private eye who's 
searching for the kiutzy missing daughter of 
a millionaire. He is forced to accept the help 
of the millionaire’s klutzy accountant (Rich- 
ard) — on the grounds that you send a 
klutz to catch a klutz. The plot mechanisms 
creak and sputter, but Richard is a gifted 
physical comic who's perfect at incidental 
pratfalis. About all Depardieu has to do is 
look aghast — not a tough act under the 
circumstances. West Newton. 

Wx**CHILLY SCENES OF WINTER 


directed by Joan Micklin Silver. John Heard 
gives a thoughtful performance as Charles, 
an aimless young man obsessed with a 
former love (Mary Beth Hurt) who left him 
to return to her husband. The movie is too 
winsome at times, but its addied, tenderly 
sarcastic tone is more than a matter of style. 
It's a way of getting at the truth about a 
milieu — that of the last weary stragglers 
from the ‘60s generation. Somerville 
Theatre. 

XA CLOCKWORK ORANGE (1971). 
Stanley Kubrick's hypnotic future-shock 
parable has grown less outrageous 4nd 
more prophetic with the years, though it still 
Packs a punch. At the center of this tale of a 
not-too-distant future overrun by teenage 
hoodiums is Maicoim McDowell, whose Alex 
is such a buoyant, winning character that he 
lends Kubrick's usual pyrotechnics an 
emotional focus. Kubrick creates a ,azzy 
visual and aural texture that makes even the 
most brutal acts thrilling to watch. @ 
Somerville Theatre. 

COCA-COLA KID (1985). in 
this fizzy comedy from DuSan Makavejev 
(Montenegro) , Eric Roberts plays Becker, 
@ troubleshooter from the Atlanta Coca- 
Cola headquarters. Having discovered a 
large valley in Australia where not a single 
bottle of the Real Thing is sold, he sets out 
to do battle with the valley's overlord, a 
feisty old businessman (Bill Kerr) who's 
been bottling his own soft drinks in a 


museum-piece factory since the ‘20s. For 
Makavejev, economic enterprise is the great 
hole where men hide Out from the sexual 
appetites of women. His movie doesn't have 
many belly laughs, but its relaxed-yet-kooky 
Style is appealing, and Greta Scacchi is 
astoundingly sexy as the slightly ditsy Coke 
secretary who, to her own apparent con- 
fusion, can't wait to get Roberts into the 
sack. Orson Welles, West Newton. 
* & COMMANDO (1985). Savvy enough to 
revel in its own ludicrousness, this vehicle 
for Arnoid Schwarzenegger also makes no 
bones about milking cheers of glory — it's 
Schwarzenegger's bid to join the pantheon 
of contemporary action demigods, right up 
there with Eastwood, Bronson, Stallone. 
The plot compresses every popular tone- 
justice fable of the past two decades, and 
it's whipped into a slick frenzy by director 
Mark Lester, with Schwarzenegger playing 
a retired colonel whose daughter gets 
kidnapped by a Latin American dictator. 
The filmmakers have cannily planted laugh 
lines every few minutes to make the 
audience feel on top of things. Arnold, 
though, gets most of his laughs just by 
being Arnold. Surrounding him are some of 
the most charismatically corrupt actors in 
movies today, including Dan Hedaya, David 
Patrick Kelly, and Vernon Wells. With Rae 
Dawn Chong. Beacon Hill, Chestnut Hill, 
suburbs. 
*CONFIDENTIALLY YOURS (1984). 
Francois Truffaut's paint-by-numbers 
Hitchcock film. It's got a qguilty-seeming 
protagonist (Jean-Louis Trintignant) ac- 
cused of double homicide, and a breezy 
heroine (Fanny Ardant) who helps him 
solve the crime; it's got voyeuristic biack- 
and-white photography (by Nestor Aimen- 
dros), a bevy of comic/sinister sideline 
characters, and a story that skips through 
locations faster than the Riviera bus tour 
What it lacks is an ounce of wit, energy, or 
suspense. French Library. 
& ACROSSOVER DREAMS (1985). 
though the story — minority artist seeks 
white audience to escape from obscurity — 
Continued on page 38 
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NOW SEE THE MOVIE. 


“SIZZLING. A MAJOR BIG-SCREEN 
EVENT THAT SHOULD NOT BE MISSED. 
| GOT MY SOCKS BLOWN OFF.” 


— Peter Stack, SAN FRANCISCO CHRONICLE 


DELIGHT.” 


— Larry Katz, BOSTON HERALD 
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“Fascinating! Another hit from 
the producer-writer-director- 
editor and photographer of 
‘The Gods Must Be Crazy’.” 


—Archer Winsten, NEW YORK POST 


“Jamie Uys gives ‘Animals Are Beautiful People’ a 
charm like that of his ‘The Gods Must Be Crazy’— 
pretty hard to resist.” 

—Janet Maslin, THE NEW YORK TIMES 


Written, Produced and Directed by JAMIE UYS Executive Producer BOET TROSKIE 


(G/GENERAL AUDIENCES | TECHNICOLOR® RELEASE FROM WARMER BROS. CLASSICS 
[ign @ Now Play 
1:15, 3:00, 4:45, 7:00 [NICKELODEON ORSON 3:45, 7:45 
MISHIMA at 9 00 CROSSOVER DREAMS 
424-1500 145.5 45.945 


at 


mark of greatness from beginning 
end, a brilliant achievement 
—Janet Maslin, NEW YORK TIMES 


One OF The Best Directed, 
Best Written and Best Acted Films Of This 


dULIA BRAGA 


NICKELODEON) ( HARVARD SQ. 


CINE 
Comm Ave Bosto 
424-1 


GENERAL 


Continued from page 37 

is familiar, director Leon Ichaso’s film 
evinces a canny refusal to celebrate the 
sellout game. Salsa star Rubén Blades plays 
Rudy Veloz, a singer whose dreams of 
crossing over lead him to welcome the 
overtures of a slick producer who softens his 
music’s edge. He basks in the trappings of 
success until his album bombs and he must 
slink back to his old haunts. The screenplay, 
by Ichaso, Blades, and producer Manuel 
Arce, neither idealizes nor condescends to 
its Hispanic subjects. And Blades gives a 
confident, charismatic performance that 
persuades us he’s a star to be reckoned 
with. Orson Welles. 


&k*‘2DESPERATELY SEEKING 
SUSAN (1985). Susan Seidelman’s breezy, 
feminist-hip film is a slickly packaged 
bundle of pleasant surprises, a comic 
romance that turns enough unexpected 
corners to keep your eyebrows raised. 
Roberta (Rosanna Arquette), a New Jer- 
sey housewife who follows the escapades of 
Susan (Madonna) through the personals, 
starts to hang out in the East Village — and. 
everyone gets the idea she’s Susan herself. 
As she escapes from suburbia into a darkly 
colorful underworld, she learns to break 
away from the male projections that have 
been foisted upon her and enjoy the fun of 
reinventing herself. Madonna doesn’t get far 
beneath her plethora of jewelry and cos- 
tumes, but Arquette is very endearing. 
Somerville Theatre. 

DIARY OF A CHAMBERMAID (1946). 
During his tenure in Hollywood, Jean Renoir 
directed this melodrama of an outspoken 
maid (Paulette Goddard) who falls in love 
with her employer (Hurd Hatfield). Also 
starring Burgess Meredith (who wrote the 
screenplay, from the novel by Mirbeau), 
and Judith Anderson. Museum of Fine Arts. 
kk KDINER (1982). Set in Baltimore 
during the last week of the ‘50s, Barry 
Levinson’s wonderful comedy about six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play to keep from growing up. The film 
doesn’t just show us what men and women 
were like back in the Eisenhower era; it 
shows us why they had to change. Mickey 
Rourke, Daniel Stern, Ellen Barkin, and 
Steve Guttenberg head up a great cast. Z 
Somerville Theatre. 

kk KDR. STRANGELOVE, OR HOW ! 
LEARNED TO STOP WORRYING AND 
LOVE THE BOMB (1963). Stanley 
Kubrick's classic send-up of the arms race 
is graced by some of the most inspired 
comic performances on film: Sterling Hay- 
den as General Jack D. Ripper, George C. 
Scott as Buck Turgidson, and — in a 
bravura hat-trick — Peter Sellers as the 
veddy British colonel, the Adlai Stevenson- 
like president, and the gleefully demonic Dr. 
Strangelove. Janus. 


KFANNY AND ALEXANDER (1963). 
In what he said would be his last film, Ingmar 
Bergman offers a melodramatic three-hour 
epic that’s like a Dickens novel rewritten by 
Strindberg. Set at the turn of the century, 
the story focuses on a morose 10-year-old 
dreamer (Bertil Guve) who is pulled out of 
his large, indulgent theater family and 
subjected to the physical and psychological 
tortures of a malevolent bishop (Jan 
Malmsj&5) . The movie is a little rummy at its 
core, but it’s also got a relaxed, communal 
feeling that’s unique in Bergman's work, as 


well as several magnificent performances. © . 


Janus. 

THE FATHER (1969). Alf SjOberg’s film of 
the Strindberg play about a married couple 
who try to use their daughter as a weapon 
against each other. Harvard Film Archive. 
*FEMALE TROUBLE (1975). John 
Waters followed up Pink Flamingos with his 
best film — a twisted, surprisingly powerful 
fable dedicated to the proposition that 
“crime is beauty.” Divine plays Dawn 
Davenport, an overstuffed 


teenybopper 
who runs away from home when she ° 


doesn't get the cha-cha pumps she wants 
for Christmas. It's in the movie's astounding 
second half that Waters's unique sensibility 
blooms, as Dawn becomes a nightclub 
performer who fires real bullets into the 
audience and ends up on trial in the most 
bizarre courtroom episode you'll ever see. 
Orson Welles. 

FEVER PITCH (1985). Ryan O'Neal! stars 
as a reporter investigating the gambling 
craze in this new film written and directed by 
Richard Brooks. Also starring Giancarlo 
Giannini. Pi Alley, Circle, suburbs. 

& KTHE 400 BLOWS (1959). Francois 
Truffaut's autobiographical first feature 
brought its director immediate international 
fame, and it remains one of the cinema's 
most penetrating portraits of early 


runs away from his indifferent, bickering 
family, plays hooky (at the movies, of 
course) , steals a typewriter, and is sent to a 
camp for juvenile delinquents. Lyrical, 
bleak, and very moving. Coolidge Corner. 
FRESHMAN (1925). Harold 
Lloyd plays a student whose sojourn in 
college is a series of trials and deceptions 
culminating in a football game that he wins 
through sheer dumb luck. Although he may 
seem less profound today than either 
Keaton or Chaplin, Lloyd's gags are inven- 
tive and funny. Off the Wall. 


Gop’s STEPCHILDREN (1937). A re- 
ligious psyctiodrama about a black girl who 
wants to be white: Directed by biack- 
cinema pioneer Oscar Micheaux. Boston 
Film/Video Foundation, 


GODZILLA 1985 (1985). Everyone's 
favorite reptile returns in this new adventure. 
The big guy's first and best costar, 
‘Raymond Burr, returns also. Directed by 
Kohji Hashimoto and R.J. Kizer. Beacon 
Hill, Allston, suburbs. 

*&kk*GOSPEL ACCORDING TO AL 
GREEN (1985). A fascinating documentary 
that explores Al Green's mid-'70s con- 
version from soul superstar to Pentecostal 
preacher. Pop and gospel aren't contradic- 
tions for Green, the way they are for Little 
Richard; in his eyes, gospel delivers the 
soulful transcendence pop has always 
promised. Green takes the sexiness of pop 
and turns it loose on gospel, luring the 
audience in with ‘his seductive show- 
manship. Robert Mugge’s film would be 
better if we saw some clips of Green from 
before his conversion, but his performances 
here can make you tingle. And by embrac- 
ing a spirituality that celebrates sex and 
then moves beyond it, Green can speak to 
those of us who've grown too cynical to 
care much about religious truth. Orson 


Welles. 

*& & & GREED (1925). Erich von Stroheim’s 
legendary film was originally nine hours 
long, but at the insistence of the Goldwyn 
studios under Irving Thalberg it was cut to 
two hours, with long titles filling in the gaps. 
Even at its present length, this bitter, 
naturalistic tale of money and evil remains 
an enthralling story, with several unforget- 
table sequences and powerful per- 
formances by ZaSu Pitts and Gibson 
Gowland. Coolidge Corner. 


HOUR OF THE FURNACES, PART | 
(1969). This Argentinian documentary on 
Peronism is a revolutionary seminar (for 
those who can't read) aimed at creating a 
national consciousness. Directed by 
Fernando Solanas and Octavio Getino. 
Harvard Film Archive. 

%& KTHE HUNGER (1983). A dime-store 
trip movie, brimming with glitzy, rock-video 
imagery and featuring Catherine Deneuve 
and David Bowie as a pair of ageless 
vampire/lovers who snare Manhattan 
gerontologist Susan Sarandon. Bowie has 
some good moments in the opening 
episode, during which he ages some 200 
years in the space of an afternoon. After 
that, we're left with Deneuve, in what may 
be her most embalmed performance yet — 
she makes the prospect of eternal life look 
like a bore. Directed by Tony Scott. 
Somerville Theatre. 


... (1968). Lindsay Anderson's 
finest film is more vivid than coherent, but 
it’s never less than exhilarating. Malcolm 
McDowell plays the leader of a group of 
dissidents in a repressive British boarding 
school who decide to revolt and to shed a 
little blood while they're at it. Its dreamy, 
surreal ambiance owes much to Jean Vigo’s 
Zéro de conduite. A quintessential film of 
the "60s. Somerville Theatre. 
INTELLECTUAL PROPERTIES. This 
satirical six-part video by Englishman John 
Adams is an autobiographical narrative of 
his encounter with the US. Brattle. 

IN THE BEGINNING: SILENT CARTOON 
CLASSICS. A compilation of pioneering 
animations, including Felix the Cat and 
Koko the Clown cartoons, plus work by Walt 
Disney, Max and Dave Fleischer, and 
Winsor McKay. Off the Wail. 

IRIS AND THE LIEUTENANT (1946). Mai 
Zetterling stars in Alf Sjéberg's study of a 
doomed love affair. Harvard Film Archive. 


J 


%& KJAGGED EDGE (1985). A San Fran- 
cisco newspaper heiress is found slain, and 
her publisher husband (Jeff Bridges) is 
accused. But the publisher and the DA 
(Peter Coyote) are enemies, so Bridges 
hires an estranged former assistant to the 
DA (Glenn Close) to defend him. 

Edge wants to be an elaborate 
Hitchcockian portrait of moral ambiguity, 
but it’s closer to Perry Mason: director 
Richard Marquand provides sleek, ma- 
chined surfaces but doesn’t deliver the 
psychological complexity he promises, and 
the courtroom scenes turn into a huge 
surprise party full of unexpected witnesses. 
Close is what holds the movie together: 
she’s convincing in court and in her 
romantic scenes with Bridges. Cheri, 
Chestnut Hill, suburbs. 


KARIN MANSDOTTER (1954). Swedish 
director Alf SjSberg's film about a com- 


moner made queen by a mad king. - 


Cinematography by Sven Nykvist. Harvard 
Film Archive. 


KING SOLOMON’S MINES (1985). Rich- 
ard Chamberlain stars in this new version of 


**kYKISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual (Willian 
Hurt) and a volatile revolutionary (Raul 
Julia) share a small, concrete prison Cell in 
contemporary Latin America. The coquet- 
tishly gay Molina spends most of the time 
recounting the romantic movies he's seen 
— in particular, a Nazi propaganda picture 
that bends its Aryan ideology around a 
delirious love story. And gradually, the two 
Prisoners, who began by finding each other 
insufferable, discover that they're not so 
different under the skin. Based on the 
Manuel Puig novel, this film by Argentine 
director Hector Babenco (Pixote) forgoes 
the depiction of living conditions and social 
circumstances for a rhetorical onslaught of 


voices 
manages to sidestep 


the pitfalls of homosexual caricature, but 
he’s such a reined-in WASP at heart that his 
flamboyant femininity still seems overly 
studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga. Nickelodeon, Harvard Square, 
Chestnut Hill. 

KRUSH GROOVE (1985). Sheila E. stars in 
this new rap musical which also features 
Run-D.M.C, the Fat Boys, Kurtis Blow, and 
New Edition. Directed by Michael Schultz. 
Pi Alley, Allston, suburbs. 


L 


LAUGHING MATTERS. A collection of 
comedy videos, including work by Mitchell 
Kriegman, Teddy Dibble, and William 
Wegman. Brattle. 


* 2 MACARONI (1985). Pairing Jack Lem- 
mon and Marcello Mastroianni was an 
inspired idea, but not in this fizzled vehicle. 
Lemmon plays an American businessman 
who returns to Naples for the first time since 
WWII and runs into an old buddy 
(Mastroianni) whose sister was Lemmon’s 
wartime sweetheart. For 40 years, 
Mastroianni has been writing his sister love 
letters and signing Lemmon’s name, paint- 
ing him as a heroic journalist. Trying for 
nostalgia, director Ettore Scola ends up with 
a tone of forced whimsy, and the two stars 
don’t get to do much beyond compiling 
their old, reliable shticks. Copley Place. 
MAKING LIGHT OF HISTORY, THE 
PHILIPPINES ADVENTURE. A 3-D pres- 
entation by Ken Jacobs using his own 
homemade system, which requires no 
glasses for viewing. Boston Film/Video 
Foundation. 

& KTHE MALTESE FALCON (1941). 
The quintessential detective movie. John 
Huston adapted the Dashiell Hammett 
novel and directed (in his first outing) with 
ynerring attack, and Humphrey Bogart, as 
Sam Spade, introduced the arsenal of 
tough, cynical mannerisms that helped 
make “‘Bogie’’ an immortal screen persona. 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. Brattle. 

kkk KXTHE MIRACLE OF MORGAN'S 
CREEK (1944). One of Preston Sturges'’s 
chronic contributions to the war effort, this 
giddy whirlwind of a comedy relates the tale 
of poor Betty Hutton, a small-town girl who 
gets sozzied at a rowdy Gi party, finds 
herself pregnant, and then can’t remember 
who the papa-to-be is (though she thinks 
his name is Ratskywatsky). Sturges’s 
wildest, most madcap film, and one of his 
most Satisfying. Harvard Film Archive. 
*‘*2MISHIMA: A LIFE IN FOUR 
CHAPTERS (1985). Japanese novelist 
Yukio Mishima was a showman, a searcher, 
perhaps a bit of a nutcase. No movie could 
possibly capture his full emotional extrava- 
gance, but Paul Schrader’s Mishima, de- 
spite some vivid moments, is an exasperat- 
ingly misconceived attempt. The movie 
features three everlapping sections in con- 
trasting styles: a framing device presenting 
Mishima’s last day, on which he launched a 
gonzo coup attempt and then committed 
hara-kiri; biographical fragments from. Mi- 
shima's youth; and lavish excerpts from 
three novels, shot in a lurid, hothouse style. 
Schrader has reduced Mishima’'s life to a 
parade of abstractions, canonizing him as a 
glowering demigod of art and death — and 
So we get a gloss over the ideas without an 
inkling, of the personality they were rooted 
in. As Mishima, the splendid actor Ken 
Ogata barely gets a chance to act. 
Nickelodeon. 

JULIE (1950). From 
Strindberg’s play about a woman's self- 
destruction, Swedish director Alf Sjéberg 
has fashioned an extraordinary cinematic 
exercise. Sjéberg avoids flashbacks by 
having past and present coexist onscreen, 
using camera movement instead of fades 
and cuts. Anita Bjérk's portrayal of Julie is 
one of the great screen performances, and 
she is given able support by Ulf Palme as 
the brutish Jean. Harvard Film Archive. 
*MY OTHER HUSBAND (1985). Miou- 
Miou plays a woman who divides her time 
between Paris, where she lives with her 
husband, and Trouville, where she has two 
children and a lover she met during her 10- 
year marriage separation. Directed by 
Georges Lautner, this postfeminist heart- 
warmer toys with farcical elements but 
keeps reaching for something “‘higher’’; the 
result is wobbly and unfocused. Lautner 
veers away from the jealousies and pas- 
sions of his characters, and his resolution Is 
as instant as it is contrived. Meanwhile, 
Miou-Miou, a fine actress, is robbed of her 
distinctive sensuality. Copley Place. 


THE NINTH CONFIGURATION (1980). 
Stacy Keach plays the head of a US 
government asylum who turns out to be 
crazier than his patients, in William Peter 
Blatty’s adaptation of his novel Twinkle, 
Twinkle. Killer Kane (the film's previous 
title). Copley Place. 

kK KNOTORIOUS (1946). In Alfred 
Hitchcock's splendid romantic thriller, in- 
grid Bergman plays a spoiled, wayward girl 
whom Cary Grant talks into entering an 
espionage scheme that requires her to 


. The picture is visually 
transfixing, but its emotional complexity is 
what sets Notorious apart, as the 
'spy/marriage plot becomes a rapturous 
metaphor for the characters’ misplaced 
passions. 2 Coolidge Corner. 


MAN OUT (1946). Caro! 
Reed's is set in a world of 


audacious film 


MILLIONS OF 
TO Tee EDGE. 
vd FIND OUT WHY. 
; 
“1 GIVE IT A BIG THUMBS UP. 
‘JAGGED EDGE’ 1S BOTH A 
DRAMA AND A GENUINELY 
Siskel, AT THE MOVIES 
— 
4 £ (SELECTED EATRES 
COLUMBIA PICTURES INC 
ED RUE RESERVED Picteres 
Now Playing 
INEMA 
SACK GENERAL CINEMA GENERAL C 
CHERI 1-2-3. | | CHESTNUT HILL | | FRAMINGHAM 
SO DALTON OF SHERATON | | [RTE.9 
BOSTON 536-2870 277-2500 235-80 
SHOWCASE SHOWCASE SHOWCASE 
- 
& 
5 - - 
iJ 
f a | x ~ 
j 
- 
é 
| 
- 
4 adolescence, A very young Jean-Pierre 
35 i Léaud turns in a superb performance as 
k| OF THE SPIDER () SSIC. 
H. Rider Haggard’s adventure classic. 
Directed by J. Lee Thompson. Charlies, 
NOW PLAYING 
10 CHURCH ST G 
CHESTNUT HILL |! LEXINGT NEEDHAM 
RTE. 1794 INGTON 924 Great Plain Ave. 
277-2500 862-3260 444-6060 


irish rebels and cops, but it’s not about the 
“troubles” — it's about existential lone- 
liness, and it works. James Mason plays the 
rebel Johnny MacQueen, who's been 
wounded and who wanders through Belfast 
until midnight, seeking help and getting 
none. Complex and visually daring. Rear 
Window at the Cultural Center of Brookline. 
ONE MAGIC CHRISTMAS (1985). Mary 
Steenburgen and Harry Dean Stanton star 
in this Christmas story about a young 
mother and an angel named Gideon. 
Directed by Phillip Borsos. Charlies, 
Chestnut Hill, suburbs. _ 
ONLY A MOTHER (1949). Alf Sjdberg’s 
film about the exploitation of Sweden's 
migrant farm workers focuses on a woman 
(Eva Dahibeck) who must take on a series 
of menial jobs to support her children. 
Harvard Film Archive. 


*& *KTHE PASSENGER (1975). A siow, 
subtle, very rewarding Michelangelo Anto- 
nioni film. Jack Nicholson plays Locke, a 
reporter benumbed by his inability to make 
contact with the African insurgents he is 
trying to get a story on — or, worse, with the 
current of his life. When a casual acquain- 
tance dies, Locke takes on the. man's 


_ identity and discovers that he was a gun 


runner for the very organization Locke had 
found so impenetrable: The movie features 
gorgeous photography, ar intriguing per- 
formance by Nicholson, and one of Anto- 
nioni’s characteristically dazzling final se- 
quences. With Maria Schneider. Rear Win- 
dow at the Brookline Arts Center. 

***XPAT AND MIKE (1952). This 
uproariously funny film gets our vote for the 
best of the Katharine Hepburn/Spencer 
Tracy vehicles — as well as for the best 
screenwriting effort by Garson Kanin and 
his wife, Ruth Gordon. Hepburn is a golf pro 
unappreciated by her stolid blond 
boy#riend, and Tracy is the sports promoter 
who manages her. At first he treats her like 


‘a prize mare, but this is what she needs: 


coddling, stroking, care, and admiration. 
Love ensues, naturally, but it’s almost 
unphysical, more a joyous mutual admira- . 
tion. George Cukor directed. ‘There's not 
much meat on her, but what's there is 
cherce.”” Somerville Theatre. 
&k%:PUTNEY SWOPE (1969). Robert 
Downey's crazed, quasi-underground com- 
edy about blacks taking over a Madison 
Avenue ad agency isn't nearly as 
outrageous today as it was'in 1969; indeed, 
its very premise no longer makes sense. But 
if the iconoclastic mood has lost resonance, 
the parodies of TV commercials: — always 
the best part of the film — are still a riot. Off 


the Wail. 


Q 


QUEEN KELLY (1929). The local premiére 
of Erich von Stroheim's legendary drama 
about a convent girl (Gloria Swanson) who 
winds up in an African bordello. Coolidge 
Corner. 


RAINBOW BRITE AND THE STAR 
STEALER (1985). An animated feature 
starring the popular Hallmark characters. 
Directed by Bernard Deyries and Kimio 
Yabuki. Copley Place, Chestnut Hill, 
suburbs. 

THE RE-ANIMATOR (1985). A young 
doctor discovers a formula that reanimates 
dead bodies and their various appendages 
in this new splatter fest. Directed by Stuart 
Gordon. Charles, Circle, suburbs. 

*&* KREBECCA (1940). One of Alfred 
Hitchcock’s most popular films (it won the 
Oscar for Best Picture), though the 
suspense, arising mostly from trumped-up 
personality conflicts, is a mite hoky. Joan 
Fontaine plays a self-effacing lamb whose 
marriage to a handsome baron (Laurence 
Olivier) is haunted by the specter of his first 
wife, Rebecca, who died mysteriously. This 
wasn't one of Olivier's finest hours, and the 
most entertaining performance in the film is 
Judith Anderson's; as a hilariously sinister 
housekeeper who clearly had the hots for 
her former mistress. From the Daphne du 
Maurier novel. % Coolidge Corner. 
***‘*REBEL WITHOUT A CAUSE 
(1955). This melodramatic story of a 
juvenile delinquent adrift in a nightmarish 
‘50s suburbia encapsulated the alienation 
of a generation. Featuring moody/flashy 
direction by Nicholas Ray, a fatal game of 
chicken, a stunning shootout at a 
planetarium, and, of course, a riveting 
performance by James Dean. With Natalie 
Wood, Dennis Hopper, and Sal Mineo. 
“Why'd you shoot the puppies, Plato?’’ Z 
Harvard Film Archive. 

THE RECKLESS MOMENT (1949). Joan 
Bennett commits murder to save her family 
and is then blackmailed by nasty James 
Mason in Max Ophuls’s thriller. With 
Geraldine Brooks and Henry O'Neill. 
Harvard Film Archive, 

%* *X RETURN (1985). This feature début by 
local filmmaker Andrew Silver is limited by a 
low budget that precludes the atmospheric 
effects gothics are ordinarily dependent on. 
Shot in the yellows and golds of early and 
late daylight, it’s a stripped-down tale about 
a gardener possessed by his lover's dead 
grandfather. Return isn't at all scary, but its 
mourntul, elegiac spirit makes it an unusual- 
ly human ghost story. With John Walcutt 
and Karlene Crockett. Copley Place. 


ROAD TO HEAVEN (1942). A fan- 
tasy/allegory about a young man who ' 
seeks justice after his tiancée is burned as a 
witch. Directed by Alf SjOberg. Harvard Film 
Archive. 


SECOND FIDDLE (1985). This musical 
stars Tyrone Power as’a promoter who falls 
in love with skater Sonja Henie. Rudy Valiee 
costars; Irving Berlin did the score; Sidney 
Lantield directed. Coolidge Corner. 

SHEER MADNESS (1985). Local premiére 
of Margarethe von Trotta's film about the 
growing relationship between a professor of 
literature (Hanna Schygulla) and the artist 
~she saves from suicide (Angela Winkier) . 


Coolidge Corner. 

SHERMAN’S MARCH (1985). Docu- 
mentary director Ross McElwee sets out to 
follow Sherman's march to the sea but 
keeps getting sidetracked by the women he 
meets along the way. They're enthralling 
subjects, and you learn plenty about them 
— but almost nothing about McElwee. His 
philosophizing about the connection be- 
tween nuclear war and his own tentative 
love life is hazy and awkward. And though 
there's a lighter touch and more coherence 
here than in most vérité efforts, the 
aimlessness of McElwee’s life finally infects 
his film. Institute of Contemporary Art. 

& & SHOAH (1985). A revelatory nine- 
and-a-half-hour documentary that suc- 
ceeds in demythologizing the Holocaust, 
allowing us to experience it as a series of 
terrifyingly specific, planned events rather 
than a larger-than-life catastrophe. Director 
Claude Lanzmann’s 0 recording of 
every detail of the camp: at Cheimno and 
Treblinka forces you to see the entire 


“tapestry of fear, degradation, and chaos. 


And his decision to forgo archival footage in 
favor of interviews with death-camp sur- 
vivors, Polish witnesses to the events, and 
Nazi officials (recorded with a hidden 
camera) who oversaw the extermination 
process reduces the impossible legacy of 
“six million’ to something human and 
recognizable. Although some may find its 
massive length impossibly © daunting, 
Shoah's sprawling, circular form is a quiet 
outcry against the perverse exactness of the 
Final Solution. Copley Place. 

*& kk XTHE SHOOTING PARTY (1985). 
High entertainment in the best sense. At 
once elegiac and deftly satirical, this 
adaptation of Isabel Colegate’s 1980 novel 
depicts the last gasp of a grand aristocratic 
culture — Britain's landed nobility, which is 


worthy successor to Hitchcock. In this 
fascinating, unjustly maligned chiller, 
Polanski himself plays the title character, a 
file clerk who imagines (or does 
he?) that his new neighbors are trying to 
make him “become” the former tenant — a 
suicidal woman who vacated by leaping out 
a third-floor window. The comically sinister 
neighbors are an obvious gloss on the ones 
in Rosemary's Baby and Repuision, but 
Polanski's performance is such a master- 
piece of masochism that it gives the movie a 
Startling aura of self-revelation. Rear Win- 
dow at the Modern Times Café. 
TEN MINUTES TO LIVE (1930). An early 
drama directed by Oscar Micheaux and 
featuring an appearance by the young 
Eartha Kitt. Boston Film/Video Foundation. 
THEY WERE EXPENDABLE (1945). John 
Ford ditected this action drama about 
combat on a PT boat in the Pacific during 
WWII. Starring John Wayne, Robert Mont- 
gomery, and Donna Reed. Harvard- 
Epworth Church. 
** ‘TO LIVE AND DIE IN L.A. (1985). 
Though not in a class with his brutal 1971 
thriller The French Connection, William 
Friedkin’s new cop movie is sharp, moody, 
and enjoyable. With Robby Muller's bathed- 
in-the-glow-of-hell cinematography, and a 
score by Wang Chung, the picture comes at 
you as a succession of heightened mo- 
ments; it attains a tone of fast-moving chic. 
Newcomer William L. Petersen is Richard 
Chance, a sadistic, manipulative’ Secret 
Service agent out to nail a legendary 
counterfeiter (Willem Dafoe) responsible 
for the death of his partner. Petersen lacks 
the physical menace to play an amoral, 
obsessive cop, but Dafoe is sleek, insolent, 
and fiendish. Friedkin's attempts to turn the 
movie's murky morality into something 
more feel tinny. Essentially this is just a good 
formula picture, but Friedkin has enough 
feel for pace and narrative to give you a 
thrill. Cinema 57, Circle, suburbs. 
*& & & 2 TRASH (1970). This funny, touch- 
ing feature is the one film to come out of the 
Andy Warhol Factory in which pain and 
compassion transcend camp. Joe Dallesan- 
dro is the monosyllabic junkie who can't get 
it up, and Holly Woodlawn is his battered- 
but-true transvestite wife. Paul Morrissey's 
unblinking camera records their low-income 
follies with a kind of gracious detachment, 
but it’s Woodiawn's moving performance 
that finally pulls the film together, turning 
Morrissey’s deliberately tacky aesthetic into 
a form of deadpan tragedy. Off the Wail. 


enjoying its final respite before the 
of World War |. We're at the country estate 
of Sir Randolph (James Mason) , and as in 
Renoir's Rules of the Game we're treated to 
flirtation and adultery, to the interplay of 
noblemen, servants, and gamekeepers, to 
vigorous bouts of hunting. Here, though, the 
tragedy of the characters lies not in the 
heartlessness of their sport but in the 
perfection of an existence that has become 
irrelevant. With glorious performances by 
Dorothy Tutin, Judi Bowker, Rupert Frazer, 
John Gielgud, and, in his final screen 
appearance, James Mason, who envelops 
the movie in ruefulness and warmth; no 
actor has ever personified nobiesse oblige 
as gracefully or poignantly as he does here. 
Directed by Alan Bridges. West Newton. 
THE SILENT ALL STARS. Included are 
shorts with Our Gang, Harry Langdon, and 
Max Linder. Off the Wall. 

*& *& XSMALL CHANGE (1978). Francois 
Truffaut's charming film about the children 
of Thiers — a small town in central France 
— is constructed like a pint-sized Nashville. 
without resorting to a plotline or a lone 
protagonist, Truffaut brings us into the lives 
of 10 youngsters who range in age from a 
newborn to a perpetually horny adolescent. 
@ Coolidge Corner. 

SUBWAY (1985). A French thriller with 
isabelle Adjani and Christopher Lambert as 
lovers who inhabit a comic-book universe. 
Directed by Luc Besson. Nickelodeon, 
Harvard Square. 

XSUNSET BOULEVARD (1950). 
The Hollywood classic about a washed-up 
silent-screen star (Gloria Swanson), her 
faithful servant (Erich von Stroheim), and 
the disillusioned writer (William Holden) 
she employs and then traps in the web of 
her dreams. Director Billy Wilder supplies 
plenty of baroque, sleazy atmosphere, and 
the performances are uniformly splendid. 
Coolidge Corner. 

SUN VALLEY SERENADE (1941). Sonja 
Henie skates her way into your heart (on 
black ice yet!) in this musical, which also 
stars Milton Berle and Glenn Miller. Directed 
by H. Bruce Humberstone. Coolidge Cor- 


ner. 
DREAMS (1985). Little 
more than a modest TV movie, this 
biography of the legendary country singer 
Patsy Cline nonetheless sidesteps the usual 
‘star-is-born Sturm und Drang and gives you 
the unmistakable pleasure of watching 
flesh-and-blood characters interact. Direc- 
tor Karel Reisz and screenwriter Robert 
Getchell have glossed over Cline’s career to 
concentrate on her up-and-down marriage 
to Charlie Dick, a rowdy good-timer who 
lavished love and abuse on his wife in equal 
doses. As pop history, the movie is 
scattershot at best, yet its insistent 
domestic focus pays off by giving Jessica 
Lange and Ed Harris a chance to poke 
through every hidden emotional pocket in 
this marriage. And Lange, though almost 
too aristocratically glamorous for the role, 
displays the zest and sensuality that feeds a 
great pop artist's work. Copley Place. 


*& &% WASN'T THAT A TIME! (1962). It's 
difficult to dislike this quaint documentary 
portrait of the Weavers, even though the 
famous folk-singing quartet now seems 
Strangely out of synch. Director Jim Brown 
adopts a tone as casual and meandering as 
his subjects: after gazing at some old news 
clippings, he'll wander over to interview 
some of the Weavers’ spiritual children 
(Arlo Guthrie, Mary Travers) , and then the 
Weavers themselves, a warm, sprightly crew 
who seem to bear nary a grudge against 
scoundrel time. The effect is that of a 
pleasant family reunion. Somerville Theatre. 
* *XWHEN FATHER WAS AWAY ON 
BUSINESS (1985). Set in postwar Yugosia- 
via, this film is an epic-length carnival of the 
everyday grotesque. It follows a six-year-old 
boy and his family after his father is sent to 
work in the minés — ‘‘away on business,” 
as the euphemism goes — for an indiscreet 
remark about a political cartoon. Director 
Emir Kusturica has a sharp, droll touch and 
there’s plenty of life in his dark, Balkan 
faces, but that life is unexamined. He seems 
to feel Yugoslavia is under a curse of comic 
despair, but it isn't clear whether he's 
blaming individuals or politics. ~ Copley 
Place, Harvard Square. 

kkk;WHO'LL STOP THE RAIN 
(1978). This crackling thriller, based on 
Robert Stone's Dog Soldiers, is the rare 
adventure film with depth, artistry, and even 
a metaphorical subtext. The chase begins in 


Vietnam, where Ray Hicks (Nick Nolte) 
agrees to smuggle some heroin to the US as 


PARKWAY 


a favor to his old pal (Michael Moriarty), a MELSEA - -= 
timid journalist whose morality has become 
a casualty of the war. Director Karel Reisz Rhonda Jo Petty * Cody Nicole 
conjures up a Gread-ridden atmosphere. “Climax” 
but the film's biggest asset is Nolte’s Brooke Fields Danielle 
brilliant performance. With Tuesday Weld. “Hostage Girts"’ a 
@ Somerville Theatre. 
Y 
A YEAR OF THE QUIET SUN (1985). Set in < 
postwar Poland, this is a love story about a ; 
shy American soldier and a Polish retugee, 
neither of whom speaks the other's lan- io} 
guage. With Scott Wilson and Maja z 
Komorowska; written and directed by ; Pad 
Krzysztof Zanussi. Nickelodeon. 
m 
THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 & 2 2} 
4 
487-4661 4 
+ NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. + 3 
HOT FLASHES 
and z 
HOLLYWOOD LIBERTY rey 
< 
m 
LONG RUSH = 
m 
CREAM DE BANANA 
SNEAK PREVIEWS EVERY NIGHT 
\.__New T.V. Lounge Featuring Best in Gay Video Plus Special Sports o 
& 
Starts Fri., Nov. 15th Winner of the 1985 Cannes Fim Festival 
THE NEXT WAVE IS UNDERGROUND 
1:00 3:05 5:15 7:40 9:50 “Aare ond unexpected 
‘A marvelous movie.” 
— David Denby, New York Magazine 
12:00 2:25 4:55 7:30 10:05 
After Hours 
Owected By 
Starring 
Terri Garr 
Dunne 12:15 2:35 
6058 10 10 10 5:00 7:35 9:50 
Starring: Starting Nov. 22 
Stop Making 
of Sense 
EXCLUSIVE 
JU Come Celebrate our 
A sit 1 Year Anniversary 
nne WITH A NEW DOLBY STEREO PRINT 
AND A FULL DAILY SCHEDULE 
— Leonard Maitin 12:05 1:55 3:50 12:15 2:15 4:15 6:15 6:15 10:15 
Entertainment Tonight 5:50 6:00 10:05 (Stitt Playing at 12:00 Mid. Every Fri. & Sat. 
“The Late Shows (Fridays & Saturdays) | 
The Rocky Horror Picture Show (with live revue) 12:00 
The Adventures of Buckaroos Banzai 12:00 
Stop Making Sense (in — 12:00 
Caligula 12:00 
After Hours 12:30 


10 Church Street — Corner of Church & Mass. Ave. 
Cambridge, MA 02238 864-4580 


“wkk* 
TOUCHING AND 
FUNNY... 
A love of afilm.. . easily 
the best about fami 
life since ‘Terms 
Endearment: ” 
—Jay Carr, BOSTON GLOBE 


DIM SUM 


a little bit of heart 


606 Comm. Ave., Boston 424-4500 
1:15, 3:15, 5:30, 7:45, 9:45 


No matter what 
youve lived through 
or what you've lost... 
love is still possible. 


WINNER - GOLDEN LION AWARD 
VENICE INTERNATIONAL FILM FESTIVAL 
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| 
R 
a KRZYSZTOF ZANUSSI Film 
aXear 
and MAJA KOMOROWSKA 
AN AMERICAN INDEPENDENT FILM BY WAYNE WANG ae 
by 
SANDSI 
THE RIVER (1951). Jean Renoir had some 
expert help in making this romance about romeces Tone BARa 
an English family in India: Satyajit Ray was short by Dean Parisot “is op : 
his assistant, Rumer Godden (on whose T one of 
novel the movie is based) cowrote the ———_______ om? Starts Frid N 22 
screenplay, and Claude Renoir did the TCHAO PANTIN (1985). A new film trom oon aoerenenect ay, Ov. nd 3 
photography, which is perhaps the film's French director Claude Berri. With Philippe ———— 
most widely acclaimed feature. Patricia Léotard (Le balance) and Calouche. NNICKELODEON ‘NICKELODEON ; 
a Walters is the English girl, living im Bengal, Copjey Place. - 
who falls in love with Thomas Breen, an %**&*X*THE TENANT (1976). Once 222 . Burlington 863- 
American ex-soldier. Museum of Fine Arts. again, Roman Polanski proves himself a » 
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STARTS FRIDAY, NOVEMBER 22 


SACK GENERAL CINEM: SACK SACK CINEMA 
Y PLACE||CHESTNUT HILL] SOMERVILLE |] NATICK 
RTE. 9 at HAMMOND S' AT ASSEMBLY SQUARE 237-3840 ROUTED 
266-1300 277-2500 628-7000 OPP. SHOPPERS’ WLD. 
SHOWCASE GENERAL CINE GENERAL CINEMA GENERAL CINEMA 
BURLINGTON MALL BRAINTREE 
286-1660 ROUTE 128 EXIT42 SOUTH SHORE PLAZA | | NO. SHORE SHOP. CTR. 
€ 1 and ROUTE 60 272-4410 848-10 599-1310 


“Right on target for thrills. Sizzles 
with tension. A terrific movie.” 
—Ieffrey Lyons, Sneak Previews/INN 


GENE HACKMAN -MATT DILLON 


by ARTHUR FENN TED BY WARNER 


SACK SACK CINEMA 


399 CHESTNUT HILL AVE. 
CLEVELAND CIRCLE 


AT ASSEMBLY SQUARE 237-5840 ROUTED 
628-7000 OPP. SHOPPERS” WLD. 


SHOWCASE 
WOBURN 
933-5330 

RT. 128 NEAR 93 


“THE BEST PICTURE OF 
THE YEAR. 


Last year it was ‘The Killing Fields’—this year it’s 
‘ELEN’. Riveting and shattering. 
A movie | will never forget.” 
—Jeffrey Lyons, Sneak Previews, INN 


“Tension-packed and gripping. John Malkovich is. 
remarkable. Kate Nelligan 
gives a bravura performance.” 


—Guy Flatley, Cosmopolitan 


PRODUCTIONS Presents A VANOFF/PICK/GAGE Production A PETER YATES Film 

KATE NELLIGAN JOHN MALKOVICH LINDA HUNT “ELENI” 

Music by BRUCE SMEATON Director of Photography BILLY WILLIAMS Production Designer ROY WALKER 

Associate Producer NIGEL WOOLL From the Book “ELENI” by NICHOLAS GAGE Screenplay by STEVE TESICH, 
Directed by PETER YATES 


: DISTRIBL TED BY WARNER BROS. 
PPG | PARENTAL GUIDANCE SUGGESTED WARNER COMMUNICATIONS COMPANY 
© ‘C1985 Warner Bros. lnc All Raghts Reserved 


EXCLUSIVE ENGAGEMENT 
CHEai 1:2:3 


Dalton opp Sheraton Bos 536-2870 
1:00-3:15-5:30-7:45-10:00 


Chamberlain 


SHARON STONE - HERBERT LOM - JOHN RHYS-DAVIES LEE THOMPSON 
KING SOLOMON'S MINES ALEX PHILLIPS, RONY. YACOV AVI LERNER 
JERRY GOLDSMITH “BH. RIDER HAGCARDS GENE QUINTANO JAMES R. SILKE 

MENAHEM GOLAN YORAM LEE THOMPSON 


RELEASING CORPORAT! IN SELECTED THEATRES 
STARTS FRIDAY; NOVEMBE 
BOSTON 723-8n0 566-4040 628-7000 C land ROUTE 60 


CENERAL SHOWCASE SHOWCASE ary 
FRAMINGHAM WOBURN DEDHAM DANVERS 
© SHOPPERS WORLD 933-5330 326-4955 593-2100 
235-8020 aT. 128 NEAR 93 ROUTE ot 128 EXIT 24 OFF 128 


EDY THAT TEACHES A NEW LOW IN HIGHER 
proouctions Presents A ZANUC! 
“TARGET GAYLE HUNNICUTT JOSEF SOMM MATT DILLON 
Screenplay by HOW, SOMMER Original Score by M! ° 
BERK and y MICHAEL SMALL Story by LEONARDSTERN 
SACK 
CINEMA 57 12 |] CRCLECINEMA 
BOSTON 482-1222 566-4040 
SOUTH SHORE PLAZA PEABODY 
599-1310 
€ 
; + 
Deep in the. art: 
Inacave of death, | 
~ 
Lies the 
THE CANNON GROUP IN ofa lifetime 
2 


